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“THE UNFAILING DELIGHT OF MISS HESS’ PLAYING SEEMS TO BE ONE OF THE FEW THINGS THAT CAN REALLY BE 
COUNTED UPON IN THIS WORLD OF SHIFTING VALUES.”—DEEMS TAYLOR, NEW YORK WORLD 
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HANNA BROCKS 
SOPRANO 
Instruction 
Street, New York 
5364 


Concerts—Recitals 


Studios: 135 est 72d 


Phone: Endicott 


MRS. WILLIS E. BACHELLER 
VOICE PLACEMENT and REPERTOIRE 
Studio: 21 38th St., New York 
Telephone: Caledonia 6337 


East 


LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bldg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 


| JESSIE FENNER HILL 


TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York, Phones: Pennsylvania °634 and 2688 


DUDLEY BUCK 
TEACHER OF SINGING 
Member of the American Academy of 
“eaching and Singing 
West End Avenue 
Endicott 7449 


471 New York 


Phone: 


NANCY ARMSTRONG 
Piano Playing Simplified for 
Jeginners 


| 7 West 112th Street, New York City 
Telephone Cathedral 2661 


VINCENZO PORTANOVA 
VOCAL STUDIO 
58 West 70th Street, New York 


Phone: 8955 Endicott 


|} MARIE MIKOVA 


INTERNATIONAL MUSICAL AND|MRS. JOHN DENNIS MEHAN | 
EDU PiONAL AGENCY e Expert Coacn REPERTOIRE ART OF SINGING 
r ( ert a S¢ Positions Secured Reopen Sept. 10 for Season 1924-25 172 West 79t Street, New York 
MR BABCOCK Carnegie Hall, 154 West 57th Street Telephone Trafalgar 
New York City 
. a: 20s" < . ; Telephone: Circle 1472 
Carnegie Hal New Y . ' 
ESPERANZA GARRIGUE 
} 1>l A] : : 
; : ART OF SINGING 
\ 1 2 Ce \( TR d 
satan diane .LTER L. BOGER1 A a 
talian and French Opera Member American | 1425 Broadway, N. Y Phone 2634 Pens 
ew Y tud Metroy tan Opera Academy f Teacher f singing 
House Building ART Ol INGING 
I e Address l eatr 1'Arte Moderna, Mila Clare t Ave., N. ¥ Te 4 Cathedral 
THE BOICE-TOPPING STUDIO} 
" C Susan S. Boice, prano-Teacher of Singing 
M > Ht M dL. . Elizabeth Topping, Pianist-Teacher of pianc aying 
Ear Trainin Musical Stenog DO LR DO PE] RI 57 West th St.. New York City 
eu Bu and ate lelephone—Trafalgar 1057 | 
"| aching hur« als Master of Arts imbia University Auditions 1 ippointment 
Sct 48 Lefferts Place TEACHER OF SINGING 
= kr ci by world ta us singers and 
educators 
ROSS DAVID ' 425 Broad New York} MUSICAL TRAINING FOR TEACH-| 
*ho 8 *ennsy a 7D - TID T | 
VOCAL STUDIOS Phone 2¢ I 2 ates PUPILS AND} 
s EY 2S 
herwood St , 1ilding, 5 st 57th Street rE AGLING ‘ : | 
ee ee ; THE NEW EDUCATION IN MUSIC | 
puene! ee Fer? For Information: MARTHA D. WILLIS _ | 
| 1013 Carnegie Hall New York | 
| , , _ rRY Circle 1350 
|MME. MINNA KAUFMANN 
CARI M RR¢ )E DER Instruction: Lehman Method | 
TEACHER OF PIANO ( Carnegie Hall New York | 
Technic Interpretation—Theory | J. Cartall, Secy | - - ss - : 
Normal Course for Teachers | | MR. Ik RAN( IS S1] [ AR] 
607-608 Carnegie Hall, New rk | | TEACHER OF SINGING | 
Main Street, Orange, N. J | p ai Renate the ilies | 
Residence: 680 Nicholas Avenue, New York | up o sports _ 
| “Being in full possession of my method of 
i BENNO KANTROWITZ nging, he has the ability to form great artists 
} ain . Francesco Lampert | 
se) ACCOMPANIST and COACH | Ceomaete: Sia Staklen New York City 
CASELOTTI OPERA COMPANY See ae Siac aes Penis men 
G. H. CASELOTTI {1425 Broadwa ork | 
Director and Teacher of Singing rUDIOS)\ 279 Ft. Washington Ave jNew Yor | 
Offers opportunity for operatic debuts Phones: Pennsylvania 2634 Wadsworth 3303 | 
{14 Broadway, New York City | NITED 
, 89 State Street, Bridgeport, Cont | WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address ) West 1th Street, New York City | 
4 < \ ‘ 4 } , ‘ 4 | 
VATORE AVITABILI FRANCES FOSTER 
Coacu ror Concert anp Operatic ARTISTS | 
eS " AD Opera ( R | 
. P . oO Concert Accompanying | ks : | 
5 : Riverside Drive, New York ADELE RANKIN 
ti ~s Br ee CONCERT SOPRANO 
es Pe 634 | Teacher Singing 
| Stud 14 Broadway 
Metropolitan Opera H e Building, N. Y 
| Phone: 2634 Penna 
. , ‘Cc ' ERNEST CARTER | | 
LORENCE IRENE JONES | 
7 ? ZR - CONDI O | 
VIOLIN INSTRUCTION COMPOSER - CONDUCTOR 
Ensemble Classes Kast 69th Street New York City . ~ , . 
elephone: Rhinelander 8623 *L( ‘ “O 
Pustic Recrracs Given at Iwrervacs Telephon R ander oC | | LORENCE LEONARD 
137 West 86th Street, New York | PIANO 
| 


Assistant to Breithaupt 


| | 500 Carnegie Hall, New York 


GRACE HOFHEIMER | scenes ilar 


Telephone: Schuyler 6359 


Baker Building, 


PURDON ROBINSON CONCERT PIANIST AND TEACHER 
THE ART OF SINGING Hotel Wellington, 7th Ave. at 56th St., New York 
Vocal Expert and Diagnostician Telephone Circle 1066 | oe : TT?" — 
i Si¢ O ‘ 
Exponent of the Dr. H. Holbrook Curtis method SIGN R A. BUZZI-PECCIA 
for vocal defects and impaired voices. (Co-worker VOICE SPECIALIST AND COMPOSER 
with Dr. Curtis for many years.) Teacher of Alma Gluck, Sophie Braslau 
Stud 45 West th Street New York | and Cecil Arden 
Phone: Endicott 2505 SEYMOUR BUI KLEY Studio: 33 West 67th Street News Mak 
VOICE 
Pupil of and recommended by the famous Italian 
PHILIPP MITTELI Master SUBRIGLIA, Paris, teacher of the de} 
u Reszkes, Plancon, Nordica, Whitehill, etc 


VIOLINIST Tol West 72d Street, New York City | FREDERICK E. BRISTOL 





TEACHER OF ANY WEL! KNOWN TEACHER OF SINGING 
Va Dyke Studios, 939 Eighth Avenue, N. Y 466 West 153rd Street, New k City 
Telephone: Columbus 1370 | 
| 
CHRISTIAAN KRIENS 
7 Tet e COMPOSER, CONDUCTOR, VIOLINIST TR TON DOERNHOFF 
MRS. ROBINSON DUFF CONDUCTOR, \LBERT VON DOENHOFF 
VOICE Conductor Kriens Symphony Club PIANIST, COMPOSER, TEACHER 
6 East 78th Street New York | First American School for Orchestra Players. A 251 West 102d Street, New York 
a ew Vv neies for string and wind instruments , R ; oy 
var 303 Carnegie Hall 
Telephone: 13 Circle 
RPANCTS ROWXGERS 1 > . 
pote th s N HE} FREDERICK RiIESBERG, A.A.G.O 
NC RT BARI ) I TEA eR — orem y 
a OF SINGING. ; : PIANO INSTRUCTION 
" " ; he ne IX BI Ro] Ik ~ (@) | MSTEI udic Reinecke—Classics Scha nka 
An n Academy of Teachers of ging ucts . : 
A ‘ k Cit ri ‘ r . e +} — yie iszt echnic ea ot piano vat 
i4 Ea t ee New York y Professo: re cal Mus ( lege ba a. Lk Sch lof Music Bee ios MS 
New York Studios Wes St Drive Pelephone Schuyler 36 
For a ntments addres irranged t individual requirement 
35 Crescent St.. Northampton. Mass ersona idress, 408 West 150th Street 
‘ > ‘ Telephone Audubon 
RESSON MILLER . u 
TEACHER OF SINGING 
arnegie Hall rel 13 Circle 
ELIZABETH K. PATTERSON | KARL FIOUE 
1 ¥ > “Y SCHOOL OF SINGING Piano : 
CHARLES LEE TRA( Studio: 257 West 104th Street KATHERINE NOAK-FIQUE 
PIANOFORTE INSTRUCTION Phone: 1514 Clarkson | Dramatic Soprano 


Certified Leschetizky Exponent 
Hall 832-3, New Y 


INSTITUTE 
Brooklyn 


FIQUE MUSICAI 


Carnegie Studios, ork City 128 De Kalb Avenue, 


| 

| WILBUR A, LUYSTER 

Sight Singing 

(Formerly Teacher for Met. Opera Co.) 

“A Maker of Readers.” No instrument used 

| Both classes and individual 

| Class courses begin October 1. 

' Carnegie Hall. Res. Phone: 


HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 
Opera House Studios, 1425 Broad 
way, New York 
New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Adirondack 4344 


oe MME. ANITA RIO 
SOPRANO 
Vacancies for a Few Pupils 
360 West 22nd Street, New York 
Phone: Chelsea 9204 


Metropolitan 
instruction 

Private any time, | 
9319 W. Mansfield ! 


| 
| 
| 
| 


PIANIST 


For Recitals and Instruction 
Address Management of Marie Mikova 
1187 Madison Avenue, New York, N. Y 


lelephone Butterfield 4689 


DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 
132 West 74th Street : +: New York City 
Phone: Trafalgar 1291 Louise Carroll, Secy. 
JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R. HARTINGTON, Assistant 

114 East 37th Street : New York 


Telephone: Caledonia 0919 


DANIEL VISANSKA, Violinist 
Nine years of successful teaching and 
concertizing in Berlin 


Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 
In Summit, N. | Mondays 
(Stamford and New Canaan, Conn., Wednesdays) 


FELIX HUGHES 


VOCAL INSTRUCTOR 
Teacher of Allan McQuhae, Dorothy Jardon and 
ther distinguished singers 
50 Central Park West, New York City 
*hone: Columbus 0998 


MME. SCHOEN-RENE 
VOCAL AND COACHING 
MASTER CLASSES 


235 West 71st Street, New York 


BRUNO HUHN 


| Vocal lessons for Elementary and Advanced Pupils 

French 
repertory 
205 West 57th St., New York 


Oratorio; English, and German song 


























April 9, 1925 


VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Studios 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
pervision of prominent fac- 
ulty. 

307 W. 90th St., New York 

Tel. Riverside 4420 


s MARGOLIS ate 








CULTURE 


1425 Broadway, Sulte 38. New York City 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Concert Organist 
BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 














HAGGERTY- SNELL veal Ute 


METROPOLITAN OPERA ooeys, Sree 1425 Broadway, New York 
Suite 20 : 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Solist St. Patrick’s Cathedral, N. Y. 
Address: 9 So. 20th St., Elmbarst, N. Y. Phone, Havemeyer 2398-) 


re CAVELLE sorrano 


N “A voice of exquisite iy on 
A Address: Management of Erna avec. 
Room 803, 437 Fifth Ave., New York 
KNABE PIANO 


MAESTRO L. S. FABRI 


Authority on Voice Education, Complete Training 
for Opera. European Operuanities for Finished 
Students in Practical Grand Opera Work. 


BAKER BUILDING, PHILADELPHIA CARNEGIE HALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 


Sotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
ee 509 S. Wabash Ave., Chicago 


‘ GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 638) 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 


METROPOLITAN OPERA HOUSE STUDIOS 
Summers: Los Angeles and Pasadena 


CHEV. DE LANCELLOTTI 


Teacher of Piano and Singing 
VOCAL COACH CONCERT ACCOMPANIST 
205 West S7th Street Circle 2909 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Address: 250 West 57th St., New York City 


: TOMARS 


Expert Vocal Pedagogue 
: corrects and rebuilds voices 


























CCP 























under guarantee. 
Pupils prepared for Con- 
E cert, Opera and Oratorio. 


Studios: 106 Central Park West 
Telephones: Endicott 5654, 3650 


“=" WILD 


9425 S. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 














DEMMS xu 


CONCERT—ORATORIO—RECITAL 
22 West 77th Street New York 
Telephone 3153 Endicott 


NOL 


Masical Director pi a 
Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 


MAP>WA 





Conductor 
ae for 
and 


UzZ0Z<>a 





“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 

OR BY-LEWI 

ONCERT SONG 
Montclair, New Jersey 


clan uy HAMMANN |; 


PIANIST 
1716 Chestnut Street 


Mrs. HALL MecALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, ; Boston, Mass, 


John Prindle Scott 


SONG WRITER 


554 West 113th Street 
Telephone 7639 Cathedral 


KARLETON HACKETT 





Philadelphia 














Tene OF Ee a, Clee 
STALLINGS 2, 


6 East 36th St. ew York City 
Tel. Detatents 9418 


LAWRENCE SCHAUFFLER 


Planist-Teacher 
58 Kilburn Road, Garden City, L. I. 
Y. City. Phone Garden City 2708 


m@=cor 





Address: 
15 E, 38th St., N. 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


ALICE CRANE |s 


Composer-Pianist in 
Recitals 








Lecturer on Nature Poetry in 
usic. 


Director of Montclair Philhar- 
monic Women’s Chorus. 


Conductor of the New 

York Music Lovers’ Tour 

through surepe summer 
5 


Address: 
Avenue, 


S. WESLEY SEARS, 


192 Claremont 
Montclair, N. J. 








St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 











—— == Pianist SS 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall N. Y., or Mr. Virgil Smith 
Fine Arts Bldg., Chicago 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals uss 
t 
Mr. HENRY HOLDEN 
Recitals and Piano Instructions 
Soloist ‘with New York Philharmonic 
and Boston Symphony Orchestra, etc. 
STUDIO: Steinway Hall 
Address: 





New York 
| 





COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 wast 74TH ST. 





Consultation and voice 
trials by appointment 


only 
R. Berth, Sec’y 
Tel.: 1965 Endicott 





GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal 





nized as a Voice Builder, Voice Repa' ad Oe ~ 
Special Course in Diction. Pupils prepared for Opera, 

Oratorto and Concert. Teacher of wy Lawrence and 

many other successful singers. House 


Drawing Rooms, Cincinnati, Ohio. 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


PIANIST, Recitals, Instruction 
Studios: Carnegie Hall, N. Y. 1087 Carre ISt., Brooklyn 
Telephone Prospect 7667 


DOROTHY MILLER 


DUCK WiITZ 


CONCERT PIANIST and TEACHER 
Studio: 145 = 77th ay bw New York City 
el.; Trafalgar 3 


Torn Low 
* Wert: oh Street 
City 


Bend yo Penn. 























LAZAR S. SAMOILOFF 


Bel Canto 
Studios 
-e 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


BEULAH ROSINE 


Violoncellist Concerts, Recitals 
1818 Summerdale Ave., Chicago, Il. 


Katharine HOFFMANN ACCOMPANIST 


Home Address: St. Paul. 


Kesslere Photo 














ARCHIBALD 


SESSIONS 


810 CARNEGIE HALL, NEW 
Tuesday and Wednesday 


Concert 
Accompanist 
a Coach 
YORK CITY 

Circle 0321 


FAY FOSTER 


» Vocal and Dramatic Coach 








K RAF T 





rE 

A 

t 

HK Concert - TENOR - Oratorio 

U Associated sith Frank | La For rge 

R 14 West 68th ew York City 
ww G HRK Concert 

a E . E Organist 
R “Able technic and fine command,.”— 
R_ Brooklyn Eagle. 

E “Rapidly gaining unique reputation.”— 
N N. Y. World 


Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth 1) » ane Theological Seminary, 
2 Fifth Ave., New York 


ELLA GooD 


RECITALS—SRATORIOW-TEACH HING 
ae Dudley Buck Studios, 471 333 End 
Avenue, New York. Tel.; Endicott 744 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puvile Accepted. 312 Riverside, New York 

















Same readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New York City 


LJUNGKVIST 


TENOR 
Studio 311 W. 75th St., New York Tel. 1547 Endicott 





s 
A 
M 
U 
E 
L 





ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


F 
®DE GREGORIO: 
A N 


N Specialist Voice Oulture—Coach © § 

C Metropolitan Opera House ty R 

© Studie 18, 1425 Bway, New York € 
Telephone: 5351 Penn. 


LINA COEN 


Accompanist and Coach— Specialty French Repertoire 
Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1428 Kimball Bidg. Chicago, Ii. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the New York College of Music 
Studio: 294 WEST 024 STREET, NEW YORK CITY 




















2LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDICGE BLYE ‘ris 


Pianist 
6424 Blackstone Avenve, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


CCOMP 
125 22d Street, ps tn Heights L. |. 
Telephone: Havemeyer 


JEAN SKROBISCH, Tenor 


DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, 518 West 111th St., New York City. 
Telephone, Cathedral 7541 














SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. Sith St. 
New York City 5420 Circle 








BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 





ollege 
Tarrytown-on-the-Hudson, N. Y- 
Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


TOWN SEND 


Teacher of Singing 
NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON; 6 Newbury 
Street, Friday, Saturday, Monday. Choral 
Director, N.Y. Society of the Friends of Music. 


L 


VOCAL TEACHER AND COACH 
Voice Development and Correction 
50 West 67th Street, fos York 
Stadies 





MME. CAROLINE 


Tel: Endicott 9 
Chickering Hall, 29 4 57th %. 
Stadie 7A, N. Y. Chickering 568% 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 
America’s Greatest Musical Educational Club 


144 East 150th Street, New York City | For ali information apply to the President 


1730 Broadway, New York 





4 MUSICAL COURIER 


| The Best Bargain is Quality— 
AB. Chase |= Gcimdh is one of the few great Pianos of 


toda which it is still ing built its ori inal 
“America’s Finest Piano” maker J es i. ao rd ia 

q Its ocmtinnet use in such siniivations as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


sity is the best proof of its satisfactory tone 
A. B. CHASE PIANO CO. qualities and durability $3 $3 4 33 














Established 1875 





Division United Piano Corporation Norwalk, Ohio : 
Send for tree illustrated Art Catalog 


THE CABLE COMPANY, Chicago -: ~~: MAKERS 




















THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


Office and Warerooms: ry ae ee ent - New York City 7 H E AEOLIAN COM PA N Y 




















AEOLIAN Hatt, New York City 


Manufacturers of the Supreme Reproducing Psano 
SHEET MUSIC ~ ] 5; Saran 


ASk for Century Edition 

















The more intelligent and the more ony you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. it is all sheet 
music can be, the very best edition of the world’s very best music. 

Although “CENTURY” Is only 15c a copy, it is pee printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 

You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price Is possible only because 
of his small profit. if he can’t —— you, we will. Complete catalog 
of 2,300 Standard compositions free 






GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 


SCHOMACKER | 
| 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


“pos West 4oth St, New York, N.Y. aaah The Finest Piane Action in the World 


-»|| WESSELL, NICKEL & GROSS 


“The Secrets of Sveng ali Gives the Pianist the Touch that Creates 























by J. H. DUVAL True Tone Color 
“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers 
Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City Manufactured in New York, U. S. A. 

















LEON SAMETINI 


For dates address 
Teacher of Piane—Ceaching of Songs 


OLIVER STEWART) = MCCUTCHEN INEKGON 


WILLIAM REDDICK 


Planist-Composer 


























































































A BARITONE 
oncerts, "oratories, Operas 66 
137 W. seth St., New York City Tel.: Scuyler 272! “ wow IN EUROPE Known as The Sweet-Toned Em r ‘a 
= on 
Conmert Onanat | HERMAN SPIELTER since 1849 
A ence, Author of “MANUAL OF HARMONY” ; 
T d iti 
C Eastman School of Music Instructor of” Mana:Zucen and * others. Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 
21 West 69th St., New York 
ROCHESTER, N. Y. Studios | Fig West 180th St., New York 
Also Correspondence Courses. Te T. Wadsworth 8760 
L. De PAGHMANN “peed ytecies" EDWw ORGANIST | £ 
nd 7 
De de Pachmann) Viola Klaiss eee ae HAMILTON MORRIS 
Teacher of Piano, Harmony and Counterpoint Organist, Palace Theatre, Philadelphia merica's m1 gene 
Teacher of Organ—Piano—Theor: Bach Interpreter. prano CONDUCTOR Teacher 
199 bis Boulevard St. Germain, Paris = z 1188 Park Ave. New York 835 Lincoln Place, Breeklyn, N. Y. Tel. 6935 Lafayette 
Samuel Calvin Spotts ‘ 
scpent 440 Knabe Building, New York 
“we Iheatre ARTHUR WILSON |s DANIELL 
Summer and Fall M f VOICE AND INTERPRETATION G Available yn gn Boag Pg ete. 
Courant Acting Feng, breetine A WEAVER 905 Boylston Street, Boston E “Address 131 West 110th St., New York Gite 
oman RS STAGE DANCING R Providence, Lederer Bldg. Worcester, Bay Bldg Telephone Cathedral 10188 
, Singing, Fine prtg end Photoplay. Developing = 
- isrady (elle Aflane’Art These se Sl fos ; re C | 
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KOUSSEVITZKY GIVES BRILLIANT PERFORMANCE 
OF SCRIABIN’S PROMETHEUS IN BOSTON 


Cecilia Society Assists in Exacting Program; Aliso Alexander Steinert, 


Who Came From Paris Especially to Play the 


Piano Part—Well Known Artists Give Recitals—Other Concerts Attract 


Boston, April 4.—Scriabin’s Prometheus: A Poem of 
Fire, for orchestra, chorus, piano and organ was performed 
for the first time in this city at the Boston Symphony con- 
certs of March 27 and 28 at Symphony Hall. The word- 
less chorus was effectively sung by the Cecilia Society, well- 
trained for the occasion by the musicanly Malcolm Lang. 
The orchestra was further assisted by Alexander Lang 
Steinert, who came from Paris to play the piano part, and 
by Mr. Snow, the excellent organist of the orchestra. 

Mr. Koussevitzky, who was an intimate friend of Scriabin, 
produced this work at Moscow, March 15, 1911. It appears 
that the composer desired the music to be accompanied by a 
color keyboard, i.e., colored lights were to be thrown on a 
screen in connection with the music. This color effect was 
tried at a performance in 1915 by the Russian Symphony 
Orchestra, but without success, Dr. Eagle- 
field Hull is quoted in Mr. Hale’s compre- 
hensive program notes as saying that, in 
Prometheus, Scriabin reaches the farthest 
point of his ecstasy in creative energy. A 
great deal appears to have been written 
about the mysticism and theosophy which 
Scriabin sought to express in this composi- 
tion. Be that as it may, without attempt- 
ing to follow his ecstatic ascent to a plane 
where he communes with the Infinite, we 
find his style somewhat monotonous and 
unnatural, tempered fortunately by a wide 
variety of coloring. Judged as absolute 
music, however, Prometheus is more in- 
dividual than Scriabin’s other tone poems, 


both in material and treatment. It has 
subtlety, now and then beauty, and at the 
end there is a climax that is over- 


whelming. 

It was evident that no pains had been 
spared in the preparation, and the per- 
formance was brilliant, Mr. Koussevitzky 
being stormily applauded. He shared the 
ovation with the orchestra and with Mr. 
Steinert, who played the exacting piano 
part in musical and altogether competent 
fashion. 

Being mindful of his opportunities, Mr. 
Koussevitzky utilized the fine chorus of 
the Cecilia Society in another piece, the 
Polovtsian dances from Borodin’s Prince 
Igor. The voices are here used effectively. 
The first chorus for the girls is gay and 
of true folk character, while the mag- 
nificent exoticism and wild savagery of the 
male chorus at the end heightens the effect 
tremendously. Mr. Koussevitzky whipped 
the final dance into a frenzy that was 
irresistibly thrilling, the audience remain- 
ing for a long time to applaud conductor, 
orchestra and chorus. 

A concerto grosso by Haendel, No, 5 in 
D major, opened the program, the solo 
parts being played with noteworthy skill by 
Messrs. Burgin, Theodorowicz, Fourel and 
Bedetti, the leaders of the string sections. 
Mr. Koussevitzky gave the work a memor- 
able reading, effectively revealing its noble 
beauty and spiritual serenity. The other 


phenomenal Russian-American pianist, 


ensemble of harps, and the music was beautifully played. 
The ensemble was also heard in effective transcriptions of 
pieces by Debussy. Finally, with Miss Miller of the 
ensémble as harpist and Mr. Salzedo as pianist, the audience 
was treated to novel chamber music for harp and piano, in 
the shape of a choral and variations by Widor. The 
ing singer, Miss Baker, revealed a voice of good volume, 
range and quality in the aria, Qui la voce, from Bellini’s Il 
Puritani, and in songs by Harris, Curran, Foster and Terry. 
The concert was given for the benefit of the Ginter Em- 
ployees Beneficiary Association, and a large audience was 
very enthusiastic throughout the evening. 


assist 


Bruce Simonps Gives PLEASURE 


Bruce Simonds, pianist, gave a recital March 21 at Jordan 





GITTA GRADOVA, 


who was received with unanimous 


race consciousness, They are not only interesting; they are 

impressive, indeed stirring at times, and a decidely welcome 

addition to the slender repertory of concert violinists 
(Continued on page 26) 


JEAN DE RESZKE, FAMOUS 
OPERA TENOR, PASSES AWAY 


of His Death 
as a Great Shock—Was Seventy-Five on January 14 
Last—After Retiring 
Attained an International Reputation as a 
Teacher—Whole World Mourns His Death 

There had been no report of Jean de Reszke’s illness On 
the contrary, an old friend of his and of the Musica 
Courter had reported seeing the great master at his home 
1 Nice early In Mz arch and tol | of his splendid health He 


Supposedly in Good Health, News 


Comes 


From Operatic Duties He 


sae vigorous, physically and mentally, He looked ten, 
fifteen years younger than his age He sang a few high 
notes to show how the perfect method had preserved his 


voice even beyond his seventy-fifth birthday, 
on January 14 last. He was busy teaching 
This winter he had organized a perform 
ance of Mozart's Don Giovanni in 
his pupils—young Americans—took all th 
parts. He prepared it with the utmost in 
terest, and when it proved to be a succes 


which occurred 


which 


wrote to the Musica Courter about it 
with boyish enthusiasm And then on 
Friday afternoon, April there came out 
of the blue a cablegram announcing his 
death. He passed away at his home, Villa 
Vergemere, Nice, about 4 o'clock, and 
owing to the difference in time, the new 
reached New York before the clocks hers 
had recorded that hour The next day 
came details 

The great master had fallen a victim to 
heart disease, following an attack of 
bronchial influenza. One recalled that a 
year ago he was confined to his house for 
weeks by a bronchial affection, though 
he seemed to have recovered entirely fron 


the effects of it His 
Giovanni performance, 
to prepare for last season instead of thi 
is shown by the fact that he insisted that 
his pupils should come to the villa and re 
hearse downstairs while he listened to them 
from above as he lay 


interest in the Dor 
which he had hoped 


convalescing 

lhe end came peacefully. He 
to unconsciousness a 
before death intervened At his bedsick 
were his wife, his niece (the daughter of 
his brother, the late Edouard de Reszk« 


had sunk 
number of hours 


and a favorite pupil, a young English girl 
named Hamilton, who had been the one to 
receive the last lesson he gave, about fifteen 
days previous. With Jean de Reszke, the 
male line of his family ends: His only 
son, fighting in the French cavalry, wa 
wounded in the early days of the war, but 
returned to the front later and was kille 
in 1916 Che only ones of the direct line 
still te bear the famous deDeszke name 
are the niece mentioned above and het 
sister 
De Reszke is the French form of the 
name. When he made his debut, at Venice, 
he used its Italian form, Di Reschi 
acclaim by but the family name was really Reszk 


purely orchestral number was Rabaud’s public and critics alike in New York (twice), Chicago, Philadelphia, Boston, Toronto he ithout Pam 4 his — eaten m 
ne -onceive ' a . afte , : $s origina orm being Jan lecyslay 
finely conceived symphonic poem afte r (twice); Montreal, Detroit, etc., has been engaged to play the Scriabin piano con Reszke. He was born in W lan 
Lenau, La Procession Nocturne, which : a ' , aa We ete ee 
¢ . . certo this month at the regular subscription concerts of the Chicago Symphony Orches uary 14, 1850. His father was railway 

received an exquisite performance. , : : ; : “gly ABemgpos 
tra, Frederick Stock conducting official. His mother was his first teacher 


ScHUMANN-HEINK AGAIN 

Ernestine Schumann-Heink was the at- 
traction at the third concert of the Steinert Mn 
Series, March 22, at Symphony Hall. With 
the highly competent assistance of Florence Hardeman, ex- 
cellent violinist, and Katherine Hoffman, helpful accom- 
panist, Mme. Schumann-Heink presented a program of cus- 
tomary interest. It included the usual arias—one from 
Handel's Rinaldo, the other being the familiar spring song 
from Samson and Delilah; also the recitative and aria of 
Comfort from Mendelssohn's oratorio, St. Paul. For her 
second group this deservedly popular artist was heard in 
Schumann’s poignant cycle of eight songs, Woman's Love 
and Life, beautifully interpreted. For a final group she 
sang pieces by Secchi, O'Hara, Rosbach and with violin 
obligato, well played by Miss Hardeman, Bizet’s Annes 
Dei. 

It is late in the day to enlarge on the great art of Mme 
Schumann-Heink. Her voice is hardly impaired by the 
years; her skill and command of style are always note- 
worthy. But what endears her to her huge following is 
undoubtedly the intensely human quality of the woman and 
her ready sympathy with the emotional message of what 
ever she sings. A very large audience was exceedingly en- 
thusiastic and Mme, Schumann-Heink was generous with 
extra numbers as always. 

SALzepo ENSEMBLE AT HALi 


Carlos Salzedo, harpist, with the Salzedo Harp Ensemble 
and Della Baker, soprano, gave a concert, March 22, at 
Symphony Hall. A little harping goes a long way; but if 
the harp must be played it is well that Mr. Salzedo should 
play it. He demonstrated anew his mastery of that instru- 
ment in a group of pieces from ancient composers and him- 
self. The program opened with Bach’s sixth French suite 
played by the ensemble. The gentle rhythms and Watteau 
like grace of this exquisite music are admirably suited to an 


SyMPHONY 


Hall, playing old pieces from Bach and Couperin; Schu 
mann’s toccata, Franck’s prelude choral and fugue, and 
lighter pieces by de Severac, d’Indy, Castelnuovo-Tedesco, 
Chopin and Brahms. Mr. Sinonds gave unusual pleasure 
to his listeners. He has the precision, clarity and poise of 
the French school in which he was trained, together with 
extraordinarily fine musicianship. His delightful freedom 
from affectation makes for an atmosphere of intimacy that 
enhances the enjoyment yielded by Mr, Simonds’ playing 


It is to be hoped that this splendid young artist will be 
heard here often. 
Herretz PLays 
Jascha Heifetz, violinist, gave his second and last recital 


Hall With the 


accompanist, he 


of the season on March 29 at Symphony 
sympathetic assistance of Isadore Achron, 
exhibited his familiar abilities in a program which included 


Grieg’s sonata in C minor, Wieniawski's Souvenir de Mos 
cow, and pieces by Mouret, Couperin, Bach-Kreisler, Castel 
nuovo-Tedesco, Ravel, Achron and Palmgren, let alone a 


supplementary program on which his insatiate audience in 
sisted 


Jutrus RisMAN PLEASES IN REcITAI 
Julius Risman, violinist, helpfully assisted by Samuel 
Goldberg, pianist, gave a recital March 25 at Jordan Hall 
Mr. Risman merits hearty praise for his choice of pieces 


Opening with the exacting sonata of Brahms in D minor, 
which received a commendable performance, he proceeded 
to three pieces bs Ernest Bloch, Pictures of Chassidis Life, 
Jewish Rabinnical existence They are 
Improvisation, Rejoicing, all bearing the 
Bloch’s musical individuality and 


descriptive of 
entitled Contritioy, 
unmistakable imprint of 


At twelve he sang as a boy 


prano it 
the Warsaw Cathedral All the children 
had voice His elder sister, Josephin 
who died not so very many years ago a 
Baroness Kronenberg, was a well known opera singer it 
Europe, though she never sang in this country. His broth 
Edouard, was the most famous of bassos, just as Jean wa 
the greatest tenor of his day and one of the greatest of all 
time 
Jean de Reszke began his operatic career as a baritone 
London saw him first on April 11, 1874, as Alfonso in La 
Favorita. Paris saw him first in La Forza del Destino ot 
October 31, 1876. Other role that he sang ther 
Paris practically remained his home forever after) we 


Barber, Valentin in 
Giovanni, in fact all the 
standard repertory 


Figaro in The 
Don 


Faust, the tith 
leading baritone roles in the 


of the day Sbriglia was hi ing 


ging 
master and he isted that De Reszke was a tenor, but De 
Reszke feared to make the change What finally determined 
him to do so was the plea of his father (There are several 
versions of this story but this is absolutely authentic, having 


Re szke 
staft 


been told personally by Jean ce 
ber of the Musicat 


himself to the mem 


CouRIER who writes this artich 


After a performance in Paris which was attended by ] 
father, there on a visit from Poland, he went into Jean 
dressing room and said to him: “Sbriglia is right You ar 
a tenor, Jean. I beg you to take the time to make t 


change.” And Jean promised him 

He worked for a year Then, still distrustful of himsel 
in the new role, went down to Madrid to make his tenorial 
debut in Meyerbeer’s Robert le Diable This was in ] 
Satisfied that Sbriglia had been right, he 
and continued to sing there, principally at the 
Italiens, gradually developing into the great star he became 
In 1884 he Opera for the first time to 

(Continued on page 65) 
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PARIS IS STILL A MUSICAL CENTER 


Good French Diction, However, Demanded of Singers—Vera Janacopulos vs. Stravinsky—Seidel’s New Stradivarius—Szigeti 
a Versatile Repertorist—A Prowl With Leps, and Charles M. Schwab—Zecchi Plays Beethoven— 
Ninon Romaine En Route to U. S. A. 





Paris.—Whenever I have had occasion to go to any of 
the opera houses of Paris, which is very seldom, I have 
ilways found them crowded to the doors. The concert halls 
are often almost empty, but the opera houses never, This 


left out of consideration when judging the 
Visiting artists 


French nation from a musical point of view 

who give recitals here are apt to conclude that Paris is not 
a musical center merely because their recitals failed to draw 
a crowd. It is useless to tell these complaining artists that 
the opera houses, and the orchestral concerts as well, are 
ery generously supported by the Parisian public. They 
will reply that recitals are a very much higher form of art, 


and that in an op 


ra, where the story and the scenery claim 
need not be of a 


as much attention as the music, the music 
very high orde None of this talk has anything to do with 
changing the Parisian public from operatic supporters to 
concert-s (here are certain artists. of international 
fame who draw ; vell in Par is in London and New 
York. I cannot see that the French neglect or attend con 
certs mere he e the ire given by French or foreign 
tist In tl | here the foreigner stands just 
as good a chance the native It is only in the opera 
houses that the French artists are very much preferred, and 
t reason that the foreign artists cannot pronounce the 
French language elegantly as the French artists pro 
unce it 1} n which the French insist is dic 
ti n An eminent singing teacher here tells me that the 
we | dict poor, and that his admira 
tion for perfect dict is because his own is bad 4e this 
as it may. however, the fact remains that a good singer with 
wor diction in the French language will be very much more 
- verely handled by the crit tl an inferior singer with 
perfect diction will be received This French preference 
for French sings therefore, must not be set down to 
chauvinism as much as to admiration for good diction. 
And. no doubt, this admiration for fine diction results from 
the poor quality of tone of the French vowels, The French 





have gone fining and refining the consonants of their 
language until all the 1 ugh edges are worn smooth. When- 
ever possible the consonants are omitted, or not sounded. 
The vowel sounds alone seem to have been overlooked. They 
are often closed, pinched, nasal, thin. Consequently they do 
not sound as full and rich as the vowels of the German 
language, which language, however, bristles with rough con- 
sonants. I suppose that one of these days, when the lion 
and the lamb lie down together, spears are beaten into prun 
ing hooks, and swords into plowshares, the Germans will 
adopt the smooth French consonants, and the French will 
accept the onorous (sermart vowel In that dim and dis- 
tant happy day Siegfried and Faust—ii they still exist—can 
be sung by the lfsame ter at the Paris Opera. One of 
my successors will please report the success of the pertorm- 
ances to the descendants of my present readers 


The performers at the Grand Opera and the Opéra Com- 
ique are for the most part, 11 not entirely, composed of 
French artists who seldom appear outside of France. That 
is why I have so little to say about operatic performances 
itt my letters. They are purely local affairs, moderately well 
done. fairly well sung, sufficiently well mounted to please the 


general public The Parisian public can spend a few hours 
agreeably after a good dinner in listening to favorite operas, 


with an occasional new work ae 

During the summer there is a season of operas in toreign 
language mostly Itahias These are given on alternate 
a ag 
nights with the usual French works. During this Italian 
season a few foreign artists of eminence are heard. I have 
reported several of these performances when artists well 
known in Amrica have appeared 

Ver }ANACOPULO STRAVI KY 


who believes in giving her 
and trouble spent in going 
At her first recital, a few weeks ago, she 
cantatas by Bach, and the 


Vera Janac ypulo i 1 singel 
1, ‘ 





public ful 





to her recitals 
sang four arias by Mozart, four 
entire Dichterlicbe of Schumann in German. Then fol 
lowed French, Spanish, and English songs. All she lacks is 
that described by Dumas in his La 
Femine du five 
and a Biblical writer must have had 
Dumas in mind when he wrote that all men are liars. Still, 
all novelists are not Dumas¢ I wander. Let us return to 
Vera Janacopulos, whose voice has not a range of five and 
a half octaves. It is a voice of unusual range, nevertheless, 
and the singer made very much of its splendid capabilities 
Her friends in Paris are evidently many, judging both from 
the size of the audience and the volume of the applause 


extraordinary voice 
Collier de Velours, which had “a range ol 


half octave The 


To me, four of those long cantatas by Bach are three too 
many at one sitting. Bach intended only one per Sunday in 
his Leipsic church. I doubt if he would advise a dose of 


Paris concert hall 
applauded, however, showing that the 
J was wrong. I remain wrong 


They were vigorously 
was right and 


four at once in a 


singer 


A hundred of Bach's church cantatas, 


And many Beethoven sonatas 
Could go on the list 

Of the things never missed 
And a load of Italian toccatas 


At her 
ers to the peculiar 
other composer 
Same program 
his name linked with the 


Vera Janacopulos treated her hear- 
inspirations of Stravinsky alone. No 
was permitted to place his name on the 
Whether any other composer longed to see 
eminent discordist or not I cannot 


econd re ital 


say. But it seems to me that any composer will be glad to 
have his works interpreted by so fascinating an artist as 
Vera Janacopulos 

Semen’s New STRADIVARTI 


Toscha Seidel interrupted his English tour long enough 
to give a recital in the Salle Gaveau last month and I was 
not at all surprised to see the large hall filled with an en 
thusiastic audience This was his second appearance in 
Paris. Needless to say, it will not be his last. He estab 
lished himself as one of the great violinists of the world in 
the estimation of the Parisian public. His program was 
yaried, ranging from the classics of Nardini to the popular 


transcriptions by Kreisler. In every work he was rapturous- 
ly applauded, and of course he had to repeat several of the 
numbers on the program and add as many new pieces at the 
end. The whole evening was one of those all too rare 
intimate gatherings, when the artist seems to get in touch 
with everybody in the concert room. 

After the recital I went behind the stage to thank the 
artist for his delightful playing and to have a look at the 
wonderful violin. The instrument was in the hands of the 
expert, Hill, of London, who had come to the recital ex 
pressly to hear Toscha Seidel’s Stradivarius. He told me 
the violin was in splendid preservation. It must have been 


a A - 
THE 


RESZKE. 


LATE . IE 
This photograph was taken at Nice about three 
years ago and shows how well preserved the 
famous singer and teacher was at the age of 
seventy-two. 





hidden away in a collector's cabinet and not had very much 
use, for it has the power of a vigorous new instrument as 
well as the peculiar sweetness of a Stradivarius of the best 
period. What it will sound like after the strong and master- 
ful Toscha Seidel has pulled the soul out of it during fifty 
years or so will be related by another correspondent after I 
have passed into eternal silence. But I hope that my type- 
writer will continue to click off many a report of Toscha 
Seidel’s successes in Paris when he returns to France and 
brings his precious Stradivarius with him. The only thing | 
know about the Russian language—and I am not very sure 
about that—is that Toscha is an endearing diminutive of 
Anton. In which case Antonio Stradivarius and Anton 
Seidel have the same initials. Long years ago I exchanged 
a few words with another Anton Seidel. But that is an- 
other story. 
A VERSATILE REPERTORIST 

Joseph Szigeti, who is booked for America very soon, is 
one of the best known violinists in Paris, and in the other 
capitals of Europe for that matter. He is also one of the 
most conscientious artists before the public. No new con- 
certo or sonata or suite for violin escapes his eagle eye. 
At every recital his program contains at least one composi- 
tion marked “for the first time.” The straight and nar- 
row path of duty seems to attract him more than the broad 
and flowery way of playing popular pieces for the crowd. 
At his last recital he played no less than four works in 
sonata form, one of which was an unaccompanied Bach 
sonata. And then for an extra number at the end of the 
recital he played more unaccompanied Bach. The wonder 
is that he can face an audience with such serious and lengthy 
programs and get as much applause and as many encores 
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as if he played the polonaise by Wieniawski and a nocturne 
by Chopin-Auer. 

By the way, a friend of mine remarked to me that 
Szigeti played Chopin-Auer very well, but Schopenhauer 
much better. I myself cannot say which kind of music this 
excellent violinist plays best. His repertory is enormous 
When he gets to America he will be able and ready to play 
anything anybody asks for. I have no doubt but that he 
could give a recital of unaccompanied Bach if the audience 
permitted him to keep it up. By way of variety he could 
play the twenty-four caprices of Paganini for violin alone. 
A short time ago I heard him give a fine interpretation of 
the Brahms concerto. Three weeks ago I heard him play 
Beethoven. Last week, when I was in London, I noticed 
that Szigeti was announced to perform a concerto by Pro- 
kofieff with the Philharmonic Society “for the first time in 
England.” Ina few hours I expect to hear him play Lalo’s 
Symphonie Espagnole at the Conservatoire. I mention these 
things to show that Szigeti is not limited to one style and 
school. In America he will soon find what the publie likes 
best. It matters not to him. 

A Prowt Wir Leps 

Wassili Leps, composer, conductor, pianist, a boy from 
Russia, who became an American citizen many years ago 
and has remained one ever since, spent a few weeks in Paris 
during the months of February and March, studying French 
music, art, and literature. I did not find him particularly 
tearful and sad on February 13, even though Wagner had 
died forty-two years previously on the ominous thirteenth 
Alas! how soon are the great forgotten, In fact, we both 
were thoughtlessly cheerful as we dined in an antique 
restaurant almost on the site of the notorious Bastille and 
in which Dion Boucicault was wont to refresh the inner man 
in the days of his theatrical activities. 

Fashionable Paris has now moved farther west and left 
the old historical quarters inhabited by business men, office 
assistants, workmen, poor people.. The statue of Beau- 
marchais seems out of place there. He wrote the plays 
which furnished the librettos of Mozart’s Figaro and 
Rossini’s Barber of Seville. In an adjoining square the 
Marquise de Sévigny was born and Victor Hugo lived as 
a young man. Across the way is the church of Saint Paul 
where the famous organist, Daquin, used to draw his 
enormous congregations of listeners. A little farther west 
is the church of Saint-Gervais, which had some member of 
the Couperin family as organist during a period of a century 
and a half. 

We continued our nocturnal ramble past the time-worn 
portals of the most historical cathedral in Paris, Notre 
Dame, which now contains the largest organ in France, 
though old enough to have heard unaccompanied plainsong 
within its ancient walls before the days of organs and 
organists. Notre Dame stands on the island in the Seine 
where the ancient Gauls attempted in vain to beat back the 
invading Roman legions two thousand years ago. Almost 
opposite the towers of Notre Dame, but on the south bank 
of the river, is a low, crumbling wall of stone, shutting off 
from the street the grounds of an ancient monastery. A 
ruined column and a fallen wall here and there are all 
that remain of the old building. Another church, in the 
Greek style of architecture, occupies a part of the site of 
the older Gothic church. But at the southern end of the 
enclosure is a red door, which leads down a narrow and 
crooked flight of stone steps to a series of cells below the 
pavement, where in days gone by many a penitent monk 
has prayed, and many a romance has been told in barbarous 
old French or Latin to select audiences. These cells are 
closed by day and only to be visited after nine o’clock at 
night, 

Wassili Leps and I went down the steps and found our- 
selves in a kind of cabaret where two or three men and a 
woman sing the songs of old France to the accompaniment 
of the lute. They call themselves the Oubliettes Rouges 
whatever those things are. The musical performance was 
tame enough for an afternoon tea party. But the lamps 
hanging from the low arched ceiling and the vault-like 
atmosphere of the place, had a medieval tang which was 
agreeable enough. A framed document on the wall reminded 
the visitor that when Dante was a youth, and devoid of 
cash, as young poets often are, he had found refuge in the 
building which once stood over these cells—or words to 
that effect. A learned Italian gentleman informed me that 
the story was a legend. Well, what of it? Why object to 
a little thing like a legend concerning Dante ?—Dante, who 
compiled one of the most astonishing collections of legends 
the world has ever known. 

Wassili Leps and I parted at midnight in front of the 
church of Saint-Germain and the belfry tower from which 
was rung the peal that started the massacre of Saint+ 
Bartholomew in 1572. We went our separate ways down- 
stairs to unromantic modern electric trains and were rushed 
below the streets of Paris to a hotel and a home. 

Anp WitH ScHWAB 

Charles M. Schwab, usually known as the Steel King, 
spent a day in Paris recently and lost a part of that 
short day in talking to me. We had half a dozen words to 
say about the Bach Festivals in Bethlehem, our friend Dr. 
Wolle, and the Oratorio Society of New York. I asked 
Mr. Schwabt to go with me to Pleyel’s and see the Chopin 
piano. He replied that he had no time to spare and mores 
over he could not pose as a musician. If he had asked my 
opinion about some of the big business deals I suppose he 
has on hand I would have said that I did not care to pose 
as a financier. That would have been a very crushing remark. 
Mr. Schwab took the time, however, to walk into the gardens 
of the Tuileries to let me make a snapshot photograph .ef 
him. Then he hurried away to keep an appointment. . In 
symphonic language, this interview was the scherzando, 
allegro molto. 

A Youne ITatraAn PYAnNtst 

Carlo Zecchi, a young Italian pianist, played Beethoven's 
A flat sonata, op. 111, of which Patrick Henry might 
have said: If this be music, make the most of it. That 
is how Carlo Zecchi treated it. The rest of the program 
was less in need of careful treatment to be made at- 
tractive to the crowd, but the pianist played everything 
well, In his Schumann numbers he was obliged to repeat 
a movement, which fact is sufficient to show how ad- 
mirably this young Italian played German music to a 
French audience. I expect to see this pianist playing 
to the numerous Italian colonies throughout the world 
one of these days. The so called Anglo-Saxon, in Eng- 

(Continued on page 16) 
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FORGOTTEN F LOTOW OPERA 
SUCCESSFULLY REVIVED IN BERLIN 





Berlin Staatsoper Restages Aida—Furtwiangler and Kleiber in Race for Popular Honors 


Bertin.—As already reported, the Berlin Volksoper is 
threatening to rise, like Phoenix, from its ashes. As a pre- 
liminary flicker we had, at a Sunday matinée in the Theater 
des Westens, one of those “special” stunts that the ensemble 
used to delight in, namely, a revival of an old opera by 
Friedrich von Flotow, the composer of Martha, which curi- 
ously enough has never been heard in the composer’s native 
country at all. Fatme, as it is entitled now, was in fact 
produced only once, in Paris in 1866, under the name of 
Zilda, and then disappeared. Dr. Benno Bardi, who con- 
ducted this revival, is responsible for the arrangement and 
adaptation for the ‘German stage. 

In it an excellent cast of singers, including distinguished 
members of the Staatsoper, to which were added chorus and 
orchestra with several singers of the Volksoper, made a 
real hit, and I would not be surprised at all if Fatme would 
gain widespread celebrity at the age cf sixty years. It is 
an amusing oriental tale from the Arabian Nights, musically 
adorned by a wealth of graceful melodies of varied char- 
acter. One might call Fatme an operetta. It illustrates 
what this popular species of composition might have become, 
if shrewd and unscrupulous caterers to the vulgar taste had 
not appropriated it and debased its quality. 

Ama RESTAGED 

The Staatsoper, as its only important effort since the 
New Year, has brought out Aida with a new cast and in 
new scenic dress. It lacks nothing in gorgeousness, and 
thanks to P. Aravantinos, the talented scenic artist, its new 
clothes are of extraordinary beauty and appropriateness. 
Erich Kleiber, the musical director, whose ambitiousness 
does not let him content himself with doing his work well, 
again yielded to the temptation of overdoing things here 
and there. Extravagant tempi and dramatic over-emphasis 
were not absent; yet what a display of real temperament, 
what intellectual force and will-power there are in his con- 
ducting ! 

In place of Barbara Kemp (whose “indisposition” was 
rumored to be nothing but a disagreement with the dicta- 
torial chief) Frida Leider had the chance of giving an ex- 
traordinarily impressive, indeed memorable, personation of 
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DrespeN To Hear New musicians there are public 
Strauss CONCERTO officials, but many of the 
Vienna.—Paul Wittgen- smaller’ houses would be 
stein, one-armed Vienna hard hit. The strike seems 
pianist, for whom Strauss Practically certain as the 


composed his first (and so ‘M™amagers are in a very un- 
far only) piano concerto, conciliatory mood. 2 

entitled Parergon to the C. H. T 

Sinfonia Domestica, will give PauLt Vipat’s New Post 
the first performance of this Paris—Paul Vidal, for- 
work at Dresden next fall, merly chief conductor of 
under Fritz Busch’s baton. the Paris Opera, and ex- 
Wittgenstein has the ex- president of the Society of 
clusive right to produce this Authors, and 


work, and also the piano 
concertos written to order 
for him by Paul Hindemith, 


Erich Korngold, Franz 
Schmidt and Serge Bort- 
kiewicz. P.B 


A ReciraL on CHOopPIN’s 
PIANO 
Lonpon.—-A_ recital was 
given at the Broadwood Gal- 
leries by Herbert Fryer, con- 
sisting of Chopin compo- 
sitions played on Chopin’s 
own piano. The instrument 
was made for Chopin by 
Messrs. Broadwood eighty 
years ago and emits a tone 
of silvery sweetness which 
some of those present pre- 
ferred to the pianos of to- 
day, though it is not capable 
of the power of the modern 
grand. Mr. Fryer played 
Chopin’s preludes “a 
ly. ; 
A New Musicat MAGAZINE 
IN Po.LisH 
Warsaw.—A new maga- 
zine, entitled Muzvka (Mus- 
ic), has made its appearance 
here under the editor- 
ship of Dr. Mateusz Glinski. 
Among the contributors of 
the publication are leading 
Polish writers, as well as in- 
ternational critics such as 
Paul Bekker, Alfredo Ca- 
sella, Edward Dent, Prof. 
Adolf Weissman, Dr. Hugo 
Leichtentritt, etc. R. 


GERMAN MUSICIANS’ STRIKE 
IMMINENT 


Bertin — The Deutsche 
Musikerverband, the Ger- 
man orchestra musicans’ 


union, has threatened the 
German Manager’s Associa- 
tion with a general strike 
unless they at once agree to 
recognize only their organ- 
ization and engage no play- 
not o.k.’d by them. This 
site would, it is true, not 
e most of the state and 
‘eity- opera houses, as the 


Composers 
Publishers of Music, has 
been made inspector of pub- 
lic instruction as successor 
to M. P. V. de la Nux. The 
Ministry of Fine Arts has 
chosen him from among 
three candidates proposed by 
the Society of Fine Arts, 
among them being Florent 


Schmitt. | a 
Hotst’s FAtstarr OPpEra 
PREMIERE AT MANCHESTER 


MANCHESTER—Invitations 
have been sent out by the 
British National Opera 
Company for the premiére 
of Gustav Holst’s new opera, 
which by the way has at last 
got a title, At the Boar’s 
Head. The cast will include 
Norman Allin as Falstaff, 
Walter Hyde as Prince Hal, 
Andrew Shanks as Point, 
Constance Willis as Doll 
Tearsheet, William Michael 
as Bardolph, Frederick Col- 
lier as Pistol, and Franklyn 
Kelsey as shill. Dr. 
Malcolm Sargent will con- 
duct. With the Holst opera 
will be given Puccini’s Gian- 
ni Schicchi. R. 
A New Opera AT STUTTGART 


Srutrcart—A new opera 
by James Simon, Die Frau 
im Stein (The Women in 
the Stone), was given its 
pepenere here in March, 

he book is by R. Lauckner, 
The music, in places reminis- 
cent of Wagner, is notable 
only for excellent workman- 
ship and good orchestration. 
It is not likely that the suc- 
cess of the work will be any- 
thing more than local. The 
performance, under the mu- 


sical direction of Prof. 
Leonhardt and the stage 
management of Dr. Er- 
hardt, was excellent. The 


leading parts were ably rep- 
resented by Moja Forbach 
and by Hermann Weil, for- 
merly of the Metropolitan 
Opera. ~ 5 ae 


Aida, which was fully the equal of the hardly surpassable 
Amneris of Margaret Arndt-Ober. Bjérn Talén’s Radames 
had impressive moments, though he was, despite his beauti- 
ful voice, hardly equal to the demands of the part. Max 
Roth, whose Amonasro was a half-naked giant, made effec- 
tive use of his powerful body and voice in an effective 
characterization. 
PLENTY oF FURTWANGLER 

After his triumphs in New York, Wilhelm Furtwangler 
has now returned to his various posts in Germany and is 
busy making up the numerous concerts he had to postpone 
during his visit to America. Thus we hear him almost 
every week. In the two Philharmonic concerts given since 
March 1, there has been a rather curious conglomeration in 
the programs. Sibelius’ violin concerto, which opened the 
first, was well played by Henri Holst, Danish violinist. The 
composition, however, is not very effective as a concerto, 
and it would hardly have gained what little popularity it 
has, if Vecsey, for whom it was written, had not played 
it on many occasions all over the musical world, 

Richard Tauber, noted as a Mozart singer, sang two 
arias from Don Giovanni. His financially profitable ex- 
cursions into operetta have not, however, proved equally 
profitable from an artistic point of view, and it is quite 
manifest that the singer Tauber at present is not the same 
impeccable artist he was two years ago. A magnificent 
performance of Mahler’s first symphony ended this strange 
program. 

The soloist of the other Furtwangler concert was Lubka 
Kolessa. From the start this young Ukrainian pianist has 
excited uncommon attention in Berlin. She has now at- 
tained so high an artistic and pianistic rank that she is to 
be counted among the very best women pianists of the day. 
Her playing of Chopin’s E minor concerto was finished 
and poetic, an esthetic pleasure of rare intensity for the 
listener. Furtwangler offered, besides the second Brahms 
symphony, two Bach choral preludes for organ, transcribed 
for orchestra by Arnold Schénberg. These two pieces 
have already been heard, at the Prague Festival last sum- 
mer. They are not in the least suggestive of what is called 
the Schonberg style, but rather orchestral studies of a mas- 
ter-workman who is content to serve Bach without obtrud- 
ing his own individuality. 

Kverer’s Bip ror THE PopuLAR STAKES 

Furtwangler’s great rival in Berlin is the same Erich 
Kleiber whose Aida performance at the Staatsoper has just 
been reviewed. He also conducts the State Orchestra's 
symphony concerts, formerly conducted by Furtwangler 
himself. He has both the ability and ambition .to contest 
Furtwangler’s popularity and a certain flair for what the 
public likes which is bound to help him. Thus he gave a 
program with the Philharmonic orchestra, superscribed 
The Waltz. Starting with Mozart’s Deutsche Tanze he 
played Beethoven’s Moedlinger Tanze, Weber’s Invitation, 
and waltzes by Lanner and Johann Strauss. Viennese by 
birth, he imbued them with all the temperament, atmosphere 
and grace they demand and rendered them in sheer perfec- 
tion. Naturally this was one of the few concerts (in these 
hard-up times) for which every ticket was sold days in 
advance. It was a tremendous success, and a most enjoy- 
able affair. 

While listening to this charming music, of ineffable grace 
and buoyant freshness, the question struck me whether our 
phenomenal jazz would be listened to with such delight a 
century later! 

A New HuncGartan Composer 


In the eighth Staatskapelle concert at the Opera House, 
Kleiber espoused the cause of the young, playing for the 
first time the six orchestral pieces by Georgy Kosa, which 
are on the program of the International Festival at Prague. 
This young Hungarian, a pupil of Barték, Dohnanyi and 
Kodaly, naturally reflects in his music the ‘influence of his 
teachers. He handles all the elements of ultra-modern 
writing with great skill and taste. His little sketches, bear- 
ing titles like Solitude, Prayer in Trouble, Bashful Long- 
ing, Despair, etc., are curious studies in suggestive tone-color 
and strange characteristic motives. As to the “composition” 
proper, there is not much of it in these fragmentary bits of 
music, but nevertheless they evince a well-defined and re- 
markable talent. The other items of this program were 
Reger’s overture to a comedy and Brahms’ third symphony, 
with which Kleiber had his usual popular success. 

The feature of Dr. Peter Raabe’s last concert of the Ber- 
lin Symphony cycle was a second hearing of Pfitzner’s 
piatio concerto at the hands of that remarkable woman 
pianist, Frieda Kwast-Hodapp. Though most excellently 
played, it failed to improve the first impression. Hugo 
Kauh’s Markische Suite, on the same program, is a hybrid 
composition—a cross between symphonic dignity and light 
popularity, but well made and effective. 

On Re-Hearinc Some Moperns 

The Amar Quartet of Frankfort has acquired great fame 
in its specialty—modern chamber music. Paul Hindemith, 
the composer, and his brother Rudolph are both members 
of this quartet, and so Hindemith’s own music can be heard 
at first hand. In two recent recitals Hindemith’s trio, op. 


34, was played, besides Ernest Bloch’s string quartet, Béla 


Bartok’s second quartet, op. 17, Krenek’s third quartet, 
Stravinsky’s Concertino and a Reger trio, all of which have 
been heard here before. But with modern works the second 
hearing is, I believe, still more important and decisive than 
the first. At a second hearing one is less impressed with 
the inevitable surprises of novelty and the musical quality 
is more likely to become clearly manifest 

This dangerous test can, in my opinion, be stood only by 
a few of those compositions which at first dazzled the listen- 
ers by certain sensational traits. The present experience 
has borne this out: Barték and Bloch remained the most 
impressive of all; but Barték tires. the listener by the 
monotonous grimness of his music, Bloch by his excessive 
length. Stravinsky’s Concertino loses by repeated hearings. 
Hindemith’s brilliantly written trio, on closer inspection, 
shows the careless choice, or rather lack of choice, of its 
thematic material; and Krenek’s inward dryness is only 
concealed for a short time by his reckless and excessive 
“linear” counterpoint. The playing of all of these difficult 
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scores by Amar and his colleagues was of the very first 
order and admirable in every respect. 
A Homace To tHe Late Presivent, 

Prof. Siegfried Ochs, conductor of the chorus of the 
Hochschule, completed the series of his choral concerts 
with a splendid performance of masterpieces of Heinrich 
Schitz and J. S. Bach. Schiitz, the most sublime master of 
German church music before Bach (and a century older 
than that master) is just ere | discovered for the public 
musical practice in our day. His biblical scenes, sacred 
dialogues and concertos for two and three choruses are most 
profoundly impressive owing to the truly sublime and 
spiritual character of the music and to its vivid and accom 
plished rendering. The two Bach cantatas, Ich bin ein guter 
Hirte, and Jesu, der du meine Seele, belong to the most 
astounding works of the master. George A. Walter as a 
soloist was in his element here and did most excellent work 
Sidney Biden, American baritone, for many years a resi 
dent in Berlin, also deserves special mention. He is much 
liked here in oratorio, The concert was opened by the Dead 
March from Saul, in honor of the late President Ebert 

Among the pianists who have appeared here lately, Egon 
Petri must be mentioned for a perfect rendition of Beeth- 
oven’s Eroica variations; Edward Erdmann for an impres- 
sive performance of Bach's Goldberg Variations and 
Schénberg’s five piano pieces; Elly Ney for some brilliant 
playing of Chopin and Brahms; and the young Roman, 
Carlo Zeechi, the last person to receive instruction from 
Busoni, as having made an auspicious debut. 

Dr. Huco LeicuTentrirt. 


RESPIGHI’S BELFAGOR HAS 
GERMAN PREMIERE WITH 
WERNER WOLFF CONDUCTING 


Italian Work Warmly 





Received in 
Present. 
HAmBuRG.—The event of the operatic season thus far was 
undoubtedly the production of Ottorino Respighi’s opera, 
Belfagor, which had its world premiére at the Scala last 
year. The performance was the first outside of Italy and 
one of the first Italian operas after Puccini to be heard in 
Germany. The chief merit for all this belongs to Werner 
Wolff, the conductor, who recreated this typically Romance 
(Continued on page 62) 
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ganizer of the Workers’ 


Concerts, 


RHENISH MILLENNIAL 
CELEBRATIONS discovered in an 
Cotocne—In commemora old chronicle the existence 
tion of the one thousand 0f @ chorus written for and 
years’ anniversary of the dedicated to the workmen 
Rhineland’s joining up with 2 Fiinfhaus (a district of 
Germany, which has a par Vienna) during the 1848 
ticular significance in view revolution by a “Herr Franz 


of the fostering of Separa- Liszt,” who was soon found 
tit movements by the be identical with Liszt, 
French and the non-evacua- the composer. It is a dash 


ing march for male chorus 
and baritone solo, for which 
Anton von Webern has now 
written the orchestration 


tion of Cologne, a number 
of music festivals will be 
held at different places. In 


Cologne there will be a fes- 
tival- week in May, at which 
Wagner’s Ring with eminent 
soloists will be given. The 
Imperial Union of German 
Musicians and Music Teach- 
ers will hold a Millennial 
Festival here on April 17-19 
Besides the annual Nether- 
Rhenish festival, taking 
place June 11-14, there will 
be one festival concert each 
by the Cologne, the Berlin 
Philharmonic and the Vien- 
na Philharmonic orchestras, 
under Abendroth, Furtwang- 
ler and Bruno Walter, on 
May 6 and 25 and June 25, 
respectively. There will al- 
so be a Sangerfest of the 
Rhenish Sangerbund in Co- 
logne, June 27-29. The usual 
Beethoven Festival at Bonn 
will be omitted this year, and 
instead a Millennial Festival 
will be held on May 18-21 
with Beethoven's Missa Sol- 
emnis as the chief event. 
There will be similar fes- 
tivals in Diisseldorf, Trier 
and elsewhere, the dates of 
which are yet to be an 
nounced. H. U 


One HunpbreDTH JUBILEE 
or Husay’s OPERA 


Bupapest—Jend Hubay, 
Hungarian composer-con- 
ductor and celebrated violin 
teacher, has celebrated the 
rare jubilee of the 100th 
Budapest performance of his 
opera, The Violin Maker of 
Cremona. The violin solo 
from this opera has achieved 
an almost world-wide popu- 
larity. B. 


Unknown Liszt Work 
HEARD 


ViennAa—A hitherto un- 
erformed chorus by Franz 
Piszt received its first hear- 
ing anywhere at the latest 
Workers Concert at Vienna, 
under the direction of Anton 
von ebern. Dr. 
Bach, Vienna critic and or- 


B. 
New CHAMBER OPERA FOR 
VIENNA 


ViENNA—Rainer Simons, 
founder and for many years 
successful director of the 
now bankrupt Vienna Volk- 
soper, has just made ar- 
rangements with the Aus- 
trian government to take 
charge of the Schénbrunner 
Schlosstheater, the  cele- 
brated old playhouse situ- 
ated in the ex-Imperial 
Schénbrunn Castle, near 
Vienna, and to turn the 
house into a chamber opera. 
Simons announces that his 
season will begin in May 
with Dittersdorf’s opera, 
Doktor and Apotheker, and 
that the prices will be very 


low, ranging from five 
Schillings (seventy cents) 
downward. It was at the 


Schénbrunner Schlossthea- 
ter that Gluck’s ballets and 
Mozart’s operas once re- 
ceived their first hearing, at 


the so-called “court r- 
r. = 


formances.” 
Sincers’ Exopus From 
VIENNA OPERA 
ViENNA-—Several prom- 
inent members of the Staat- 
soper, whose contracts expire 
this season, will not renew 


their relations with the 
Staatsoper. Among them 
are Gertrude Kappel (who 


sang Isolde at Covent Gar- 
den last summer), Gertrud 
Geyersbach, Maria Gerhardt 
and Felicie Mihacsek-Hiini, 
sopranos; also Laurenz 
Hofer, Carl Fischer-Nic- 
mann (an American) and 
Hermann Gallos, tenors. 
Berta Kiurina, the colora- 
tura soprano who severed 
her connections with the 
Staatsoper to go to Dresden, 
is at present singing in a 
Revue at a local vaudeville 
house. P. B. 
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LHEVINNE 








His most telling effects gave the impression of wonderful 
silver-point etchings in tone—N. Y. Times, Jan. 13, 1925. 


he brings to his touch the lyric beauty that is associated with 
the flowing fluency of the ancient Grecian modes.—N. Y. 
Telegram, Jan. 13, 1925. 


a performance lovely in its chiselled perfection of phrase, 
its delicate proportion and its feeling for the essential 
simplicity of the music.—N. Y. Telegram-Mail, Jan. 13, 
1925. 


it is quite safe to say that he never before has played so 


beautifully—N. Y. Sun, Jan. 13, 1925. 


Most of the listeners that heard Josef Lhevinne last night 
left Carnegie Hall with deep mutters of rebellion that 
this singularly triumphant recital should be his last for 


the year.—N. Y. World, Jan. 13, 1925. 


Lhevinne was welcomed by an audience that filled Orchestra 
Hall.—Chicago News, Feb. 2, 1925. 


The many shades of tone color that Lhevinne drew 
from the piano were amazing at the conclusion 
of the regular program he began on a second recital of 
encores.—Chicago Post, Feb. 2, 1925. 


His poetic feeling for the quality and the shape of a phrase 
was unfailing.—Chicago Journal, Feb. 2, 1925. 


His fingers fairly float across the keyboard, petting the keys 
with an angelic stroke that no one but himself could 
emulate.—Ft. Wayne News Sentinel, Feb. 12, 1925. 


this artist puts his very soul into the keyboard, painting his 
notes until they spring triumphant into the air in ex- 
quisitely painted tone-pictures.—Ft. Wayne Journal 
Gazette, Feb. 13, 1925. 


He plays with velvet tipped fingers——Toronto Mail & Em- 
pire, March 12, 1925. 





In Joint Recital with Mme. Rosina Lhevinne 





Globe, March 12, 1925. 





March 12, 1925. 


The dual piano numbers were rare exhibitions of two artists co- 
ordinating in the production of a single object of beauty.— 


Ft. Wayne News Sentinel, Feb. 12, 1925. 


The two visiting artists almost ran away with the concert!—Toronto 


Both players figuratively took the audience by storm! . . . They 
have the art of making the instrument a thing of harp-like 
delicacy, and in ensemble the two pianos seem to become four 
times more beautiful than one alone.—Toronto Eve. Telegram, 
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“The beauty of his voice and the excellence of his diction meet 
the test of recital singing with triumphant completeness.” — World. 


TIBBETT 


[IN RECITAL 
CARNEGIE HALL, MONDAY, MARCH 16 














Again it was the young American’s night . . . a an evening of vocal mastery, admirable diction and 
manly voice of mellow resonance, range and a veritable spectrum of dramatic color.—Tele- 
clarity.— Times. gram Mail. 

a singer of unusual vocal range, and skill in de- a , ‘ F 
livery, and an artist of striking interpretative The young baritone’s good method, beautifully clear 
gifts. . . . He held his hearers at all times and diction and beautiful tones lend themselves well 


. . > 7a c —_ » > 
won applause in exceptional volume.—A merican. to recital.—Post. 


His singing is intelligent and expressive, with climac- 


. His tones were well produced, always fluid and 
tic passages made amply dramatic.—Herald 


liquid, and his voice was used with skill.—Sun. 





Tribune. 

the ovation he received in opera was repeated by Judging from the amount of applause which was 
the large and friendly audience in the big con- showered upon him, he promises to be a very 
cert auditorium.—T elegraph. popular concert artist—Eve. World. 





Management (vated Sallec 527 Fifth Ave., New York 
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SIMON BUCHAROFF RETURNS TO EUROPE TO ; 
COMPLETE HIS NEW OPERA, DER GOLEM 


Pays Short Visit to America to Visit Relatives and to Find a Librettist For Another New Opera—Sakahra Enjoying Success 
at Frankfort Opera House—Prophesies Increased Interest in Opera in America 


, 


by birth, considers 
composer, since his 
thirty-three years ago and 


ghoa R ] an 


cms t t this country 





\ SCENE FROM SAKHARA, 
j mon Bucharoff, as produced with success at the 
unicipal opera F'rankfort-on-Main 
vor} ‘ ne here. His grand opera, Sakahra, 
he repertory of the Frankfort Opera, Germany, since 
«er 1924, and already has seven performances to 
edit. | ecided popular success. The music is 
| effective on the stage. The pro- 
ul fy ewspaper accounts, as well as the MusIcAL 
tative’s report, was elaborate in every 
and the Frankfort public received the work with en- 
lhe re f the Frankfort Opera, Prof. 
lem Krau one of Germany's well-known conductors, 
’r. Lot Wallerst the excellent stage manager; those 
} ! mmpetent art , Elizabeth Friedrich, Robert 
Scheidt, A Permarm, Willy Thunis, Betty Mergler, 











Mr. WILLIAM A.C. ZERFFI 


Announces 


will repeat the 


recently on 


numerous requests he 


ecture given 


VOICE PRODUCTION 


in the WURLITZER AUDITORIUM 
120 We 42nd New York 





Street 


on 


Monday! Evening, April 13, at 8:30 P. M. 


rm ¢ ire besides being a review of existing vocal cond'tions 
| deal with the physiology of the vocal instrument, breathing, 
head and chest tones as well as many other subjects 
wriance to singers. No admission will be charged and a 


rd invitation is extended to all who are interested in this 














Walter Schneider, Wolfgang Martin, and the chorus and 
orchestra all cooperated to make the opera a success. 

Besides Sakahra, his opera, A Lover’s Knot, was pro- 
duced by the Chicago Opera Company under Maestro Cam 
panini in 1915-16. He has also composed a symphonic poem 
and a Phantastic Overture for full orchestra, a quartet for 
strings, piano pieces, songs and many piano transcriptions. 
He is at work now on a new poem, Der Golem, which will 
be produced in Germany as soon as completed. He also ex 





SIMON BUCHAROFF, 
composer of the opera, Sakahra, with Dr. Lothar 
stein, stage director of the Frankfort (Germany) 
House, under whose direction it was produced, 


Waller 
Opera 


pects to complete shortly a phantasy for piano and orchestra 
which will be heard in Chicago for the first time. In 
recognition of the success of his operas, A Lover’s Knot and 
Sakahra, the American Opera Society of Chicago has just 
awarded him the David Bispham Memorial Medal. 

Before sailing back to Germany Mr. Bucharoff said: 

“My brief visit to my America was for the purpose of 
visiting relatives and friends and to find a dramatist to write 

















© Underwood & Underwood 


“A marked example of a convincing, artistic success.” 


—Milwaukee “Herold.” 


Management: R, E. JOHNSTON, 1451 Broadway, New York 











New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 
“THE CRY OF THE WOMAN” 


CASSEL MUSIC COMPANY 
25 W. 42nd St., N. Y. 


Sung by the following artists: 
Marguerite d’Alvarez 
Mina Hager 
Florence Otis 
Harriet McConnell 
Marcella Roeseler 
Joan Ruth 
Estelle Liebling 
Devora Nadworney 
Anna Fitziu 
Marguerita Sylva 
Anne Roselle 
Carmela Ponselle 











“Toccata” for violin featured by leading violinists 
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me a libretto for a new opera, the subject of which will be 
distinctly of the highest national type and at the same time 
of intense human interest. I am not pressing my operas 
upon opera organizations in the United States, but if these 
organizations desire to produce an American opera which 
1 feel can be a certain success with the American public, I 
shall gladly cooperate with them 

“I was especially interested to note musical progress in 
various cities that came under my observation. Chicago, the 
city where I started my operatic career, especially interested 
me. Progress there showed enormous strides, Many worthy 
movements have started all over the country to create in- 
terest in the American composer, but conditions at present 
are still very discouraging. I am an enthusiastic supporter 
of any American movement which will have for its purpose 
to give first-class productions of American works and pay 
for them as well as for the services of American artists, 
the same as America pays for foreign importations 

INCREASED INTEREST IN OPERA 





“It is a pleasure to note the increasing interest in opera 
which is manifested all over the country, and I am con- 
vinced that within the next ten years great progress will 
have been made toward establishing national and municipal 
institutions of music. The American nation must have 
opera in the English language, just as foreign countries 
produce opera in their native languages. I believe that only 
by this means can opera be popularized successfully in 
America and national pride in its creative artists be aroused. 

“IT am returning to Europe to-complete my new opera, Der 
Golem, as well as other works, and I intend to keep up the 
pioneer work I have been doing the last four year, paving 
the way for American artists to secure a hearing abroad.” 


Rome Symphony Orchestra Debuts 


Another symphony orchestra has been added to the con- 
stantly growing list throughout the country, the Orchestral 
Society of Rome, N. Y., which gave its first concert on 
February 25. Franklin B. Cowell is the conductor, and he 
has accomplished excellent results with the enthusiastic band 





Fairbanks 


FRANKLIN 


Photo by 


B. COWELL, 


under him. Mr. Cowell is well equipped for his work. A 
Bachelor of Music of the Syracuse University, having 
studied with Dr. Berwald there, he has lately been in the 
conducting classes of Vladimir Shavitch, the conductor of 
the Syracuse Symphony Orchestra. The program for the 
debut of the orchestra included the overtures to Mozart's 
Marriage of Figaro, Auber’s Fra Diavolo and Weber’s 
Oberon, Godard’s Au Matin, Gliwudski’s Prelude to an 
Imaginary Drama and the Serenade and Marche Militaire 
of Schubert. Frank Parker, baritone and a member of the 
Utica Conservatory of Music faculty, and Carleton W. 
Brush, violinist, were the soloists. 
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Jeanne GORDON 


SCORES 


At Inaugural “Aida” Performance in 
Washington, D. C., March 3rd, 1925 


LOR EERE EEE EERE EEE eRe Pe 


“MOST SPONTANEOUS OVATION OF THE EVENING.”—Washington News, Mar. 4, 1925. 
“RECEIVED AN OVATION.”— Washington Times, March 4, 1925. 
“VOICE OF RARE BEAUTY, AMAZING PURITY OF TONE.”— Washington Post,Mar.4,1925. 


Prt ttt i ek st (eee eee We 


“PRESIDENT 
IS AMONG 
OPERA AUDIENCE” 


“Jeanne Gordon, of rich 
depth of voice, received an 
ovation after her big scene 
just before the finale, when 
her Amneris disclosed a 
wealth of voice and fine 
dramatic values.” — The 
Washington Times, March 


j, 1925, 


“Jeanne Gordon as Am- 
neris was a compelling fig- 
ure. Her voice was one of 
rare beauty, with amazing 
purity of tone and with al- 
most perfect tonal inflection 
from her lowest to her 
highest notes. She has 
both temperament and 
technique and her acting 
was of dramatic brilliance.” 
—The Washington Post, 
March 4, 1925. 


“Jeanne Gordon has a 
fine voice which she uses 
well, She made a beautiful 
Amneris.”—The Washing- 
ton Herald, March 4, 1925. 


“PRESIDENT 
AND HIS PARTY 
ATTEND OPERA 
‘AIDA’ ” 


“Contented — themselves 
with calling Jeanne Gordon 
and Frances Peralta baek 
for three or four curtain 
calls with old-fashioned 
American hand-clapping. 

‘*Gordon (Ammeris) 
made a great personal tri- 
umph in Act III, when her 
beauty and charm and her 
ability to act her role, com- 
bined with her smooth, mel- 
low voice to bring her per- 
haps the most spontaneous 
ovation of the evening.”— 
Washington News, March 
4, 1925. Photo © Mishkin 


NATIONAL CONCERTS INC. i ss 
1451 Broadway, New York City KNABE PIANO VICTOR RECORDS 


— 


4 


a 


(eo ce eae 


ay en ae 


Ra\hTaXt/e\i 0%) 


Trathrevt axa reir 


TINTON Te 


TOTO TO TON 


\aveXhyaxtvex 


Mi Wen en 


tYeX tye thvaxkvaxt 


AT INT ANTONI ONT 0°" 


n 


Tete TOI 


hy@hvaxt 


p\iye\hye\i/a\ 


SY 


SAA EARAARARARA 


fh ie it 


ar ai er wl 


Sana itV@X taxi /@Xit (ext /@\it/@\ifa\ /@xivexiva\t (avi WTO TANNTAU TANT ANN ANON NTA OA AANA ANT ANT AO AA AAO OA nO ONTOS ANON A NATTA OANA AN AANA. ay aN /e aaa 
































12 MUSICAL COURIER April 9, 1925 
EUROPEAN MUSIC FESTIVALS—1925 
(Subject to slight changes) 
Date Place Event Direction 
April 16-19 Bournemouth (Eng.). Festival of British Music. . Sir Dan Godfrey 
May 3-8 so alg Danish Music Week (Opera) ; Haakon Borreson 
May 19-27 ah ologne Rhenish Millennial Festival Week Prof. Hermann Abendroth 
May 15-19.. coods Prague, Second Orchestral Festival of the I. S. ¢ M ... Vaclav Talich, Adrian Boult, etc. 
May 18-21 Bonn-on-the Rhine Rhenish Millennial Festival Max Anton 
May 18-July London International Opera Season Bruno Walter, ete. 
lune 8-13 : London Congress of the British Music Society 5 st 5 Se ee 
June 8-15 Leipsic Handel Festival and Congress of the German Music Society. .Furtwangler, Straube, etc. 
June 11-14 . Cologne . Nether-Rhenish Music Festival Prof. Hermann Abendroth 
June 12-1 serne Swiss Tonkinstlerfest H, Suter, ete. 
June 17-29 _ Cologne . Festival of Rhenish Sangerbund 
June 8-14 . Disseldorf Rhenish Millennial Festival H. Orthmann 
('ncertain Gottingen. Handel Opera Festival ; : Prof. O. Hagen 
July 11-13 - . Essen Bach Festival of the New German Bach Society.. Max Fiedler 
July 12-Aug. 20 :Bayreuth Wagner Festival Plays Dr. Karl Muck, etc 
July 26-27 Donaueschingen Modern Chamber Music Festival Heinrich Burkard 
Aug. 13-31.. . Salzburg ; ‘Festival Plays (Mozart) ‘ Max Reinhardt, Franz Schalk, et« 
Aug. 3-9... p«eeeeeP’wilhi CWales) ...Welsh National Eisteddfod - ‘ Dr. Walford Davies, ete. 
Aug. 1-Sept.9 Munich ceveeseeeMOpera Festival ......+eceeeees H. Knappertsbusch, Dr. Richard 
Aug & & Strauss, etc. 
Aug. 26-Sept Glastonbury (Eng.)...Festival Plays ....-. Rutland Boughton 
Sept. 6-11 Gloucester (Eng.)....‘Three Choirs Festival ...... ; ; Dr. A, H. Brewer 
Sept. 13-18*.. : Venice... cessscccces Third Chamber Music Festiv al f the 1.S8.C. M Alfredo Casella, H. W. Draber, 
etc. 
Oct. 7-10 . ‘Leeds Triennial Festival Albert Coates and Sir Hugh Allen 
Oct. 19-24 Blackpool Competition Westival ......20.ssccescvcvecenssccsenvres srreeeerersnseeesseseveens 
Oct. 20-24. Oe ae Rome . Palestrina Quadricente nnial Molinari, ete. 
*Probably earlier than originally scheduled 
OMAHA ORCHESTRA eee = — gga ge bag soprano; Har- 
7c RNIT . : riette arke HMelgren, contralto; Louis Armstrong, tenor, 
. AROUSES ENTHUSIASM and Rudolph Helgren, bass 1. P. D 
KATHARINE Arthur Middleton Enjoyed—Hinshaw Company Warmly ai of : 
Received— Yon Gives Organ Recital—Notes. HUGH, THE DROVER, A POPULAR 
Omauna, Nes., March 18.—Interest in the concert by the SUCC ESS IN E NGL ISH PROVINCES 
Omaha Symphony Orchestra, given in the Municipal Audi 
¢ torium March 11 with Egelbert Roentgen as guest conductor Schnéevoigt Conducts, Paderewski Plays, in Liverpool 
in BERLIN and DRESDEN and cello soloist, and Frances N Nash as piano soloist, was LiverrooL,—The British National Opera Company’s three 
paramount. In Beethoven’s fifth symphony, the orchestra weeks’ visit paid due tribute to Wagner, the opening and 
K A THARINE G' XODSON. In BERLIN soared to heights never before attained and, led by Mr. closing works being Tristan and Tannhauser respectively, 
Roentgen with fine artistic perception, gave a performance with intermediate hearings of The Maste rsingers and Parsi- 
( Majo 4 +4. was TIANISTIO JEWEL vt which unfolded the beauties of this work in a mag oo ne fal. In Tristan the orchestra, under E ugéne Goossens, was 
was a treat to hear such fine, balanced, and spiritual ner. The men responded with unfailing precision, disp oo handled with judgment, which remark must be extended to 
waxing. stn POD MUSIK: u ISCHE WEL ing elasticity in yielding to the conductor's requirements anc cover his treatment of the instrumental background of Pel 
- ‘ne os, = considering the age of the organization, producing a be auti léas and Mélisande the following night. In this instance 
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Katharine Goodson is a pianist with a wonderfully 
invigorating quality of tone, understanding how to 
make it serve her imagination, and who reveals a 
fine, soulful, and SPIRITUAL CULTURE in all her 
interpretations 

VOSSISCHE ZEITUNG, Jan, 22, 1925 

A classical example of the outstanding merits of 
the Leschetizky school was revealed by the technique 
of that famous English pianist Katharine Goodson, 
We were only able to hear her last — but these 
SHE PLAYED ABSOLUTELY TO ERFECTION, 
with Godowsky-like ease of the behest order 

BORSEN ZEITUNG, Jan. 20, 1925. 


KATHARINE GC‘ JODSON BERLIN. 


The return of the English pianist, Raserene Good 
son, wae very welcome, She is a RARELY ENGAG 
ING PLAYER to whom one listens with true ple as- 
ure She commands an unusual plastic power, a 
clear, perfect eo and a ravishing touch which 
aiways remains velvety even in all grades of for 
tiesime. BERLINER TAG EBLATT, Jan. 21, 1925. 


A truly musical temperament was revealed, in 
which romantic exuberance, sentiment, delicacy of 
feeling, and eminent powers of ge exsuccpaemsie were 
most successfully linked togethe 

DEUTSCHE AL LGE Mir Ag ZBITUNG, 
, 192 


The famous English pianist, Katharine Goodson, 
returned after a long absence, One can point to her, 
with her finished and effortless technique, as a schol- 
arly example of all the merits of the last great 


Europe 7 piano-master, Leschetizky 
ATIONAL ZEITUNG and 8 AY, HR BLATT, 
Jan, 20, 192 
KATHARINE Goovson. BERLIN. 
Katharine Goodson builds up her climaxes well, 


and is the possessor of a beautifully mellow, full 
and alse peetic touch 


LOKALANZEIGER, Feb. 1, 1925. 





Her mellow touch, rich in modulations, unfolded an 
almost UNLIMITED RANGE OF COLOR—of pastel 
colors, to be sure But that did not make her play 
ing any the less fascinating 

NEUE ZEIT, Jan. 25, 1925. 


Katharine Goodson CAPTIVATED a keenly in 
terested audience She has a minutely polished and 
yet big, broad technique under thorough control and 
sensitive musicianship. She played the great Schu 
mann Fantaisie, works by Brahms, Chopin, Palmgren, 
aud Dohnanyi, as well as a descriptive piece, ‘Fire 
flies,"’ scintillating with color, by Hinton, all with 
the most vivid, intellectual, and emotional feeling. 

ALLGEMEINE MUSIKZEITUNG, Jan, 23, 1925. 


K ATHARINE G' JODSON. In DRESDEN 


Onee again Katharine Goodson’s playing WAS 
VIVIDLY ARRESTING Temperament and musi 
clanship are valuable qualities Schumann's Fan 
taisi Chopin's B Flat minor Scherzo, and = the 
Intermesxal by Brahms particularly gave her scope 
in the diversified programme, whether for vigorous 
pussionate moods or soft delineations and tone-color, 

SACHSISCHE AATSZBEITUNG, 
Jan, 26, 19. 








It was equally a - Pa to hear pee versatile tech 
nique as her BEAUTIFULLY CULTIVATED SING- 
ING TON} ‘ ae were cleverly constructed and 
led to moments of astonishing powers, giving the 
impression of nervous \ and masculin 


igor y. 
DRESDNER NACHRICHTEN, Jan. 27, 1925. 





Duo-Art Records 


Steinway Piano 

KATHARINE GOODSON 
Will Return to America for 

January and February, 1926 


All Communications to Management of 


KATHARINE GOODSON 
14, St. John’s Wood Road, London, N. W. 8 




















ful blend of orchestral tone. To supply a series of concerts 
such as this orchestra has given this season is an accomplish 
ment of which the Women’s Division of the Chamber of 
Commerce, sponsors of the work, may well be proud. It 
is a credit to all concerned, particularly to Mr. Roentgen 
and the resident conductors, Ernest Nordin and Rudolph 
Seidl 

Other works performed were the Mignon overture by 
Thomas, conducted by Mr. Nordin, and the Tschaikowsky 
1812 overture. Mr. Roentgen gave a rendition of a Haydn 
concerto, smooth and musicianly in style. Frances Nash 
contributed an interesting reading of the Liszt Hungarian 
Fantasy, playing the rapid passages with fleet and delicate 
finger work, and endowing the more serious portions with 
power and dignity. 

On the morning following this concert an audience of 
several thousand school children listened to a program in 
lighter vein given by the same forces. 

ARTHUR MIDDLETON 

Arthur Middleton, baritone, was heard in a song recital 
at the Technical High School, with Stewart Wille as ac 
companist. Mr. Middleton showed on this occasion the 
same abundant resources of vocal interpretation that always 
characterizes his work. 

HINSHAW’S MARRIAGE OF FIGARO 

William Wade Hinshaw’s production of the Marriage of 
Figaro, given March 13 at the Brandeis Theater, was a 
delightful musical experience. Editha Fleischer, as 
Suzanna, gave unalloyed pleasure and the same can be said 
of Pavel Ludikar, Clytie Hine, Alfredo Valenti and Celia 
Turrill. The Chamber Orchestra, under the direction of 
Ernest Knoch, gave a pleasing reading of the score and the 
staging and the costuming were charming. 

Stanley Letovsky, of this city, left with the company 
and will replace Mr. Knoch as conductor for the remainder 
of the time, ill health having necessitated the latter’s re 
tirement 

Pietro Yon 

An organ recital by Pietro A. Yon, on February 14 in the 
First Presbyterian Church, attracted an overflow audience 
which was delighted with the music programmed. 

Nores 

The third event in the series of concerts by local artists, 
being given under the direction of Mrs. Fred G. Ellis in the 
auditorium of the Technical High School, took place on 
February 17 when Mr. and Mrs. Cecil Berryman, pianists, 
and Harry Disbrow, baritone, were presented, the latter 
accompanied at the piano by Eloise Wood Milliken. 

The Nebraska Society for the Development of Musical 
Talent presented Fanny Fish, violinist, in a benefit recital 
on March 10 at the local auditorium, assisted by Evelyn 
Vore, accompanist, and Mrs. Leo A, Hoffman, soprano, who 
sang two groups of songs accompanied by Jean P. Duffield. 
The purpose of this concert—that of raising funds for the 
recitalist’s further study—was justified by Miss Fish’s 
playing which showed splendid promise as well as present 
attainments. She is a pupil of Frank Mach. Mrs. Hoff- 
man’s offerings revealed beauty of voice, charm and style. 

On. February 13 the Friends of Music presented Louise 
Shadduck Zabriskie, Fellow of the Americah Guild of 
Organists, in an organ recital at the home of Mrs. George 
A. Joslyn. Louise Jansen Wylie, soprano. and Mrs. Verne 
Miller, contralto, sang duets, accompanied by Jean P. 
Duffield at the piano, 

The same organization gave a successful Brahms program, 
presenting Mrs. Karl Werndoff-and Engelbert Roentgen in 
a piano and cello sonata: Harriette Clarke Helgren in a 
group of songs; Mmes. Werndoff and Dunn in a duet for 


Robert Parker, American basso, gave a forceful impersona- 
tion of Golaud. 

The first production here of Vaughan Williams’ Hugh the 
Drover was an emphatic success, as everywhere else in the’ 
provinces, and repetition has endorsed this. Although the 
plot is a rather imbecile effort, it is relieved from dullness 
by a spirited prize-fight, in which Tudor Davies (Hugh) and 
Frederic Collier (John) have a realistic set-to, during which 
the latter is knocked out and unable to continue. The con- 
ductor was Malcolm Sargent, a young man who is rapidly 
making his way. The music, however, is the main thing, 
and here Williams has given us a score bubbling with melody 
and bucolic humor. 

Rimsky-Korsakoff’s Golden Cockerel has also been in the 
bill several times. Rutland Boughton's Alkestis has been 
revived, but I do not think it will equal the popularity of his 
Immortal Hour. 

The penultimate concert of the Liverpool Philharmonic 
Society was in the hands of Georg Schnéevoigt, who proved 
himself an alert and masterly personality. Sibelius’ second 
symphony was his principal cheval de bataille, and he pre- 
sided tactfully during Arthur Catterall’s rendering of the 
solo of Beethoven’s violin concerto. 

Paderewski paid us a visit the other day in the course 
of his tour to aid the funds of Lord Haig’s British Legion 
Appeal. After an interval of fifteen years he shows no 
sign of senile decay—rather the opposite, for the faithful 
Erard piano trembled under his assaults like a gallant 
charger under the ruthless spur. His reading of the Ap- 
pasionata was a superb example of virile musicianship. 


B 


ERNO BALOGH 
COMPOSER—PIANIST—COACH 


Accompanist, Fritz Kreisler European Tour, 1923; Erika 
Morini, American Tour, 1924; also Maria ivogiin, Melanie 
Kurt, Hermann Jadiowker, etc., etc. 


STUDIO: 120 East 37th Street, New York. 7792 Caledonia 


YVONNE 














Royal Atelier photo 
LYRIC SOPRANO 
METROPOLITAN OPERA CO. 
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The following excerpts from the reviews of 
Alfred Cortot’s appearance as soloist with The 
Philadelphia Orchestra in New York on March 24 
are typical of the notices which this great pianist 
has received throughout a Coast to Coast tour of 
50 appearances from January 24 to April 9, 1925. 


Mr. Cortot has appeared as soloist with the 
New York Philharmonic, New York Symphony, 
Philadelphia, Chicago Symphony, Los Angeles 
Philharmonic, Cleveland Symphony and Boston 
Symphony Orchestras. 


European engagements will keep Mr. Cortot 
abroad in the season of 1925-1926, but he will 
return for another tour of about twelve weeks, 
beginning in January, 1927, and engagements for 
this tour are now being made by Concert Manage- 
ment Arthur Judson. 








Mr. Cortot, that splendid artist who grows constantly 
in artistic stature, played the new work (the Tailleferre 
Concerto) with superlative skill and verve; and he was 
equally admirable in the much more familiar regions of 
Cesar Franck’s Symphonic Variations. (Lawrence Gil- 
man, Herald-Tribune.) 


This was a performance of magnificent authority, grasp 
and color, by a virtuoso whose technical resources it 
would be ridiculous to discuss. (Olin Downes, Times.) 























The art of Mr. Cortot in the Franck variations was the 


matter which is likely to dwell longest in the memory. 
This was a piece of master piano playing and it evoked 
long and loud plaudits from an audience which showed 
discrimination. (W.J. Henderson, Sun.) 


That admirable pianist, Alfred Cortot, played with 
penetrating appreciation, and in the last pages with a daz- 
zling buoyancy, the “Symphonic Variations” of Cesar 
Franck. (Pitts Sanborn, Telegram-Mail.) 


Season of 1926-1927 Now Booking 
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STEINWAY PIANO 
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MINNEAPOLIS SYMPHONY 


OFFERS A NOVEL PROGRAM 


First Act of Die Walkiire Given in Concert Form by Alsen, 








Althouse and Middleton—‘Pop” Concerts Call Forth 
Usual Enthusiasm—Elks Glee Club Changes 
Name—London and Verbrugghen String 
Quartets Give Concerts—De 
Pachmann Enjoyed 

MINNEAPOLIS, MINN., March 12—Novel in content as well 
as in form was the thirteenth regular concert by the Minne 
apolis Symphony Orchestra at the Lyceum Theater on March 
6. In place of the usual symphony there was the first act 

Wagner's Die Walk | idmirably filled the second 

ilf of the program, an excellent idea of the orchestra's 
conductor when it i dered how few opportunities 
re are offered here f ng the Wagner music dramas, 
and especially welcome n everything is so well done as 
t i The orchestra, under Henri Ver 

ruggher uperbly and did full justice to the score 
rm T were in excellent hands. Elsa Alsen as 
glinde i] Althouse as Siegmund underlined their 

le ] and did such beautiful and fervid singing 
that the lack of stage accessories was unnoticed. Arthur 
Middleton sang the role of Hunding, making the best of 


to wish constantly 








i mited opp ties and causing one 
for a chance where he could show his fine voice in greater 

play 

The first part of the program contained two works by 
living composers, Goossen cherz lam O'Shanter, and 
huchhem lite, Orient Impre mn” Mr. Verbrugghen 

ul the orchestra played these highly spiced tidbits delight- 

1] 

PopuLAR CONCERTS 

seventeenth “Pop” concert by the Minneapolis Sym 
phony Orchestra began with a spirited performance of 
Sinigaglia’s overture to Goldoni’s comedy, Le Baruffe Chioz 
2 Finely contrasting then came Grieg’s Heart Wounds 
and Spring for string orchestra, while Bizet’s Carmen suite 
No. 1 br tie orchestral numbers to an end. Rudolph 
Poll vi brought the program to a close with a 
greatl ed he rmance of Bruch’s Fantasia on 
Scottish Melo In this he was finely seconded I» 
the orchestra Enthusiastically recalled, he added two en 

TT? 

One of Henri Verbrugghen’s finest achievements, Bee 
hoven's Egmont overture. was at the head of the program 
of last Sunday’s “Pop” concert. Carl Busch’s Indian 
Rhapsody, a- novelty here, came next. It made a fine im 
pression and was another witness of Mr. Busch’s sterling 
musicianship. Three Hungarian dances by Brahms were 


» thoroughly enioyed that the third one was re-demanded 


lhe Peer 





Gynt suite No. 2 by Grieg was another novelty for 
Minneapolis. The soloist was Harrison Wall Johnson, 
Minneapoli pian t, who gave an excellent account of him 
elf in RKachmaninoff’s second piano concerto in C minor 
Mr. Johns made a success with the audience and after 
many recalls resopnded with further additions 

E_xs Gier CLus 
Ihe Elks Glee Club gave its ninth annual concert at the 
lyceum Theater on February 27. It was its first ap 
pearan is the reorganized Rhys-Herbert Male Chorus, 
which new name was adopted in memory of its founder 


Killeen, the organization’ 
a program calculated to test 
tastes. The Rhys-Herbert 
University of Minnesota 


and former director. Earle J. 
present director, had arranged 

and to please varied 
§ assisted by the 


its mettl 
lale Chorus wa 


Mixed Choir which did excellent work. Mr. Killeen’s 
terling qualities as musical director were in evidence at all 
timne Both the choral organizations are well halanced and 
excelled in precise attacks and releases, as well as in fine 
shading and artistic phrasing 
Lonpon StrinG QuARTET 

The London String Quartet was the second attraction 

provided by Mrs. Carlyle Scott for the University of 


Minnesota Chamber Music Course. It was a pleasurable 


evening and the program offered was enjoyed to the utmost 
Dz PACHMANN 
For the fourth concert in the University of Minnesota 
Concert Course, Mrs. Scott presented Vladimir de Pachmann 
in piano recital. It was a typical De Pachmann evening 
the pianist seeming in particularly felicitous mood 
VERBRUGGHEN STRING QUARTET 


Che Verbrugghen String Quartet concluded its series of 


chamber music evenings at the MacPhail School on March 
4 It was assisted by Marie Louis sailey Apfelbeck, 
pianist, who joined forces with the quartet in an artistic and 

amental perf the Schumann quintet. The 


temper 


rmance ot 
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other number on the program was the Brahms quartet in A 
minor, op. 51, No. 2. G. S 


Dr. Mauro- Cottone’s Work Given 


Dr. Mauro-Cottone’s score of Mendelssohn's first organ 
sonata, transcribed for solos and chorus of mixed voices, 
with the original organ part, was performed at the Church 
of St. Bartholomew, Park Avenue, by Mr. Williams and his 
choir. The text of the work is also by Dr. Mauro-Cottone. 
The performance was an impressive one and Mr. Williams 
showed a fine understanding of the score. This sonata is 
being heard throughout the country as one of the novelties 
of the season. The sonata was presented for the first time in 
New York by Dr. Mauro-Cottone himself with the choir 
of the Schola Cantorum, at the Capitol Theater. It was 
also given on March 25 at the North Reformed Church, 
Newark, by the church choir and Walter Peck Stanley, or- 
ganist and conductor. Another performance will take place 
at Town Hall on April 19, with the Palestrina Choir from 
Philadelphia and Dr, Mauro-Cottone at the organ. 


Grand Opera Society Has Cadman as Guest 

Following the regular weekly ensemble rehearsal of the 
Grand Opera Society of New York on March 26, under 
Zilpha Barnes Wood, at the Van Dyk Studios, Charles W 
Cadman was special guest, with Nelle Eberhart (his libret- 
tist) and Princess Tsianina sharing honors. _Introduced by 











“She has a lyric soprano 
voice of natural beauty. 
Her singing is musical and 
pleasing.” 












The Boston Globe said the above about 
May Peterson, soprano, formerly Opera 
Comique and Metropolitan Opera Com- 
pany 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 








Mrs. Wood, Mr. Cadman gave a talk on opera by Ameri 
cans, followed by Mrs. Eberhart along similar lines, Tsianina 
closing with remarks concerning Indians and their music. 
All three united in a plea for deeper study, and more in- 
tensive preparation in hearing operas. Mr. Papalardo gave 
a talk based on his own experience in furthering the musical 
education of his son. It was a pity these talks were not 
heard before a larger assembly, for all gathered in the Wood 
studio were already students and devotees of opera. 
Augustus Post said things of significance, and Florence 
Otis gave great delight by singing two Cadman songs beau- 
tifully, with the composer at the piano. Tenor Taylor sang 
love songs by Clarence MacMurphy; Ismalov, basso, sang 
songs in Russian, and Fred Woltman contributed piano solos 


Palestinian Folk Melodies Featured 


Ancient Palestine folk: melodies seldom heard in concert 
halls, which the Cleveland Singing Society are fostering 
under the direction of Charles de Harrack, pianist and com- 
poser, were featured in a radio program, broadcasted by the 
W. T. A. M., Cleveland. The selections by the Cleveland 
Singing Society brought letters from all over the country. 
Mr. de Harrack has been director of this organization for 
the past three years. Following are the members: E. Bur- 
stein, M. Climo, I. Dryspel, J. Friedman, Dr. Friedman, M. 
Goldberg, A. Gross, A. Herzig, M. Hendler, B. Katz, S. A. 
Kleinman, W. Leibovitz, L. Moskowitz, J. Swirsky, D. 
Wolf, D. Buller, S. Blondes, H. Goldman, S. G. Shapiro, 
Theo. Stark, I. Gold, D. Gulka, B. Gottlieb, Frances Marmor 
is accompanist. 

The organization was founded about thirty years ago, but 
for some years its activities were allowed to lapse. The 
work was revived when Mr. de Harrack assumed charge 
three years ago. The aim of the society is to awaken an 
interest in the ancient Palestinian folk melodies and other 
works of interest. 
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BALTIMORE HEARS THREE 
VISITING ORCHESTRAS 


N. Y. Symphony Plays Strube Work-—-Mengelberg Conducts 
Philharmonic—Kindler Is Soloist With Philadelphia 
Orchestra—Final Children’s Concert—Other News 

3aLTIMORE, Mp., March 23.—Much interest was mani- 
fested in the recent concert by the New York Symphony 

Orchestra at which A Lanier Symphony, by Gustav 

Strube, director of the Baltimore Symphony, was presented 

for its second public appearance, the same number having 

been offered in Washington the day previous. Mr. Strube 
wielded the baton on both occasions. He has caught the 
real spirit of the poems of Sidney Lanier, the Baltimore 
poet, who in his younger days played flute in the Peabody 

Institute Orchestra of which Mr. Strube is now the director. 

Bruno Walter was the guest conductor for the occasion 
and, as last season, scored a tremendous success. Samuel 
Dushkin and Lionel Tertis appeared as soloists, playing the 
double concerto for violin and viola by Mozart. 

PHILHARMONIC ORCHESTRA. 

The Philharmonic Orchestra gave its one concert of the 
season under the direction of Willem Mengelberg and both 
director and orchestra scored a triumph. Two numbers con- 
stituted the program, Beethoven's Eroica symphony and Ein 
Heldenleben by Richard Strauss Each was accorded an 
inspired reading by Mr. Mengelberg and at the conclusion 
of the concert he was given an ovation 

E:sa ALsen Sotoist WitH SyMPHONY 

The last concert of the Baltimore Symphony presented 
Elsa Alsen as soloist. Mme. Alsen is a favorite here and 
her work again demonstrated her superiority as an inter- 
preter of Wagnerian music. The sixth Tschaikowsky sym- 
phony was played by the orchestra in a manner that evi 
denced the real strides the organization has made in the past 
year or two. Mr. Strube, who has been the conductor since 
the inception of the orchestra, deserves special commenda- 
tion. 

KinpLer Soroist With PHiLapeLpPHIA ORCHESTRA 
Kindler, former first cellist of the Philadelphia 
was the soloist at the last concert of the Quaker 
Mr. Kindler proved himself placed high 
orchestra, as usual, dis- 


Hans 
Orchestra, 
City organization. 
among present day cellists. The 


played its excellence under the baton of Mr. Stokowski. 
Finat CHitpren’s CONCERT 
The last children’s concert by the Baltimore Symphony 


was interesting and Municipal Director of Music Frederick 
R. Huber announced the possibility of an entire series of 
Saturday morning concerts for children next season. This 
year but three were given. 
Notes 

Nicholas Medtner, Russian pianist, 
the eighteenth of the Peabody Institute 
many admirers by his appearance here. 

Hazel Knox Bornschein, soprano; Franz Bornschein, vio- 
linist, and Alderson Mowbray, pianist, were the artists in 
the third of a series of concerts under the auspices of the 
Maryland School for the Blind. 

Alfred Cortot gave an interesting recital here recently. 

Gustav Klemm, for several years leader of the Park Band, 
has been re-appointed for this season. Nelson Kratz was 
chosen to lead the Municipal Band. 

Managing Director Huber, of the Lyric, was in New York 
last week conferring with officials of the Metropolitan Opera 
Company relative to a short season here next spring. E. D. 


was the recitalist at 
Series and gained 





Bach Exercises 
Robert Imandt, violinist, who recently gave an all-Bach 
program at the Washington Irving High School, and plans 
other similar programs, thus explains his plan: “It is a pity 
Bach should have been so largely relegated to the exercise 
class. In America, young people who are neither technically 
able to play Bach properly, nor culturally able to understand 
him, are asked by their teachers to use the music for study 
purposes. The result is, that our children get the impression 
that there is no beauty in the music, and that there nevér 
was intended to be any beauty in it any more than any other 
exercise.’ Of course, all musicians (except, perhaps, a few 
half-educated teachers) realize the beauty of Bach’s music, 
and probably a good many of them give it to their pupils 
because they love it and want their pupils to love it, not 
realizing that the result is likely to be just the opposite. My 
own idea is that the way to make young people love Bach is 

to give them opportunity to hear Bach.” 


New Jersey Music Clubs in Convention 
The New Jersey State Federation of Music Clubs will 
hold its annual convention on April 23 and 24 at the Stacey 
Trent Hotel, Trenton, N. J. 
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Toti Dal Monte 


Another great artist who has captivated America! Her tri- 
umphs in Australia were heralded by critics far and wide. Her 
triumphs in America began before her arrival,— heralded 
this time by her Victor Records, which flawlessly repro- 
duce her remarkable voice. That Victor Records would do 
this,—Dal Monte knew,—and chose the Victor because of it. 


There is but one Victrola and that is made by the Victor Company 
k for these Victor trade marks 


- me TRADE MARK 
Victrola 
Victor Talking Machine Company, Camden.N. J. 


Victor Talking Machine Co. of Canada, Ltd., Montreal 
Canadian price-list on request 


vs Par 
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BERLIN CONCERTS 
Keno Rarti 
he meert bors Rapec American conductor, with the 
Philharn c Orchestra, was in the nature of a triumph for 
} excellent lea \iter |} rendition of Strauss’ Hel 
denleben the German audience gave him a real ovation and 
he was recalled ' time His interpretation of this most 
nteresting trau tone poems was notable for its re 
traint and pre ‘ and yet ldom has the orchestra 
la d with 1 Varmth ave cauty of tone Mr Rapée 
ecms a nur vho gets into immediate touch 
vith his m ia ind is able at once to impress them with 
! emotio! if mental ¢ ceptor and feelings It is, 
moreove : a et ch the graceful and delicate 
fashion with which he handles his baton. The rest of his 
program « i } Korsakofti Scheherezade and 
Aiden | p dye a Perambulator 
H Drei 
I An pi i i real pt here and 
played as usual to a well filled Beethoven Saal. His pro 
gram ‘ elected ranging from Mozart and 
Beethove 1) ' lilhau he mpositions of the 
latter alle lacle ( B | lite of three dances, 
was a first pe rmance for Germany and, though of light 
texture, M Det made then iscinating through the 
rhythmic vitalit f his playing Indeed Mr. Deering’s 
whole program showed a high grade of musicianship and 
never ata eT aid oF feel evidence of che ip straining 
after effect called artistic mannerisms Not that he 
doe not | ( it the ume time all the technic of the 
i t rath that he always mak« th technic serve 
the wishes of the composer. He also gave a particularly fine 
performance of the Brahms Variations and Fugue on a 
theme y Har 
Ky t BERKOVA 
Alm t f tn young li t ha prung up out 
ol pract ill tl Iv eat if i debutante, she is 
today a finished artist with one of the finest tones possessed 
by any woman violinist before the concert public. Her per 
formant f La Folia by A. Corelli at the Beethoven Saal 
was not only technically without fault but already had a 
persor il note w n make her future een assured The 
lim figure and the graceful bowing give this artist a per 
il charm, that of extreme femininity, which reaches out 
and gets at the heart of the audience urely its weakest 
spot! In contrast to tl her tone is large, with a full 
nplement ol overtones She proved herself, moreover, 
im her performanc f the lighter Kreisler pieces, to be 
possessed of a delicacy which will insure her the (doubtful) 
dvantage of having play an inordinate number of encores 
it ll her future recitals 
Jacgt ES Jor A 
Jolas is not in any sense of the word a specialist on the 
ke ird, but like all individual performers he plays cet 
tain mposers better than other His Debuss y and Proko 
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fieff were as near perfection as mortals come; only a player 
piano with a soul could have surpassed it. This impres- 
sionistic music he plays subtly but without the usual effemin- 
acy thought necessary. And, what is more, his whole play 
ing is really interpretative in the best sense of that much 
abused word. He realizes, as so many European artists 
do not, that there are other more suitable places to get rid 
of suppressed emotions than on the concert platform. Pieces 
by Scarlatti, Pasquini and Chopin rounded out a thoroughly 
enjoyable evening in the Bechstein Saal. 
HARRIET E-MDEN 

Lieder singing is one of the arts that has not made the 
advances which are to be noted in piano and violin playing. 
How rarely one hears a real artist in this field! But when 
Harriet van Emden sings a pianissimo song one can safely 
close one’s eyes and bathe in the complete beauty of tone 
and rhythmic melody. The voice in the upper register has 
extraordinary surety and speed, coloratura passages being 
handled with great ease. Her personality also is delight 
ful without ever descending to the merely “cute.” She 
opened her program at the Bechstein Saal with a group of 
old English songs which were a model of diction and style. 
Particularly Carey’s Pastoral took on new life under her 
hands, Songs by Casella and Ravel were also well con 
ceived and executed. She closed with a group of conven 
tional Mendelssohn lieder and some banal efforts by Richard 


VAN 


Strauss which would make a “tin-pan alleyer” blush for 

shame A song like Ejinerlei, for instance, really touches 

bottom. V. Ernst Wolff accompanied with his usual finesse 
CeLesTeE CHop-GROENEVELT 

This American pianist from Louisiana has been in Ger 

many so long that she is quite unknown in her native land 

But her recital in the Beethoven Saal proved this to be unde 


served, for she commands a light staccato which is unsur 
passed by any virtuoso now before the public. Her playing 
of the Liszt-Paganini Etuden and Chopin’s Prelude in D 
major were rhythmic without ever being forced or pounded 
Her pedaling is always faultless. Her program included 
some pieces from the Orchideengarten by Walter Niemann 


They are effective enough but without any particularly in- 
dividual quality 
Cyrit TowBIn 
rhe first performance of the Suite Bizarre for violin and 
piano by Joseph Achron was the feature of this concert. 


rhey are nine little pieces subtitled Cycle de Rhythmes and 
include such subjects as Terasses de Palais, Grimaces, and 
Moment Dramatique. Written by a composer who really 
understands the violin, they are always effective and not 
without a certain sly humor. So, as modern violin music 
is far from plentiful, this little suite should find a grateful 
reception. Mr. Towbin’s program also included the Glazou 
noff concerto and the Bach Sonata, No. 1, and proved this 


young American artist to be well worth watching. Music 

ally his interpretations leave nothing to be desired, while 

his tone is warm with a slow langourous vibrato. Waldemar 

Liachowsky was as usual a tower of strength at the piano 
Hortense Husseri 

At her second recital, Hortense Husserl, of New York, 


confirmed the good impression made here at her debut two 
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months ago. She is what the Germans call a “temperament.” 
There is a lilt and exuberance about her playing that carries 
one along as though in the grip of a beneficent whirlwind 


While her playing of the more reflective passages seems 
really conceived with the ‘‘inward-turned eye.” Her playing 
of Schubert’s Sonata, op. 53, at the Sing-Akademie was a 


real musical delight. 
Harriet CoHEN 

This well known Englis h pianist gave two recitals at the 
Sing-Akademie with nice press success. As usual she fea 
tured the compositions of her countryman, Arnold Bax, and 
played them with authoritative vigor and finesse. Her play- 
ing of Bach was also dynamically felt and without smudge. 
The clarity of this young musician’s conception of a com 
position as a whole and in its integral parts is nothing short 


of phenomenal. C. H. Trask 
: 
PARIS 
(Continued from page 6) 
land and America, is about the only human being who 
takes no interest in the artistic accomplishments of his 
fellows. Clannishness is sometimes a good thing. 
Ninon Romaine Enroute ror U. S. A. 
Ninon Romaine, who at the present moment of writing 


is on the broad Atlantic sailing for America, gave a 
recital in the Salle des Agriculteurs to say goodbye in a 
musical way to all her friends in Paris 
Alas, alas! Fair Ines, 
She went away with song, 
With Music waiting on her 
And shoutings of the throng 


steps, 


Hood might have written Ninon in his verse instead of 
Ines had he been present at this delightful recital a few 
days ago. Ninon Romaine played the piano in the way the 
public likes to hear the piano played. She did nothing to 
ae a parade of technical accomplishments, nothing to 
cause her hearers ,to think she was cleverer and more 
accomplished than they were. She seemed to play the 
pieces she herself liked to hear, and everybody in the 
hall said inwardly: “How strange that the pianist has 
chosen the very things I like best.” There was no end 
of applause. Several compositions were repeated during 
the course of the evening and at the end the pianist 
played piece after piece till her hands were tired. If | 
tried to describe the concert in a German manner of word 
building I would say that this was the mostthoroughly- 
agreeablemusiceveningathomeamongfriends recital I ever 
attended. 

Ninon Romaine is coming back to Paris to give another 
recital as soon as her engagements in America permit. Her 
American tour begins forthwith 

CLARENCI 


second 
Lucas 


Corning, N. Y., Enjoys Gray-Lhevinne 
The two Gray-Lhevinne concerts were both attended by 
huge audiences at Corning, N. Y., and the enthusiasm was 
marked throughout both programs, 
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MARGARET 


Boston Globe, 
“Margaret Sittig gave her first Boston recital in 
warmed to her skill and her genuinely musical personality as too few audiences in that place 
Miss Sittig has a first rate technical equipment, and in addition the much 
She should find 
TO LISTEN 


find occasion to do. 
rarer and infinitely more precious gift of music. 
she goes. 
AND SO GENUINE 
Boston Herald, February 20, 1925. 
“Margaret Sittig played with true romantic ardor and produced singularly beautiful tone 
She maintained a quite unusual purity of intonation, and displayed 
WARMTH, 
Much more might be said in praise of 
talent and ability, whom it would be a pleasure to hear again, and that soon.” 


strong, 
FINE 


FEELING. 


pure ; 
TECHNIC 
DANTLY 
Christian i 
“Miss Sittig’s tone is big, and there is much power and sweetness, with splendid depth. i 
HERE IS A BREADTH OF SWEEP, A VIT k 
INTERESTING.” 
Boston Post, 
“Margaret Sittig draws from her 
capable of vigor without roughness.” 


SITTIG TRIO MANAGEMENT 
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BOSTON PRAIS 


SIT TIG 





February 20, 1925. 


IT IS A RARE PLEASURE 
A MUSICIAN.” 


sweet and rich. 


MUSICIANSHIP, EMOTIONAL 


Boston Transcript, February 20, 1925. 
“Margaret Sittig 
her bowing firm, 


free, 


FACILITY, BOTH OF BOW AND OF 
PRESENT.” 


Science Monitor, Boston, February 20, 1925. 
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February 20, 1925. 
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Jordan Hall to an audience that really 


TO SO FINE 


possesses in high degree many fine qualities. Her 
capable of many subtleties, her 


THAT 


TONE 


167 West 80th St., New York City 
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audiences and admirers wher- 
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AND RARE POETICAL 


Miss Sittig, a violinist of rare 


SESE OSTOSN 
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tone is large, broad, S| 

harmonics of singular clarity. | 
LEFT HAND, ARE ABUN- iB 
tal 
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What 


NEW YORK 
BALTIMORE 
PHILADELPHIA 


BERLIN 
VIENNA 
BUDAPEST 


Say About the Conducting of 


ERNO RAPEE 


“Energetic” 
“tonal beauty” 
“great dignity” 
“unerring hand” 
“glowing rhythm” 
“great knowledge” 
“artistic beauty” 
“suggestive power” 
“he reigns supreme” 
“masterful clarity” 
“the hand of a master” 
“the crowd went wild” 
“fiery temperament” 
“a virtuoso conductor” 
“technically perfect” 
“he earned a triumph” 
“vigorous personality” 
“uncanny sense of rhythm” 
“profound musicianship” 
“natural dynamic talent” 
“unerring rhythmic sense” 
“directs in wizard style” 
“sure emotional background” 
“beautiful freedom of rhythm” 
“excellent feeling of balance” 
“object of enthusiastic ovations” 

“temperament carries away audience” 

“one of the finest of symphonic conductors” : 

“an orchestra stepping over the threshold of greatness” 





For appearances apply to DANIEL MAYER, 33 West 42nd Street, New York 
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PSYCHOLOGY IN THE CONCERT HALL 


By Clarence Lucas 


[Continued from last week's issue] 
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The American psychology is as incomprehensible to an 
Asiatic or a European as other psychologies are to an 
Americat Not long ago a German said to me: “The 
mhabitant f the Umited States call their country by the 
name of the continent on which they live. They think it 


inful to applaud in a theater at a performance of a mytho 
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logical music drama called Parsifal, but will applaud without 
stint any favorite singer at a concert hall when The Messiah 
is given, though Handel selected his words from the Bible. 
They are not logical.” ; 

Did not the great German pianist, Schnabel, misunder- 
standing the American psychology, persist in playing pro- 
grams of music which were suitable only for German 
audiences? And in England I frequently heard visiting 
artists criticized for making up their programs in an 
American manner and ignoring the tastes of London audi 
ences. American critics always marvel at the length of 
English ballad concerts, and it is well known that plays 
for the theater have to be adapted for the psychologies of 


foreign audiences. Each nation has its own peculiar sense 
of humor and usually refuses to laugh at the jokes of 
other nations. Each nation likewise has a predilection for 


though the musical sense is 
world in general than the 


music of a certain character, 
more uniform throughout the 
sense of humor is. 

Some day the study of psychology will be part of a public 
artist’s curriculum. He will be taught that a perfect mastery 
of the notes and an understanding of the style will avail 
him nothing if he cannot interest his hearers. He may 
have enough emotional force, or personality—call it what you 
will—to hold the attention of some of his hearers, and yet 
fail to hold them all. The larger the crowd is which he can 
combine into one psychological unit, the greater will his 
success as a public performer be. 

It is a remarkable truth that the psychology of a crowd 
is something stronger and more overwhelming than the sum 
of each individual psychology is. Metallography furnishes 
a parallel example in the physical world, for zinc and 
copper are each much softer than the brass they form 
when they are combined. Tin and copper are each much 
softer than the bronze they combine to make. Likewise, 
the psychology of a crowd is more potent in swaying the 
crowd than the psychology of the individual was in affecting 
the individual. There is an intercommunicated emotional 
urge added to the sum total of each individual psychology. 
When an entire audience stands up and shouts it does what 
no single member of the same audience would have done 
had he been submitted to the same musical influence in an 
empty hall. 
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The study of the artist must be to know which way the 
psychology of the crowd veers. The artist who has won 
the support of the crowd’s psychology must be careful not 
to lose it by performing works which he cannot make im- 
pressive enough. This is a delicate matter every artist 
must learn to handle as best he can. The psychology of 
the crowd is the unknown quantity. 

Nothing is gained by opposing the power of the crowd. 
The public in our day has taken unto itself the divine 
right which used to be the exclusive property of kings. 
The man who set himself against the power of the king in 
the days of yore often lost his head when the axe descended 
on his neck. The artist who sets himself against the will 
of the crowd in the concert hall is doomed to failure. He 
will be but a voice crying in the wilderness, where no one 
can hear him. 

Some philosophers, seeing the political power passing from 
the chosen few men of culture to the great mass of the 
people, whether eultured or uncultured, believe that the break 
up of our civilization is at hand, and that a return almost 
to barbarism is in store for the human race till it throws 
off the tyranny of mob rule after many years of practically 
brutal slavery. Intellect and reason are poor weapons to 
fight the psychology of the crowd. 

And what about music? Have not ragtime and jazz been 
gaining ground of late? A music in which rhythm is given 
an exaggerated importance at the expense of beautiful 
melodies and rich harmonies is certainly a very much more 
primitive kind of music than the masses Palestrina wrote 
three centuries ago, in which rhythm and accents were all 
but suppressed, 

Several young composers and writers on music of our 
times have told me that ugliness is as much within the 
province of music as beauty is. They aim at expressing 
ugliness and force. They imitate the sound of factory 
machinery. Not long ago in Paris | heard a so-called 
sonata for violin and piano in which the pianist had to 
leave the piano at times to mark some thundering accents 
with two bass drums. He maintained that the age of 
beauty in music was finished and that this industrial age 
should find expression in the art of the day. I speak of 
this neither to praise nor condemn it, but only as a record 
of the kind of psychology the artist has to deal with at 
present. An artist of the days of Haydn and Mozart might 
be incapable of selecting a suitable program for a modern 
audience in New York, London, Paris, or Berlin. No 
concert giver of our days would offer his public the kind 
of programs which can be found on hundreds of pages in 
the history of the London Philharmonic Society for the 
audiences of only fifty years ago. 

The music reviewers of our times write that no one 
wishes to hear sonatas and symphonies today, but that the 
items should be short, with plenty of contrast and not dull. 
Very well; the public which does not care to sit out a sym- 
phony is not the kind of public for which the symphony 
was written. The great composers did not compose sym- 
eg for the benefit of their health or for idle pastime, 
but because symphonies were in demand and were likely to 
be played. Music is not so much the entertainment of the 
cultured few as it used to be. The mob has entered our 
concert halls and brought with it no little of the uncouth 
tastes and low mentality of crowds in general. Another 
psychology has to be reckoned with. The psychology of 
the crowd in the concert hall is something the public per- 
former cannot learn in the class room. He must come re- 
peatedly before the public, and learn as best he can how 
to weld into one overmastering psychology the hundreds 
of diversified psychologies in the audience. And it is not 
always the greatest artist or the greatest technician who 
succeeds best in dominating the crowd’s psychology. 

The ceaseless propaganda of the bolsheviks from Russia, 
which causes so much trouble to the governments of France, 
Italy, and England, works on the psychology of the un- 
educated and unthinking, who are always in the majority 
and able therefore to vote for, and place in power, any set 
of politicians who can win their support. In the world of 
music the same vast majority, of no art training and little 
taste, have a preponderating. influence on the kinds of pro- 
grams which are made to draw the crowd into the concert 
hall. The crowds are subject to the influence of propaganda 
to the same extent that political crowds are. It is propa- 
ganda alone which fills many an American concert hall to 
greet a foreign artist who has never yet played nor sung in 
America. The artist steps upon the platform and faces an 
audience which is willing and waiting to be made psycho- 
logically sympathetic to him. It is therefore not a mere 
matter of vanity which makes all public performers desire to 
see their names and talents exploited by the newspapers, 
Without the propaganda of the press the career of an artist 
would be unendurably long and tedious. When every indi- 
vidual in the concert hall has been psychologically influenced 
by what the newspapers say about an artist, the artist’s task 
in linking up those thousand separate psychologies into one 
great psychology in sympathy with himself is immeasurably 
lighter. 

Unfortunately, however, the newspaper reporters are often 
bolsheviks of art—men who are uneducated in the art they 
write about. Not long ago one of those self-elected judges 
of painting and music told me that a certain painter we were 
talking about was not a reliable judge of painting as his 
training as a painter warped his judgment, in the same way 
that my long training as a musician and experience as a 
conductor made me a biased judge of music. He maintained 
that he was free from prejudices. I maintained that he was 
free from knowledge of his subject. When he commended 
my literary style I pointed out to him that he could be no 
judge of writing as he had been at college and had studied 
Macaulay and Carlyle. To this of course he would not 
agree. Whoever knew one of these champions of advanced 
art for the people to be logical? His psychology is a 
product of the times, however, and it resembles the 
psychology of many who feel keenly and do not think deeply. 

(Continued on page 55) 
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Who is now appearing in cities of the middle 
west and Canadian northwest. She will return 
to fulfill engagements with the Mendelssohn 
Choir in Indianapolis, the Maennerchor So- 
ciety in Scranton, the St. Mary’s Guild of 
Christ Church, Jersey City, and the Spring- 
field Festival, Springfield, before sailing for 
France for concerts on the continent, in Lon- 
don, and a tour of the English provinces. 


The celebrated Peruvian contralto will sing 
the roles of Dalilah, Carmen, Azucena and 
Amneris, with the Opera Association in San 
Francisco, from September 20 to October 6. 


Western concert tour for 1925-26 now booking. 


Management: R. E. JOHNSTON, 


1451 Broadway, New York City 
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Rafaelo Diaz 


ARE SINGING 
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New Song 





Marie Sundelius 


BELOVED 


By 
Rhea Silberta 
and 


Josephine Vila 


way 





William Gustafson 


WITH GREAT 
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Unfailing 





Armand Tokatyan 


BPUCCESS 


Artist copies of this incomparable song on request 


Other worth while Harms songs: 


“Tune Brought the Roses “Heart Mine (Victor 

A Kiss in the Dark Herbert) 

“Love Sends a Little Gift of Kingdot Wit Your 
Roses’ hye 


“Old Fashioned Garden” ‘On Sunday’ 
“Memory Lane “Waiting for the Dawn and 
“Oh Miss Hannah You 


Artists copies on request 


HARMS, Inc. 


62 West 45th St. New York City 
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Grace Wood Jess in Demand 


Grace Wood Jess is home again, looking as blooming as 
if she had not just returned from an arduous winter con 
certizing from coast to coast. We met in the foyer of the 
Philharmonic at the Roland Hayes concert. She remarked 
that she had also attended the first one he gave in Los 
Angeles several years ago at Blanchard Hall, when she and 
Roland Paul were the only white people present, and com 
mented on the difference that night, when practically all of 
musical Los Angeles was out to pay homage to the art of the 
Negro singer. Miss Jess at that time prophesied that Hayes 
would reach the high position as an artist that he has since 
achieved tcing so much interested in the development of 
the Negro singers and the Neg ongs, she naturally gives 
these songs space on her program and has been ¢ pecially 
commended for her singing of the Negro spiritual 

Although supposedly at home for the purpose ot “resting” 

work, she is filling two or three engage 
ments a week in different parts of California for Jocalities 
vhich are taking advantage of her freedom to hear one ot 
more of her charming programs After secing and hearing 
her, | asked if her work were not very fatiguing, to which 
she laughingly replied: “Why no, how would it be, when each 
group of song represents a different country and develops 
a different personality? It is as if several different persons 
ang; each calls into play a different personality which ex- 
presses itself through me; when [ sing | am the person or 
persons in the song that | am visualizing 

Miss Jess has the unusual and enviable record of never 
to have a return engagement wherever she sings. 
Her next season's work opens in the Middle West in Novem 


Ine ie See. 8 


for next season’ 


] 
lain 
Paling 


Norden Directs Reading Choral Society 

Qf special interest on the program given hy the Reading 
Choral Society on March 19 were two Russian church 
chorals in the English arrangements by N; Lindsay Norden, 
the director of the organization. One of thom was Sahknov- 
sky’s The Plume Grass, a dramatic chorus in nine parts, 
and the other Arkhangelsky’s The Day o: Judgment, a set 
ting of the old hymn of the Dies [rae ‘The varied program 
also included Schubert's Omnipotence, an exceptionally well 
given number, in which the solo parts were creditably sung 
by Laura Snyder, a member of the choral. Then there were 
the beautiful lilting In Pride of May, by Tyler; Chausson’s 
Nuptial Song, Purcell’s In These Delightful, Pleasant 
Palestrina’s Adoramus Te and Schubert's God in 
the Thunder Storm. The programs arranged by Mr. Norden 
always maintain a high level, and the singing of the Choral 
Society also shows conscientious preparation on the part 
of both the conductor and the chorus At this concert there 
was an admirable balance of parts, the attacks and shading 
were good, and the manifold beauties of the various choruses 
were well brought out. Mr. Norden is to be congratulated 
upon the fine work he has done in connection with the 
choral, Carroll W. Hartline was the accompanist. 

The Russian String Quartet of Philadelphia gave great 
pleasure as assisting artists, their program including noc 
turne, Borodine; The Mill, Raff, and Andante, Dvorak 


(sTrove 


Franklin Riker Artists in Recital 

Rumford Hall was filled to’ capacity on the afternoon of 
March 29, when Hazel Page Everett, mezzo-soprano, and 
George Ira Everett, baritone, appeared in their second annual 
song recital. Both in duet and solo numbers the two artists 
were heard to advantage. They opened their program with 
the duet, Love Divine! All Loves Excelling, from Stainer’s 
The Daughter of Jairus, in which their blending of tone 
was especially beautiful. They were later heard jointly in 
two groups of lighter selections. Miss Everett was heard 
in Herbert's aria from Natoma, List the Trill in Golden 
Throat; Rubinstein’s Du bist wie cine Blume, and other 
works of similar pleasing nature. Her charming personality 
interpretative ability were at all times in 
evidence and her reception was an enthusiastic one Mr 
Everett's rich baritone retained its fine tone and appealing 
quality throughout and he rendered I am Kahne, Grieg; Fur 
Musik, Franz, and a group of Riker numbers with enviable 
His presentation of the Pagliacci prologue was so 
splendidly done that the audience insisted upon an encore 
this time he gave a lovely song, Mother Moon, by Edward 
Harris, who was the efficient accompanist of the afternoon 
Both of these singers are artist pupils of Franklin Riker 


and expressive 


artistry 


Dr. Mauro-Cottone to Honor Bossi 

In his annual organ recital on April 13 at the Capitol 
Theater, for the American Guild of Organists and the 
National Association of Organists, Dr. Mauro-Cottone will 
honor the memory of the late Marco Enrico Bossi, of whom 
he was the most intimate friend. Enrico Bossi felt a deep 
admiration for Dr. Mauro-Cottone, whom he knew from 
childhood in Italy, and when Bossi came to this country he 
was a constant guest at Dr. Mauro-Cottone’s home. For 
next season they had planned to revise together the cele 
brated Bossi Organ Method, which was to be published 
as Bossi-Mauro-Cottone Organ Method, in an English 
edition 

Dr. Mauro-Cottone will render the second part of his 
program as a memorial for his dearest friend by performing 
five of Bossi’s compositions, namely, the Chant du Soir, the 
G minor scherzo, the Piece Eroique, the Hora Mystica, and 
the toccata in A minor. The program will also include four 
fugues: G major by Mendelssohn, F minor by Mauro-Cot- 
tone, D major by Bach, and D major by Guilmant; also 
numbers by Handel, Martini, and Rameau. 


Florence Easton Guest of Honor 

Florence Easton was guest of honor at a large luncheon 
given at the Ambassador Hotel, Los Angeles, by the Wa- 
Wan Club, on February 18. The Madrigal Octet gave two 
compositions by Elinor Remick Warren at the luncheon, 
with the composer at the piano. 

An attendance of over 10,000 recently heard the popular 
concert of the San Francisco Symphony Orchestra in Ex- 
position Hall when Florence Easton was soloist. 


Liebling Pupil in Toronto 
Helen Hubbs, soprano, as prima donna of the Toronto 
Stock Company recently made a successful debut in the 
title role of the O’Brien Girl. 





























































CLARA NOVELLO DAVIES, 
who will conduct the Novello Davies Artists’ Choir at its 
concert at the Manhattan Opera House on Sunday evening, 
tpril 26. Much interest surrounds the reappearance of the 
choir due to its splendid success at Town Hall last year. 
Rafaelo Diaz, Gladys Arman and Rhea NSilberta will be the 


soloists (Photo © Underwood & Underwood.) 


Olga Carrara in Marinuzzi’s Opera 
Word comes from Milan that Olga Carrara, dramatic 


soprano favorably known in New York and Chicago, re- 
cently scored success in the part of Glorianda in Marinuzzi’s 
opera, Jacquerie, at the San Carlo of Naples, under the di 
rection of the composer. Mme. Carrara created this role 
when the work was given several years ago by the Chicago 
Opera. 


INETEENTH 
BACH 
STIVAL 


Dr. J. Fred. Wolle, Conductor 


Friday, May 29th. —- 4. P.M. and 8 P. M. 


Christmas Oratorio 


Saturday, May 30th. —- 1 P. M. and 4 P.M. 
Mass in B Minor 


Bach Choir, 250 Voices 


Members Philadelphia Orchestra 


Soloists — Organ 


Moravian Trombone Choir 


For tickets and information, address 


BACH CHOIR, 304 Wilbur Trust Bldg. 
BETHLEHEM, PA. 


Packer Memorial Church 
LEHIGH UNIVERSITY 
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ONCERT MANAGEMENT ARTHUR JUDSON takes pleasure in announcing the addition 
of Miss Nanette Guilford to its list of artists available for concert appearances in the season of 


1925-1926. 


A few notices from Miss Guilford’s appearances in concert and opera are reprinted herewith, and 
additional information concerning dates and terms will be furnished on request. 








Miss Guilford made a very favorable 
impression as a concert artist; her voice, 
which can fill larger spaces, sounded dra-. 
matic, and she used it with some of the 
arts which she has learned in other places. 
It is a young, fresh voice, of considerable 
range, and which permits the singer much 
latitude in the way of expression. All 
her songs were warmly received.—New 
York Times. 

Miss Guilford, possessed of youth, per- 
sonality and a good voice, has something 
tangible to offer an audience. We sat 
content in appreciating the soprano’s full, 
fresh voice and the spirit and youthful 
buoyancy she put into her work. The en- 
thusiastic audience evidently shared our 
feeling —New York Evening World. 


There is untarnished, resplendent metal 
in Miss Guilford’s voice, treasure em- 
phatically worth cherishing—New York 
Evening Telegram and Mail. 





At Town Hall, a young American so- 
prano attached to the Metropolitan Opera 
House, braved the justly-feared dangers 
of the recital platform and conquered the 
ordeal valiantly on the whole. She is 
Nanette Guilford, and her name is cer 
tain to spell lustre in the singing world 
if she proceeds as she has begun.—New 
York American. 


Nanette Guilford last night had a taste 
of what fame really means when the audi 
ence at the Sunday concert insisted upon 
her answering seven curtain calls. Het 
voice is beautifully shaded and warmly 
dramatic in tone-——New York Evening 
Telegram, 


Possessed of a rich voice and a spright 
ly, vivacious manner, Miss Guilford won 
applause.—Philadelphia Bulletin. 





She has a beautiful voice, warm and 
eloquent below and brilliant in its upper 
register. She has a vivid personality and 
interprets her songs with intelligence and 


great effectiveness. She sang an aria 


from “Andrea Chenier” really admirably, 
and deserved the tumultuous applause it 
earned for her.—New York World 


Nanette Guilford, making her Atlanta 
debut, and in her first year with the 
Metropolitan, handled her role in as 
charming a manner as could have been de 
sired. She evidenced a freedom of action 
and voice distinctly complimentary, and 
to her were accorded no few moments 
of the audience’s  attention.—Atlanta 


Journal 


Miss Guilford sang ‘‘Musetta” last 


night with real spirit and with a voice of 


rare beauty.—Nochester Journal Post 
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Wolfsohn 
Musical 
Bureau 


Inc. 








ows The W 


Courses for 1925-1926 


In Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 


Francisco, 


Portland, etc. 


WHY NOT HAVE A COURSE 





IN YOUR CITY? 





Artists Now Booking for 1925-1926 


Sopranos: 


INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 

EVA GAUTHIER 
MARIA IVOGUN 

MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
ELISABETH RETHBERG 
JOAN RUTH 

MILDRED SEEBA 
LOUISE HOMER STIRES 


Tenors: 


MARIO CHAMLEE 
CHARLES HACKETT 
EDWARD JOHNSON 
ALLEN McQUHAE 


Violinists : 


JASCHA HEIFETZ 
CECILIA HANSEN 
ALBERT SPALDING 
TOSCHA SEIDEL 
EDUARD ZATHURECZKY 


Cellist: 


FELIX SALMOND 


Special Attractions: 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN. 

AUER 
KATHRYN MEISLE 
MARION TELVA 


Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 

RATH 
CLARENCE WHITEHILL 


Pianists: 
ALEXANDER BRAIL- 
OWSKY 
DAI BUELL 
JOSEF HOFMANN 
BENNO MOISEIWITSCH 
NIKOLAI ORLOFF 
MORIZ ROSENTHAL 
JOHN POWELL 
OLGA SAMAROFF 
HAROLD SAMUEL 
Harpist 
SALVATORE DE STE- 
FANO 


THAMAR KARSAVINA, Premiére 
Danseuse and Her Ballet 


THE LONDON STRING QUARTET 


“S” Trio { 


FELIX SALMOND 
TOSCHA SEIDEL 
HAROLD SAMUEL 





For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk 


250 West 57th Street . 


Building 
New York 
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San Francisco to Have Wolfsohn Series 


The Elwyn Concert Bureau, western representatives of 
the Wolfsohn Musical Bureau, Inc., has announced a Wolf 
sohn innovation series of ten subscription concerts by inter- 
nationally celebrated artists, which will be given on Thurs- 
day evenings during the season of 1925-1926 at Exposition 
Auditorium, San Francisco 

The feature of this course of concerts in San Francisco 
is the phenomenally low price of $3.50, $5 and $8 na the 
scale of prices for the entire series, made possible by the 
large capacity of the hall and the undoubted drawing power 
of these artists 

It was the success of the Elwyn Series in Los Angeles 
and Portland which prompted the Wolfsohn Bureau to 
introduce the same plan into New York City this season 
with such great success. Now the Elwyn Bureau _ has 
adopted the same plan for San Francisco as the Wolfsohn 
Bureau introduced into New York. This is the first time 
that such a series of concerts has been given in San Fran- 
cisco 

Among the artists to appear in this course are: Josef 
Hofmann, Edward Johnson, Margaret Matzenauer, Felix 
Salmond, Toscha Seidel and Olga Samaroft 


Werrenrath Appreciated 


“Werrenrath achieves rich success before appreciative 
hearers.” Such was the headline in the Trenton Evening 
Times of Trenton, N. J., on March 17, reporting Reinald 
Werrenrath’s concert in that city Elma Lawson Johnston, 
music critic of that paper, continues: “The audience that 
heard Reinald Werrenrath in concert last night in Crescent 
Temple enthusiastically voiced its approval of the baritone, 
and in accordance with the Werrenrath custom the singer 
generously responded with encores. The program which 
Mr. Werrenrath gave last night demonstrated the range of 
his power. The first half of it was devoted to the classical 
but the less known Werrenrath numbers, while the second 
half was given over to the rollicking Masefield songs, and 
a group of old familiar favorites including the well-liked 
Duna and On the Road to Mandalay. The entire program 
was marked last night by that beauty and clarity of tone, 
and that apparently effortless art which has done so much 
to endear Werrenrath to lovers of good music, and all of 
his numbers were sung in that whole-hearted, unaffected 
fashion characteristic of this baritone. Last night’ s concert 
was one of the most successful of the season.’ 


Maria Ivogun Sails for Europe 


Maria Ivogun, Viennese coloratura soprano, sailed for 
Europe on April 3, on the Homeric of the White Star Line 
for her European operatic and concert engagements. Miss 
Ivogun has just completed one of her most successful 
American tours, being constantly on tour since her arrival 
here the last week in December and opening her season 
with a recital in Chicago, December 30. During this sea- 
son in America Miss Ivogun has given — in Des 
Moines, New York (the Bagby Musicales), St. Paul, Minn., 
Lynchburg, Va., Cleveland, Ohio, Princeton, N. J., Indian- 
apolis, Ind., and many other cities. Besides all these ap 
pearances Miss Ivogun made her second tour of the Pacific 
Coast, singing in San Francisco, Los Angeles, Bakersfield, 
Seattle, Portland, Long Beach; also in Reno and a number 
of other places in the Far West 

Miss Ivogun bade farewell to America over the radio via 
WJZ, singing from her suite on the Homeric on the Fri 
day evening just before sailing. 


Wolfsohn Subscribers Enthusiastic 


Once more the Wolfsohn Musical Bureau has been over 
whelmed with applications for subscription tickets for the 
Wolfsohn Series in New York. As happened last autumn, 
when the first Wolfsohn Series of concerts was announced 
at Carnegie Hall at the special prices of $5, $8, $10, and 
$15, students and others who cannot afford the prices usu 
ally charged for single admission to this class of concerts 
are flocking to the support of the subscription series idea, 
so it is said. 

The announcement made at the Josef Hofmann concert, 
March 28, in Carnegie Hall, the last concert in the 1924 
1925 series, that two courses would be given next year, 
won immediate and enthusiastic approval from this year's 
subscribers. The Wolfsohn Bureau was swamped with 
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Metropolitan Opera soprano, visited the 
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letters, cheques and personal callers, asking for the same 
seats for next year, and a large proportion of the sub- 
scribers declared that they liked this year’s series so much 
that they desired to subscribe to both the Saturday and the 
Sunday series for next season. 


About Chamlee 


Few people know it today, but Mario Chamlee, only a few 
years ago, sang under the name of Rodolpho at the Rialto 
Rivoli and other motion picture theaters in New York. 
Then the war broke out and Mr. Chamlee went abroad with 
the A. E. F. In a concert in France, General Pershing 
heard him and had the tenor transferred in order to enter- 
tain the men in the trenches. Back in this country, after 
the war, Chamlee was working on a charity drive when he 
happened in the office of Otto Kahn. He told the financier 
and patron of the Metropolitan Opera Company that he 
would some day sing at the Metropolitan. Mr. Kahn 
arranged a hearing for Chamlee, who sang for Scotti. The 
Italian baritone engaged him for the Scotti Grand Opera 
Company, with which he sang for two seasons and then 
joined the Metropolitan Opera Company, where he has since 
distinguished himself in many roles. He was born in Los 
Angeles, Cal. 


Edward Johnson and Joan Ruth to Tour Next 
Season 

An unusual program, especially attractive to those looking 
for novelties on their concert courses, will be offered to the 
concert public of America next season through the Wolfsohn 
Musical Bureau, Inc., when Edward Johnson, tenor, and 
Joan Ruth, both of the Metropolitan Opera Company, will 
make a coast to coast tour in a program of operatic excerpts. 
with lights, scenery and costumes. 

Mr. Johnson will present three acts from three of the 
most popular operas—the Garden Scene from Rigoletto, the 
first act of La Boheme, and the famous balcony scene from 
Romeo and Juliette. He will be assisted by Joan Ruth, also 
re-engaged by the Metropolitan Opera Company for next 
season, who will sing the part of Juliette in Romeo and 
Juliette, Mimi in Boheme and Gilda in Rigoletto. 


Heifetz as Butler 


The society columns of the New York newspapers on 
February 17 carried a notice similar to this: “Jasch Heifetz 
as Butler. Violinist in Disguise Waits on Guests at 
a Dinner Party—Palm Beach, Fla., February 16.—Jascha 
Heifetz, the violinist, won another artistic triumph here 
last Saturday night when disguised as a butler he waited 
on the eighteen guests of Mr. and Mrs. William May Wright 
at a diner party given in their home on Sunset avenue. 
Behind a false mustache and sideburns Mr. Heifetz was 
recognized by only one guest as the distinguished violinist. 

Besides opening doors and announcing guests, Heifetz 
carried the role of butler throughout the dinner which he 
served personally. Afterwards he removed his disguise and 
joined the guests. He leaves for Havana tomorrow.” 

Cecilia Hansen Sails for Europe 

Cecilia Hansen, violinist, and Boris Zahkaroff, hus 
hand and accompanist, sailed for Europe on April 3. Miss 
Hansen is planning to make a number of appearances in con- 
cert abroad, chief among them being her appearance as 
soloist with Koussevitzky and his Paris Orchestra in the 
Paris Opera some time in May. She is also planning to give 
two recitals,in Paris after this orchestral appearance at the 
Salle Gaveau. It is possible that Miss Hansen will also 
make her London debut this spring. After these engage- 
ments the violinist will spend most of the summer in Ger: 
many with relatives 


Edward Johnson Is Going Around the World 


Edward Johnson has now decided to make his Oriental 
tour a continuous excursion and continue around the world, 
sailing steadily in the direction of the setting sun after his 
Far Eastern tour and stopping off for awhile in Florence 
next summer before returning to this country in October 
for his concert engagements prior to his next season at the 
Metropolitan 


[se] 


RETHBERG, 


Bowling Green Neighborhood Association, 


45 West street, New York City, as guest of the choral society formed there by 


Mabel Nash, consisting of girls of twelve nationalities. 
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SUMMER MASTER ScHOOL FOR AMERICANS IN [raLy 


July 14th — September 12th _ 
y pe er PATRONIZED BY July 14th ne 12th 


THE ITALIAN GOVERNMENT AND THE AMBASSADOR OF THE UNITED STATES IN ROME 


AND DIRECTED BY 


OTTORINO RESPIGHI 



























































Famous Villa d’Este at Tivoli which the Italian Minister of Education has granted as ade 3 bse of the School a n which Franz Liszt as a guest 
of Cardinal Hohenlohe composed the’ paraphrase of Hernani and rally 
ERNESTO CONSOLO, piano OTTORINO RESPIGHI, composition 
DELIA VALERI,* voice MARIO CORTI, violin 
* Mme. Valeri will start her course on August 1st—after filling her engagement with the American Conservatory of Music of Chicago, Ill. 


IMPORTANT NOTICE 


Registration Closes May Twenty-Fifth 
Only Ten More Students Accepted| 


| | FOR STEAMSHIP ACCOMMODATIONS 














= full particulars address: ELIZABETH GIBBS 


Hotel Weylin 
40 East 54th Street New York City 


Address: ENIT OFFICE 


281 Fifth Avenue New York City 








AMERICAN STUDENTS AT PRESENT IN EUROPE 
Address: 


AMALIA PRUDENZI 
Segretaria Associazione Italo-Americana CORSO UMBERTO I-271, ROMA 
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Verdi’s Falstaff, which, like the Debussy work, was years 
ahead of its time when it first came along 
Der Fresscuuetz, Marcu 28 (MATINEE) 


Der Freischuetz was again presented on March 28 with 


MOST POPULAR OPERAS 


Gordon and Tokatyan Heard in New Roles in Carmen— the following cast: Ottoker, Custav Schuetzendorf ; Pan 
Excellent Sunday Night Concert ‘arl Schlegel; Agathe, Elisabeth Rethberg ; Aennc hen, 
Ellen Delossy ; Caspar, Michael Bohnen; Max, Curt Tauch 
7 er; Samiel, James Wolfe; Hermit, Leon Rothier; as well 
Mi ev Mew Marcu 2 as Louise Hunter, Charlotte Ryan and Laura Robertson 
e inte ting thing that the world—at least, New as the bridesmaids 
has at last caught up with Debussy’s Pelleas et Mme. Rethberg’s beautiful voice was heard to excellent 
1 ‘ Yea ag when the late Oscar Hammerstein advantage; she sang charmingly 
luce or the first time here, it sold out for the pre Much applause and many curtain calls were accorded her. 
ifter that he could not give away enough tickets ©The opera was unusually well presented, and orchestra and 
t house The Metropolitan premié¢re last month chorus did well under Bodanzky, who conducted. 
it and. to the astonishment of the management itself TaLes oF HorrMANN, MARCH 28 
rst repetition, on March 27, did the sam = - * Offenbach’s tuneful opera, The Tales of Hoffmann, was 
"5 ae ee il co oe eee oh given on Saturday evening, March 28. The cast consisted 
b most sympathy compe — eroine; Edward joun of Sabanieeva, Peralta, Mario, Bourskaya, Wakefield, 
1 manly Pelleas; Clarence Whitehill o — _— Errolle, De Luca, Ananian, Tibbett, Wolfe, D’Angelo, 
reation as Golaud: and the other rol fille 1 with entire elie lesions: Gueiateen and Picco 
faction by Louise Hunter, Leon Rothier, Kathleen Ralph Errolle made an excellent, Hoffmann, both from a 
ward and Paolo Ananiat vith Louis Hasselmans com : “ye ; 
i : ' vocal and dramatic standpoint; his work was much applaud 
directing the whol And this score, which sounded 1 H “ms canal 
trange and mysteriou ultra-ultra-modern when it “ saanee papeiettind — ucte 
rst cam now turns out to be a tremendous favorite New Sunpay Nicut Concert, Marcu 2) 
ork has at last caught up with Debussy’s Pelleas et The twenty-first Sunday night concert of the season 
inde just as. earlier in the season, it caught up with brought out a number of the younger artists, including 














“The greatest bass voice I have heard.”—Jean de Reszke. 


SIGURD NILSSEN 24ss° 


Re szke 





(formerly of the De Singers) 


Concerts and Recitals 


qian from all the World 


Coin f th OIC hat can fill Royal Albert Hall Lon- 
\ you wre depth, sonority and power.—Portland Ore- 
Captivated his audien th his wonderful art and person 
t Phila pina l ! ’ 
\ rare e of velvet quality and remarkable range Times, 
Edinburgh, Scotland 
Phe e of Sigurd Nilssen stands out as being of the finest 
rd 
Sigurd Ni n has promise f being a world wonder 
Dalla le i 
An American-born Norwegian, with a great voice and talent. 
Ay mia Tidening, Norway 
Of plendid personality, Mr. Nilssen has qualities which, 
added to his wonderful voice, make him a commanding figure 
of the musical world.—Post /ntelligencer, Seattle 





NILSSEN MANAGEMENT 
416 Knabe Bldg., 437 Fifth Ave., N. Y. 

















Hn ork 


The New London Orchestra——London (England) 


The London Morning Post says: 
lt afforded 


maductotr This time 


He made Webx 


f that our orchestral standard is high and that to realise it all that is needed is a good 
Theodor Otscharkoff. 
string players were 


a new prov 
the work of inspiring and directing the players was undertaken by M. 
Kuryanthe’ Overture a thing of brilliance without haste. The 


ven time to develop tone in the opening passage, where usually they are hurriedly inarticulate. 
lhe accompaniment to Tchaikovsky’s Violin Concerto was good routine work. Then both orchestra and 
conductor put their best into Brahms’ third Symphony. M. Otscharkoff gave a lesson in rhythm and its power 
to bring the greatness out of music. Amid numerous temptations to make explanatory rubato effects—which 
often disguise as much as they explain—he showed how well the music could do without them, When he did 
make a point of rhythm it was a necessary point and not of the kind that interferes with a composer's idea. 


The Manchester Guardian says: 

lhe conductor, Mr. Theodor Otscharkoff, 
but he does not by any means owe his success 
authority and experience are apparent at every turn. 
evident by a very sound reading of Beethoven's Seventh Symphony, 
there ing of point about the performance it was 
speaks for itself, but one felt that there was real interpretative force behind his restraint.” 


VISITING AMERICA NEXT FALL 


All Communications to Otscharkoff Management, 
MISS J. M. HALEY . - 55 Manchester Street 
London, W. 1. Telephone: Mayfair 4180. 


is singularly fortunate in having secured so many first-rate artists, 
to the quality of his orchestra alone, for he is a musician whose 
That he combines good taste with his technical gifts was made 
the chief item in to-night’s programme. If 
because the conductor knew that this music 


was no great stres 
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Charlotte Ryan and Thalia Sabanieeva, sopranos; Jeanne 
Gordon and Marion Telva, contraltos; Max Altglass and 
Armand Tokatyan, tenors; Edmund Burke, Millo Picco 


and Lawrence Tibbett, baritones, and José Mardones, basso, 
together with the orchestra, under the direction of Paul 
Eisler and Karl Riedel. 

The program opened with the Leonore, No. 3, overture 
of Beethoven, followed by the cavatina from II Barbiere di 
Siviglia well sung by Millo Picco. Then came the second 
act aria from Carmen rendered by Tokatyan and Gordon, 
their fresh and lovely voices blending admirably. Tibbett 
selected the O Du Mein Holder Abendstern aria from 
Tannhaiiser for his contribution to the interesting program, 
coming in for his share of the evening’s. applause. The 
Toreador Song from Carmen was vigorously sung by Mar- 
dones, and this was followed by the quartet from Rigoletto 
by Sabanieeva, Gordon, Tokatyan and Picco, Edmund 

Surke gave a splendid interpretation of the Pagliacci pro- 
logue dad Miss Ryan, in Micaela’s aria from Carmen, also 
a. good impression. The popular and always delightful 
Samson et Dalila aria, Amour viens aider, was beautifully 
delivered by Miss Telva. The Lucia sextet closed the 
program. ; 

PETRUSCHKA La Bouneme, Marcu 30 

Petruschka, Stravinsky's burlesque pantomime, was 
repeated at the Metropolitan on the evening of March 30, 
with Galli, Bolm, Bonfiglio and Bartik in the leading roles, 
Tullio Serafin conducting, and Wilfred Pelletier playing the 
solo piano part. It was again a huge success, the color and 
movement being obviously to the public’s taste. 


AND 


This was followed by La Boheme—which makes a rather 
long double bill. The Rodolfo of Tokatyan, substituting 
for Lauri-Volpi, was a very effective impersonation and 


and the love scenes between him and Maria 
Mueller, who sang the role of Mimi for the first time in 
New York, were charming. Miss Mueller’s lovely voice, 
attractive and appealing personality and splendid acting, won 
for her the hearty applause so deserved. A brilliantecast 
was, completed by D’Angelo, Ananian, Altglass,- Scotti, 
Didur, Malatesta, Louise Hunter (effective as evér in her 
familiar role of Musetta) and Reschiglian. The conductor 
was Gennaro Papi and the performance throughout ideal. 
Faust, Aprit 1 

In Gounod’s Faust, April 1, there were several incidents 
worthy of particular mention. First and most important 
was the singing of Mephistopheles by Michael Bohnen.. This 
artist, with his big bass baritone voice, has been considered a 
prize addition to the roster of artists since his engagement. 
Whatever he does is vocally and histrionically artistic and 
it was with considerable interest that one followed him in 
his new and revolutionary make-up. Vocally he was superb 
and he quite dominated the actian. 

The second feature of interest 
with the company this season of 
clear, lovely 
scene she did 


\ 1 
excellently sung, 


was the first appearance 
Marie Sundelius. Her 
was most appealing and in the garden 
very lovely things. Edward Johnson 
was the Faust. It was the consensus of opinion that he was 
particularly impressive in this role, always singing with 
perfect diction and delicacy of tone, which caused his work 
always to be of high artistic value. De Luca sang, with his 
usual splendid voice, the role of Valentine, and Dalossy was 
vocally and physically a very young Siebel. Ananian and 
Kathleen Howard completed the cast, with Mr. Hasselmans 
conducting 


voice 


some 


\pRrit 3 


Berta Morena, who has not been seen at the Metropolitan 
for twelve years or more, was announced to return April 
3, in Tristan and Isolde. But man proposes—and somebody 
else gives the tenor a cold. So as Curt Taucher could not 
sing Tristan and Rudolf Laubenthal was not required to 
have it ready until next season, the opera was changed to 
Goetterdaemmerung with the latter as Siegfried. In ex- 
cellent voice he acquitted himself most satisfactorily 
throughout. This young tenor has come to the front very 
rapidly this season and must be ranked with the first Ger 
man tenors of the day. 

Mme. Morena is still the same 
yore, the same authoritative exponent, from a_histrionic 
standpoint, of Wagner's great heroine, though from the 
vocal standpoint she is no longer entirely adequate. How- 
ever, under the circumstances of the sudden change hers 
was a decidedly acceptable performance 

In the other leading there were familiar faces 
Michael Bohnen as Hagen, Karin Branzell as Waltraute, 
Charlotte Ryan as Guerrune, and Carl Schlegel as Gunther, 
with Artur Bodanzky conducting as usual. It was on the 
whole an excellent performance and the audience was not 
loath to show its approval. 

Dovusie BIL, 

A double bill was presented 
at the Metropolitan on April 4. 
L’Oracolo of Leoni’s, in which Antonio Scotti gives his 
inimitable impersonation of Chim-Fang, the opium den 
keeper, and Lucrezia Bori does some beautiful singing and 
puts dramatic intensity into the role of Ah-Yoe. Leon Ro- 
thier, Louis D’Angelo, Ralph Errolle and Henrietta Wake- 
field were others in the cast who contributed toward making 
the repetition of this opera a masterpiece of art. Papi con- 
ducted. 

A decided contrast to the sordidness of the Leoni opera 
was the performance of Le Coq D’Or, a charmingly fan- 
tastical pantomime by Rimsky-Korsakoff. The artistic sing- 
ing, the finished work of the pantomimists, the clever and 
striking costumes and scenery all aid in making Le Coq 
D'Or one of the most delightful operas presented at the Met- 
ropolitan. Giuseppe Bamboschek conducted 

CARMEN, Aprit 4 

There was much interest and a house full to the last seat 
and last inch of standing room at the Metropolitan Opera 
on Saturday evening to see the first appearance in that 
house as Carmen of an American artist who has long been 
a valuable and important member of the company, Jeanne 
Gordon. Miss Gordon had done the role with other com- 
panies. She had been booked to sing it just a year ago-at 
this time, but illness prevented. Saturday night she sang it. 
Vocally she was better fitted for the role than anybody who 
has appeared at the Metropolitan in the role in years. Her 
rich warm voice, with its extraordinary range, was exactly 
the quality called for in the ideal and she sang throughout 
with assurance and effectiveness and knowledge of style 
and tradition that were no less than astonishing in one who 
(Continued on page 43) 
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fine looking woman as of 
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Aprit 4 (MATINEE) 


at the matinee performance 
First there was the tragic 
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MICHAEL 


BOHNEN 


(Metropolitan Opera) 











The High Valuation Placed Upon Him by Leading 
New York Critics, Season of 1925 





As Mephistopheles in Faust 
(New. His first role in French) 

A performance of singular power achieved with 
enormous gusto and vitality. It was stormily applauded by 
the audience, which rewarded Mr. Bohnen with repeated 
curtain calls —Herald-Tribune (Lawrence Gilman). 

An unexpected and startling creation which was so force- 
ful vocally and dramatically that he was forced constantly 
to interrupt his satanic activities and bow genial acknowl- 
edgments to a vastly excited audience.—World (Alison 
Smith). 

Wotan in Das Rheingold 
(New to New York) 

Mr. Bohnen was the outstanding member of a generally 
excellent cast. This remarkable artist has a genius for stage 
effect. He fills and holds the eye in an extraordinary de- 
gree.—Herald-Tribune (Lawrence Gilman). 

The most arresting single performance was that of Mr. 
Bohnen as Wotan. The dignity of his bearing, the proud 
deliberation of his gestures, and the sonority and eloquence 
of his voice were all magnificently in character.—/V orld 
(Deems Taylor). 

What remains strongest (in the remembrance of the 
performance) is the single impression of Wotan at last 
embodied. Always he dominated the stage as Wotan should 
and without a suggestion of strut or bombast. The music 
was delivered with memorable grandeur.—Telegram and 
Mail (Pitts Sanborn). 

A highly intelligent, magnetic and thrilling histrionic 
portrayal. Bohnen prompted the spectator involun- 


tarily to exclaim, “Truly a God!”—Evening World. 


Hagen in Die Goetterdaemmerung 
(New to New York) 
The finest individual performance of the day was given 
by Mr. Bohnen, who gave an impersonation of Hagen that 


was superb in sustained tragic power, sinister dignity of 
pose and economy and mordant expressiveness of gesture. 
He dominated every scene in which he was present without 
ever becoming obtrusive and without ever making a super 
flous or meaningless gesture. His singing was as varied and 
expressive as his acting. World (Deems Taylor). 

Mr. Bohnen’s Hagen, admirably sung and admirably 
acted, was a masterpiece.—Herald-Tribune 
Gilman). 

His sinister appearance, his sombre tone and his signifi 
cant reading of the text wove a spell around his impersona 
tion and delivered an illusion to the audience.—Sun (W. J. 
Henderson). 


(Lawrence 


Koenig Marke in Tristan und Isolde 
Mr. Bohnen’s King Mark is among the great ones of the 
Metropolitan history. —- /Terald-Tribune (Lawrence Gil 
man). 
He sang it superbly, needless to say, and acted the role 
with a skill and vitality that gave it far more interest than 
it ordinarily possesses.-V’orld (Deems Taylor). 


As Hans Sachs in Die Meistersinger 
An engrossing impersonation, wrought out with minute 
care; an operatic portrait of compelling vocal and histrionic 
potency.— Telegram and Mail. 
A dominating figure of the performance was Mr. Boh 
nen as Hans Sachs, lusty in voice and striking in action. 


Herald-Tribune. 
As Caspar in Der Freischuetz 
Michael Bohnen sustained his rank as one of the great 
artists of the day as Caspar. (Leonard Lieb- 
ling). 


A merican 
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BOSTON not greater importance, is the fact that Miss Zulalian has 
the — site dramatic imagination which, when combined 
The ere with fine control of her voice, gives her the power to grasp 
4 - and inant the emotional content of whatever she sings. 
Mr an p ed an eloquent inte rpreter, playing with — career will bear watching. Miss Zulalian was greeted 
gl es ¢ rhythm and sympathetic response — hy a large and friendly audience which insisted upon repeti- 
to t emot content of Bloch’s musi Nor was this tions and encores. 
hig t te } f | t le effective in the other * > , 
numb interesting program—Vieuxtemps’ fourth Canot Rostnson in Rec =< 
rto: a G valtz, Intrada by Desplenes-Nachez, Carol Robinson, pianist, gave a recital March 20 at 
‘ la rin Chinois of Kreisler. Mr. Ris Steinert Hall. She played Beethoven’s seldom- heard sonata 
‘ lience of good size which applauded in E minor, op. 90; the prelude choral and fugue of César 
‘ n throughout the evening It is in Franck; interesting Russian pieces from Moussorgsky, 


first string section of Bortkiewicz and Balakiroff; the fourteenth rhapsody of 
Liszt, and pieces by Alaleona, Bach, Haydn, Chopin, 


| t phony Orchestra next season 

7 an Wi Favor Beecher, MacDowell, Chabrier and the pianist herself. Miss 
regarta Robinson renewed and strengthened the fine impression that 
Hj - : sociael Wa nh 4 ae a oe AG she had previously made. in this city. She has a dazzling 
: a Mar ae technic and commands a lovely tone, Since last heard here 
: oT Fu] gers Marga ” ra a a vard, an she has attained a greater repose and breadth of style. An 
Pur ee ae 7 Sch Boog d Wi if esa ardent interpreter, she dramatizes whatever she touches. 
: ee ee Lee : or ana Indeed, this zeal leads her into occasional excesses of fervor 
| se ree: ‘- ~ _ “4 es ae a. _ Nevertheless, she remains one of the most interesting of the 
. 7 Pa Nemes Warren  torey smith,  vounger American pianists. Miss Robinson gave manifest 

Griffes, Rachmaninoff and Watt Miss Zulalian confirmed | i) a Saree wudionce 

ey et ce ¢ elient impre m which she made here oes ie . “ . 
t i t th the People’s Symphony Orchestra WELLINGTON SMITH SINGS 

H ful ntralto of generous range, and Wellington Smith, baritone, gave a recital March 19 at 


kill Endowed with genuine Jordan Hall. With the assistance of Ellmer Zoller, accom 
ul fe gs v mooth legato and phrases panist, Mr. Smith was heard in an unhackneyed and _in- 
th ; tive 1 rd for musical structure. Of equal, if teresting Progr. am which comprised old French pieces from 
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“The concert was of exceptional attractiveness. (Brahms 
C minor Trio, F major Sonata and B major Trio). Admirable 
musicians comprehended each other and gloried in the service 
of the composer. A large and delighted audience praised 
them.”—The N. Y. Times, February 14, 1925. 

“The Elshuco Ensemble has become known for earnest 
musical grasp and effectiveness in execution, and last night’s 
performance added again to the laurels of the organization.” —The N. Y. American, 
February 14, 1925. 
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Monsigny and Gretry; three songs by Brahms, two Hun- 
garian pieces by Korbay, a modern French group from 
Dupare, Chausson and Bordes, and a final group drawn 
from Bax, Vaughan Williams, Dobson, Vieh and Densmore. 
Mr. Smith strengthened the impression that he has made 
here as an oratorio singer, and disclosed no mean ability as 
a concert artist. Gifted with a resonant voice of: pleasing 
quality, he uses it with adequate skill. He is master of 
an admirable pianissimo that does not lack body. Being 
musician as well as singer, he phrases with a fine regard for 
musical values. Mr. Smith feels text and music keenly, 
enabling him, with the aid of an uncommonly clear diction, 
to dramatize his songs effectively. Indeed, a number of 
pieces that had no great distinction were elevated from the 
commonplace and made to seem interesting. Mr. Smith’s 
audience was keenly appreciative, necessitating additions to 
the program. 
NANETTE GuiLrorp at B. A. A. 

Nanette Guilford, soprano of the Metropolitan Opera 
Company, appeared as soloist with Vannini’s Symphony 
Ensemble on March 15 at the gymnasium of the Boston 
Athletic Association. She gave a pleasurable exhibition of 
her abilities in the aria, Ancora un passo, from Puccini's 
Madame Butterfly; the aria, La mamma morta, from 
Giordano’s Andrea Chenier, and in a group of songs ‘by 
Georges, Blech, Bantock, together with two Mexican street 
songs. Miss Guilford was most effective in the operatic 
numbers, her rich dramatic voice and sympathetic feeling 
lending themselves idealiy to that type of music. Miss Guil- 
ford’s lovely natural voice and the knowledge of the funda 
mentals of singing which she already possesses are an ex 
cellent foundation on which to build a splendid career. Her 
audience recalled her many times and she added quite a few 
encores, 

For purely orchestral numbers Mr. Vannin led his ex 
cellent ensemble in pieces from Rossini, Scott, Chaminade, 
Ivanoff and Wagner. 

CaRMELA IppoLtito SoLtorst WitH ApoLtito CLus 

Carmela Ippolito, violinist, of this city, was soloist at the 
third concert of the Apollo Club on March 10 at Jordan 
Hall. She proved in two groups of pieces that she is ad 
vancing steadily as violinist and artist. To her fine technic 
and solid musicianship she has added a praiseworthy sense 
of stvle and no little interpretative power. The audience 
recalled her warmly. 

The excellent chorus of the Apollo Club was conducted 
by Emil Mollenhauer in part songs and lighter pieces of 
miscellaneous character. 

Mivprep Coss Sotoist With Propie’'s SyMPHONY. 

Mildred Cobb was soloist with the Peoples’ Symphony 
Orchestra March 15 at the St. James Theater. She sang 
the familiar Un bel di, from Madame Butterfly, with a 
smooth resonant voice of pleasing quality and with dramatic 
spirit, winning vigorous applause from a large audience. 
Stuart Mason conducted the orchestra with his customary 
authority. Whether in the frank tunefulness of Dvorak’s 
New World Symphony or in the delicate subtlety of Fauré’s 
music to Pelleas and Melisande, Mr. Mason proved himself 
an effective leader, winning hearty recalls from a large 
audience 

Stupents’ Recira At Boston CONSERVATORY 

A students’ recital of the Boston Conservatory of Music 
was given March 16 at the Y. D. Club Hall. The program 
comprised violin, piano and vocal solos, as well as per 
formances by Miss Seydel’s praiseworthy Stringed Instru 
ment Ensemble and by the well-trained girls’ chorus of Mr. 
Gaines. Those participating included Julius Handel, Mary 
Hurley, Raynold Robillard, Theresa Fazioli, Mabel Norris, 
Harriet Williams, McGill Robertson, Shirley Needle, 
Evelyn Kaulbeck, Frank DeLisle, Florence Warwick, Carl 
Peterson, Rosalia Levy, Eva Ernest, Leonora Wood, John 
McManus, Barbara Smith, Isabel Geddes, Joseph Orosz and 
Harold Doyle. Catherine Carver and Joseph Orosz proved 
helpful accompanists. The singing and playing of those 
who were heard reflected great credit on the faculty of the 
Conservatory. 

ALFREDO Oswaup Gives Recitat 

Alfredo Oswald, pianist, gave a recital March 17 at 
Jordan Hall. Mr. Oswald, who recently had success as 
soloist with the People’s Symphony Orchestra, disclosed a 
serviceable technic, good tone and fine musicianship in a 
program comprising numbers from Chopin, Mendelssohn, 
Schumann, Bach and by the Brazilian composer, Villa 
Lobos. He was heard by a warmly appreciative audience. 

Mivprep Cops Hearn 

Mildred Cobb, soprano, gave a recital on March 26 at 
Jordan Hall. Ably accompanied by Jessie Fleming Vose, 
Miss Cobb was heard in an interesting and well-varied pro- 
gram, comprising old English airs; German lieder from 
Wolf, Brahms and Strauss; Italian pieces by Paradise, 
Santoliquido, Respighi and Sibella; French numbers by 
Poldowski and Fourdrain, and songs in English by Bantock, 
Josten, Sachnowsky and Cyril Scott. Miss Cobb is endowed 
with an agreeable voice of liberal range and uses it with 
marked vocal skill. Her singing is further characterized 
by musicianship of a very high order and by the ability to 
sense and communicate the dramatic import of whatever 
she sets out to interpret. This ability is greatly enhanced 
by Miss Cobb's excellent enunciation. She was vigorously 
applauded by a friendly audience. é 


Pupils of Virginia Ryan Win Prizes 

Virginia Ryan, the New York representative of the 
Dunning System of Improved Music Study for Beginners, 
had a demonstration concert at the Gardner School recently 
and was highly praised for the splendid work she is accom 
plishing with her pupils. Three of her children won prizes 
in the 1924 contest held by the Philharmonic Orchestra, 
under the direction of Ernest Schelling, one of them a medal 
and two honorable mention. Exactly the same thing hap 
pened in the 1925 contest, held under the same auspices 

rs. Ryan has a class for normal teachers which is now in 
season, 


Alabama F. of M. C. Convention 
The city of Gadsden was host to the ninth annual conven- 
tion of the Alabama Federation of Music Clubs on March 
26-28 inclusive. gg cae A 150 delegates from the 
State attended. Mrs. W. C. Giles, of Opelika, is aie 
of the organization. Aline details will be published i 
next week’s issue of the Musicat Courter. 
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Genthe Etude 


“The poet, the lyric rhapso- 
dist of Schumann’s dreams 
and reveries.” 


So writes Lawrence Gilman in the 
N. Y. Herald Tribune of 


HAROLD 
BAUER 


and his 


ALL SCHUMANN 





program which was greeted in New 
York City as the most notable event 
of Mr. Bauer’s long and distin- 


guished career. It was, to quote 


another writer, I. Weil, N. Y. Eve. 
Journal, 


“as absorbingsly beautiful a 
performance of piano music 
as we have ever heard.” 


According to Olin Downes in the 
N. Y. Times it was 
“the most impressive ex- 
ample of Mr. Bauer’s art that 
he has offered to the public in 
recent seasons.” 











W ouLp you like to read 

the full notices of this extra- 
ordinary recital, called by many 
the greatest piano concert ever 
given in New York? Here 


they are: 


BAUER PLAYS SCHUMANN 
PROGRAM 


Pianist Gives Performance of Rare Beauty 


66 AROLD BAUER'S afternoon at Aeolian Hall 

on Saturday was as absorbingly beautiful a 
performance of piano music as we believe we have 
ever listened to—and we have been listening to 
pianists not for two or three years but for twenty. 
He became the perfect medium through which the 
soul of Schumann sang its rich and wondrous song, 
for the afternoon had to do with nothing but that 
an emotional monograph in tone. Mr. Bauer, as he 
gets older, plays more rarely than he used, which is a 
vast pity, for he is in so many ways the most generally 
satisfying pianist that the fastidious concertgoer can 
sit down before. That may sound like rather banal 
characterization or description of the superb thing he 
does at the piano, but it isn't. To satisfy thoroughly 
the discriminating and experienced person in the in- 
terpretation of piano music is something that very 
few pianists indeed can make shift to do. To achieve 
it requires a complete self-effacement on the part of 
the player, a mastery of technique that makes this 
merely a matter of the most unobtrusive means and 
never an end in itself and the transfusion of the in- 
telligence and feeling of the pianist into the specific 
necessities and significance of the music before him 
That viewed whole was the aspect of Mr. Bauer's 
art on Saturday. The pianist as we have said was 
occupied only with the music of Schumann—some- 
thing more than half of the ‘Kreisleriana,’ the ‘Papil- 
lons,’ the toccata, the C major fantasia, and the ‘Phan 
tasiestuecke,’ as well as some of the smaller pieces. 
There was the utmost sympathy between him and what 
he was doing, and the music emerged from beneath his 
fingers clear and beautiful in its meaning and _ its 
emotional poesy.”"—The New York Evening Journal, 
Feb. 28, 1925. 


66 AROLD BAUER’S recital of piano music by 

Schumann yesterday afternoon in Aeolian 
Hall was one of the most impressive examples of 
his art that he has offered the public in recent sea 
sons. The program reflected most of the important 
phases of Schumann's development as composer, from 
the early ‘Papillons’ to the ‘Kreisleriana’ and the 
great C major Fantasia. In no aspect of the music 
did Mr. Bauer fail his audience. //e is the past master 
of Schumann's piano style. This is not the gift of 
every virtuoso, even in these days of technique run 
riot, days in which Schumann is an old hat and for- 
gotten by a rising generation intent upon the Ravels 
and Stravinskys of the period. Schumann, neverthe- 
less, composed for the piano in an inimitable and very 
personal manner. He stands apart even from his 
celebrated fellow-romantics, Liszt and Chopin, in 
the novelty and originality of his writing for the 
keyed instrument. And he is still aloof from the 
herd. Many virtuosi play his notes; not many catch 
his accent and inflection, the wholly subjective tone 
of his musical speech. Nor do they feel his color and 
reveal it as Mr. Bauer. He played Schumann yester 
day as if he were improvising his own music and no 
other method of pianistic expression were compre- 
hensible to him. With Schumann he was wistful, con 
fiding, impulsive or nobly prophetic, and always a 
poet. The pianist differentiated strikingly between the 
Schumann of different periods. The naive, charming, 
yet rather callow confessions of the ‘Papillons’ found 
with him an appropriately frank, gay or sentimental 
expression, With the ‘Kreisleriana’ pieces, of which, 
with excellent judgment only five were played, he 
wove another spell. The music is almost too inti 
mate for the concert room, but Mr. Bauer succeeded 
in taking his audience into his own and the compos- 
er’s confidence. He established the necessary atmos- 
phere and projected Schumann’s thought. Other com- 
positions were the Romance in B flat minor, one of 
the less played but wholly characteristic works of the 
composer; the D major Novelette, the Toccata, and 
for a final group the ‘Fantasiestucke,’) Op. 12. The 








Toccata, with its glint and shimmer and its fabric of 
brilliant counterpoint, was given a performance at 
once virile and poetic. The climax of the afternoon 
was the playing of the Fantasia. This interpretation 
touched the heights and depths of music and accom 
plished this within as perfectly proportioned a scheme 
of dynamics as ever we heard. It was profoundly 
Schumann, but Schumann relieved of what Nietzsche 
speaks and Wagner termed ‘the imposture of th 
grand manner.’ Most pianists performing the pas 
sionate Fantasia think it necessary to lay on and 
spare not and present the first two movements or the 
greater part of them in the old ‘formidable’ way 

Mr. Bauer often employed the emphasis of unde: 

standment. His opening theme was not a tumultuous 
fortissimo appeal, but a lyrical plaint which seemed so 
characteristic in its expression that we wondered why 
others had playel the passage in a different way. 
The grand manner was left for the march piled on 
on another as the processional went thundering on 

ward. The finale became at once the most subdued 
and absorbing movement of the three; a golden haz 
of tone, in which melodies floated and murmured 
until the long-delayed cadence into the tonic key. 
The color of the last chords was notable; the sound 
resembled that of a rich full brass choir, and this, in 
view of what had preceded, seemed the one and inevi 

table sonority. It is a pity, in a way, that even great 
artists are heard before they have reached Mr 
Bauer's stage of self-expression. But audiences are 
seldom so particular. Would Mr. Bauer be less liked 
today by a public that has taken rather long to appre 

ciate him if his playing had less depth and proportion 
by twenty years than it had on this occasion? Yester- 
day at least, an eager public crowded the hall to hear 
him and were deeply impressed by what he had to say.” 

Olin Downes, New York Times, Feb. 28, 1925 


66 HE conjunction of Schumann and Mr. Bauer 

is always a happy one, for this pianist is par 
ticularly well endowed to give voice to the serene 
poetic eloquence of the great romanticist’s best 
music. Mr. Bauer’s keen sense of color and lyric song 
was granted a fertile field for display. The lyric ten 
derness, the fanciful humor, the sturdy qualities of 
fine sentiments and emotions inherent in this program 
were brought out with masterly skill. The recital was 
a delightful one, the program of a composer inter 
preted by an artist particularly sympathetic with his 
attitude and ideas.”"—New York Sun, Feb, 28, 1925 


66 R. BAUER is not only somewhat of a spe 
M 


cialist in the music of Schumann but he is one 
of those rare pianists who are specially equipped 
by the Muses to play Schumann with insight 
fidelity and eloquence. Schumann musf not be senti 
mentalized—that is fatal to him; he bears sentimen 


talizing less well than any composer one knows of 
Yet poetic glamour and tenderness and nuance must 
be present in the conceptions of the interpreter or 
Schumann is betrayed. Above all, he must be played 
with an intimacy of feeling, a sincerity and integrity 
of attitude that are not native to every virtuoso. But 
they are native to Mr. Bauer and yesterday he dis 
played them persuasively. He played with his usual 
beauty and taste in tone-color and in the sensitive 
adjustment of part to part. He was the poet, the 
lyric rhapsodist of Schumann's dreams and _ reveries 
An audience that appeared to fill every seat in the hall 
listened to Mr. Bauer with rapt attention and ap 
plauded him to the echo.”—-Lawrence Gilman, New 


York Herald Tribune, Feb. 28, 1925 


Harold Bauer’s Schumann pro- 
gram ought to be heard by every 
college, musical club and musi- 


cal conservatory next year! 
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’very true American musician will do his share to 
support the MacDowell Colony benefit, to be given 
next Tuesday evening, April 14, at Aeolian Hall. 

pa” CRE 

Statistics show that there has been a considerable 
increase in crime during 1924 in the large American 
cities. Somebody will arise now at almost any mo- 
ment and blame it on the prevalence of jazz and the 
radio 


es Se — 

Carmen at the an bnoaggy Saturday night with 
two young artists—Jeanne Gordon and Armand 
Tokatyan—singing the first time in the leading roles, 
was a real joy to see and hear. That they were both 
highly successful will undoubtedly encourage the 
Metropolitan authorities to go on discovering more 
of its promising young material instead of leaving it 
to the public to discover it, as in the case of Lawrence 
ibbett 

Henry Hadley’s re-engagement as assistant con- 


ductor of the Philharmonic Society is announced. It 
was only to be expected that Mr. Hadley, who has 
done such good service for the society several years 
would be retained; and it is a distinct honor 
to be the American who will be associated next 
winter with as fine a trio of foreign conductors as 
\rturo Toscanini, Willem Mengelberg and Wilhelm 
Furtwangler 


past, 


one 


Clarence Whitehill goes on adding to his remark- 
able gallery of remarkable operatic portraits. To 
a Hans Sachs that is more sympathetically German 
in its character than that of any Hans Sachs of a 
German baritone today, and to his noble Athanael 
which courts comparison with that of any French 
baritone, he has just added a magnificent portrayal 
of the role of Golaud in Pelleas and Melisande, mak- 
ing so much of it, in fact, that it stands out before 
either of the title roles. 

ase VN 

Well, actually in the 
Chicago can be included in that category—who does 
not know who Amelita Galli-Curci is. Here is a 
telegram which was sent from Chicago to Evans and 
Salver, Mme, Galli-Curci’s managers, on March 25, 
and for the authenticity of which they vouch: “May 
be able to arrange entire summer at large loop Chi- 
cago Theater for Mlle. Galli-Curci. Two perform- 
ances daily, seven-day week, not over one song nec- 
essary each performance, If interested in further 
negotiations advise salary and other conditions. Will 
give further particulars if desired. I am an inde 
pendent artist representative. (Signed) Edward M. 
Mors, Woods Theater Building.” 


there is someone world—if 
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Moszkowski’s Guitarre was on the Sunday recital 
program of Jascha Heifetz—the only Moszkowski 
composition scheduled here for this week—and 
played by a violinist ! 


Import restrictions on ” operatic artists are the 
latest outcome of the unsettled economic conditions 
in Central Europe. The Trade Union of German 
Stage Artists in Czechoslovakia has passed a resolu- 
tion to forbid the influx from Austria and Germany 
of operatic artists, conductors, dancers and even 
prompters into Czechoslovakia. The restriction is 
to be handled “with the utmost severity” and ainiS 
not only at protecting the German operatic artists of 
Czechoslovakia from the foreign competition which 
has proven so detrimental to their economic situation, 
but also at “discouraging the all-too-many newcomers 


from crowding into the theatrical profession.” 
—-——e- 





On the same day that Jean de Reszke passed away 
in France, Bernice de Pasquali, also a notable figure 
in opera, died at Omaha, Neb. Mme. de Pasquali, 
whose maiden name was James, was an American 
singer without any hyphen complications. Of an old 
Yankee family that dates back to pre-Revolutionary 
days, she obtained all her musical education in this 
country and finally rose to be one of the leading 
sopranos at the Metropolitan Opera, a unique record. 
Further, after studying here,-she went abroad as a 
young girl and won immediate success in Milan, the 
home of Italian opera. It was a record to be proud 
of and a matter. of sincere regret that she should be 
taken away so soon, while still active in her career. 

About the most peculiar thing that happened this 
winter in New York music was the rise and fall of 
the Little Opera of America, Inc., with its imposing 
list of committee names and its smooth talk about 
doing something for American music and _ artists. 
It rose to a season of two consecutive performances 
of Mandragola, an opera by two Germans, written 
after an Italian comedy. One wondered exactly 
what this had to do with the advancement of Ameri- 
can art. Last week the entire cast of soloists, none 
of whom had been paid, got judgment in the Munici- 
pal Court against the Little Opera of America, Inc. 
They had not been so fortunate or so strong as the 
union members—orchestra, chorus and stage hands 

who had got their money because otherwise they 
would not have appeared. ‘The whole thing appears 
to have been the attempt of one clever young man 
to boost his untalented brother-in-law at the expense 
of his friends. Pfui Deifi! 

sidan 

The season at the Teatro Colon in Buenos Aires 
promises to be more brilliant than ever before. The 
recent seasons under the direction of Walter Mocchi 
have not been up to expectation financially, nor al- 
ways artistically, so this year the municipality itself, 
which owns’ the theater, is granting a substantial sub 
sidy, supplemented by the agreement of several Ar- 
gentinian millionaires to underwrite whatever deficit 
may arise, since it is practically impossible there, as 
in other first-rank houses, to make grand opera a 
paying institution. The municipal authorities took 
a long step in the right direction when they secured 
Ottavio Scotto as technical and administrative direc- 
tor of the season and entrusted to him the selection 
of the company. Mr. Scotto immediately secured 
Tullio Serafin as artistic director and then signed 
a long list of excellent artists headed by such well 


known — as Mmes. Muzio and Alda and 
Messrs. Gigli and De Luca. Buenos Aires is cer- 


tainly in for a treat this summer. 


cali 

In memory of Ferruccio Reni, a concert will be 
given at Aeolian Hall next Monday afternoon, _— 
13, by pianists Bachaus, Hutcheson, Schelling, Ga- 
brilowitsch and Maria Carreras. The real purpose, 
an unusually laudable one, is to raise money in order 
to assist the widow of Busoni, who is ill, and was-left 
financially destitute when her illustrious husband 
passed away. The committee in charge of the 
memorial concert did not intend these facts to be- 
come known, but the MustcaL Courter sees no rea- 





son for concealing them. It is no reflection on 
Busoni, but rather on modern musical conditions 


abroad, that such a gifted pianist, cultured man, emi- 
nent musician, and high souled composer, could de- 
vote a long life to the best art ideals and find no 
commensurate material return for his labors. He 
lacked commercialism and he was not one to com- 
promise with his spiritual beliefs. It seems, never- 
theless, that somewhere in Europe a post might have 
been found for Busoni with a decent living wage. It 
is an eternal pity that his. going had to be clouded 
with the tragic shadow of poverty. The hope must 
spring in every sympathetic breast that the April 13 
concert will net a comfortable sum for Mrs. Busoni. 
The pianists who are trying to raise it are doing a 
singularly fine and timely thing. 
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April 9, 


SCHMITZ, PIONEER 


What a man plays on the public platform is 
no doubt a matter of his own business and is 
the business of no one else. The public may 
have some voice in the selection, indicating by 
its applause, or by the mysterious magnetic 
force of which artists tell (they say that they can 
“feel” whether or not their performance is 
“getting over” or not) what they like or do not 
like. And it may be assumed that artists play, 
for the most part, what they like to play—the 
music that really most appeals to them person- 
ally. Naturally, there is a certain type of music 
that appeals to all pianists—Chopin, Schumann, 
Liszt, some of the classics, and so on, what we 
call the standard repertory, it having been made 
standard by long usage. Undoubtedly, too, the 
pieces that are found on this standard repertory 
are fine not only musically but also pianistically. 

But is it not too often assumed by the general 
public and by students that the “fine” pieces are 
limited to this comparatively small group? Is 
there any real curiosity among music lovers to 
explore new fields, or any indication among the 
large majority of recital artists to exhibit new 
works as, let us say, pictures are exhibited in 
the salons?» Maybe. But, at all events, this 
desire is not all too apparent, or, at all events, 
none of the new works are showing any tend- 
ency to replace the old ones—which raises the 
interesting question: are the new works not good 
enough? or, contrariwise, are the old works too 
firmly entrenched to be displaced? 

There are, of course, notable exceptions to this 
general rule of excessive devotion to the classics, 
and among these is E. Robert Schmitz, who has 
done valuable pioneer work in America by the 
introduction of some things of a rather advanced 
type, not only in New York but also in many 
smaller cities as well; and one may add that he 
has done pioneer work of another sort by intro- 
ducing American works abroad. 

Mr. Schmitz is broad in-his choice of works 
to be played. He adheres neither to one school 
nor to one style. He has played, both in 
America and in Europe, John Alden Carpen- 
ter’s Concertino for piano and orchestra—and it 
casts a curious side light upon conditions in 
America to learn that it sometimes happens that, 
when Mr. Schmitz lists the Carpenter work 
among other things, and hands the list to the 
conductor of the orchestra where he is engaged 
to play, the conductor does not always select 
the Carpenter work. Thus it happens that Mr. 
Schmitz would sometimes like to play the work 
but cannot. 

As an innovation, Mr. Schmitz plays, as a final 
encore at the end of his program, a Bach prelude 
and fugue—and always finds it warmly received 
—which should serve to contradict the impres- 
sion we so often hold, that Americans want only 
the light and sentimental. He plays Petruschka 
by Stravinsky, giving many people their first 
opportunity to hear this music—or any Stravin- 
sky, for that matter. He has played, in many 
places for the first time, Franck’s Symphonic 
Variations, which, though not exactly modern, 
seems not to be on the standard repertory. He 
plays Goossens and Medtner, names rarely 
found on recital programs outside of the big 
cities. He plays Milhaud and Whithorne, still 
less likely to be found on the average recital 
program. 

He even plays Schoenberg, Albenizs and 
Griffes. In fact it is difficult to mention a com- 
poser he does not play, if the composer is worth 
while. Szxymanovski, Roussel and Strauss are 
favorites. Whether or not all of these will ever 
take their places with Chopin on the standard 
repertory no one at present can say, but, at 
least, Mr. Schmitz is giving the general public 
at large an opportunity*to hear them, and, one 
might add, giving the works an opportunity to 
be heard, opportunity to make their way if they 
have the merit. It is a worth while endeavor 
and Mr. Schmitz is certainly to be commended 
for it. 





The second season of the children’s concerts of the 
Philharmonic Orchestra, under the direction of 
Ernest Schelling, even more successful than the first, 
has just ended. At the concluding concert Mr. 
Schelling awarded prizes to the six youngsters who 
turned in the most satisfactory notebooks comment- 
ing on the programs, and honorable mention to 
twenty-two others. The Philharmonic announces 
that there will be another series next season, also 


under Mr Schelling’: direction 
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By the Editor-in-Chief 


There is a band of pianists which plays sonatas 


In the Pacific Coast Musician, W. F. Gates criti- 


without pausing between the separate movements. Ite cizes as “un-American,” the musical program per- 


is a reprehensible practise and one that does not help 
art or enhance the pleasure of the listeners. After 
all, a pianist gives a recital for his audience and not 
because he wishes to commune solitarily with the 
music he plays. Too much of anything is good for 
nothing, says the French philosopher. To make 
hearers sit (or stand) through a sonata without 
breaks, is to ask for a degree of concentration which 
only a few persons possess. Also it arouses the sus- 
picion of a marked ego on the part of the performer. 
Some conductors, too, have fallen into the habit of 
eliminating the pauses between the movements of a 
symphony. They claim that rests destroy continuity 
of mood. But it is precisely continuity of mood 
which the composer tries to avoid, when he sets the 
separate sections of his compositions in varying 
rhythms, style, and forms. It never ceases to shock 
and anger us when after a feeling and contemplative 
andante, pianists and composers burst into a rollick- 
ing scherzo or robust allegro finale, without allow- 
ing any time for recovery from the graver mood. 
Of course there are examples where the composer 
himself has desired such instantaneous shifting of 
soul states, but most of the sonatas and symphonies 
are designated by their creators to be performed with 
pauses between the various movements. It is to be 
presumed in such cases, that the composers knew 
what they wanted. Paderewski is a cardinal offender 
in taxing the patience (and what the Germans call 
the “Sitzfleisch”) of his audiences. He not only 
makes an unbroken composition of a sonata but 
moreover he plays two or three equally long selec- 
tions immediately after it, without leaving the stage. 
On occasions he has held forth practically uninter- 
ruptedly for nearly an hour. It is an unpardonable 
offense. We, for one, shall remain away from any 
recital at which Paderewski again attempts such a 
marathon, or at any rate, we shall go in after the test 
of endurance is over. (We feel certain that our 
decision will distress Paderewski greatly.) 
nee 


From the Paris Gaulois an amusing anecdote is 
gleaned that concerns Mascagni and Queen Victoria. 
Invited to Windsor, the composer was asked by the 
potentate to play some of his Cavalleria Rusticana 
at the piano. “I am particularly fond of one of the 
numbers from your opera,” commented Her Majes- 
ty. Mascagni played the intermezzo. “No, that is 
not the melody I mean,” Spoke Victoria. Mascagni 
played the prelude. “That’s not it, either.” Mas- 
cagni played the dramatic duet. The Queen became 
almost impatient. “TI’ll help, you to remember it,” 
she cried, and hummed a few measures as a guide. 
With consternation, Mascagni listened. His royal 
hostess was humming the prologue from Leonca- 
vallo’s Pagliacci. 

eR 

A strict observer of Lent chided a friend whom he 
discovered going to a performance of Giovanni Gal- 
lurese. The delinquent replied ruefully enough: 
“You don’t call that a pleasure, do you?” 

eRe 

Charles R. Baker sends us an amusing clipping 
from the El Paso, Tex., Herald of March 23, in 
which the Roman Basilica Choir is misspelled as 
“Roman Bacillus Choir,” and another item announces 
the “Quartette from Stab Mater, by Rossini.” Mr. 
Baker, who is the press director of Pavlowa, adds: 
“These small town printers are birds when it comes 
to setting up opera and ballet material. Here we are 
giving the gypsy ballet Amarilla. I caught the proof 
this morning just as it was going to press as ‘Arma- 
dilla.”, Those animals are numerous down around 
here. I am off to Mexico City, tomorrow, in 
advance of Pavlowa. . Her Los Angeles engagement, 
comprising twelve performances, at the big Philhar- 
monic Auditorium, has, by popular demand, been 
extended to eighteen. Remarkable patronage. Los 
Angeles is the most musical city on the continent. 
We open four weeks’ engagement in Mexico City on 
April 11. 

ere”, 

If, strictly speaking, a Pavlowa performance is 
not within the musical domain, neither is this story, 
from J. B. Booth’s new book, Old Pink ’Un Days”: 

One night, as poor, merry, golden-haired little Gaby Deslys 
shot her final dazzling smile at the Palace Theater orchestra 
and tripped off the stage, an enthusiast in the gallery woke 
from his reverie, and, turning, eyed the somewhat shapeless 
bundle at his side with savage contempt. 


“An’ you,” he sneered; “you wear flannel! You would!” 


“But flannel’s ‘ealthy, Jim!” the patient creature wailed. 
“Damm ‘ealth!” he snarled. 


formed in Washington on the occasion of the inau- 
guration of President Coolidge. The Marine Band, 
Under Lieutenant Santlemann, played among other 
hings Elgar’s Pomp and Circumstance, Listen to the 
* Mocking Bird, The Old Oaken Bucket, Gentle An- 
nie, Rocked in the Cradle of the Deep, Sweet and 
Low, Maryland, My Maryland, two or three Civil 
War tunes, and Hail to the Chief. Mr. Gates makes 
the point that Elgar’s composition was. written for 
the crowning of an English king, that Sweet and 
Low is English, Maryland, My Maryland, is German, 
and Hail to the Chief is “a tune in imitation of a 
Scotch boat song, written by an English composer, 
Sir Henry Bishop.” Listening over the radio, we 
heard also a Sousa march and some melodies by 
Stephen Foster. Those are typical American com- 
posers. Irving Berlin, Kern, and the unadorned jazz 
writers are not strictly native, to our way of thinking, 
but are touched by Orientalism. Listen to the Mock- 
ing Bird is an appropriate selection at an American 
historical occasion. it brings back memories of the 
pioneer days. The Arkansas Traveler and Turkey 
in the Straw should have been played too. Mary- 
land, My Maryland, has been adopted by our college 
youth as their own. Hail to the Chief is in place 
in all English speaking communities. The Elgar 
work is a fine and stately melody and its title certainly 
fitted the Washington occasion. After all, both of 
our chief national airs, America and The Star Span- 
gled Banner, are of foreign origin. How can Mr. 
Gates get around that? 
RR RR 
The modernistic composers have an unexpected 
champion in a new quarter. Edison says that noise 
has become essential to our happiness. 


There were 14,000 burglaries in Moscow last year, 
but it is not stated whether the figures include the 
looting of themes from classical composers by the 
Moscow writers of popular music. 

RR ee 


Recently thig column sent forth a query: “Who is 
Alfred Remy?” In response, we are in receipt of 
these two letters: 

Gloucester, Mass., March 31, 1925 
Dear Variations : 
In response to your query relative to “Alfred Remy,” let 
« me say that I am acquainted with him. Eighteen or twenty 
years ago he taught comparative philology in Columbia 

University, and he is the editor of the 1919 edition of Baker's 

Biographical Dictionary of Musicians. I presume that Co- 

lumbia or Schirmer can give you information of him. I, 

for one, would like to see him or hear from, him again. 
Sincerely yours, 


Georce B, STEVENS. 


Bronxville, N. Y., March 29, 192 
Dear Variations : 

While reading your Variations in the last issue of the 
Musicat Courter I could not suppress a smile at the para- 
graph before the last, beginning: “Do you know Alfred 
Remy ?” 

Did you ever read the title-page of Baker's Biographical 
Dictionary of Musicians? Naturally I did not include my 
self in the body of my own work. But information is readily 
available in Who's Who in America, the American Supple- 
ment of Grove, Pratt’s New Encyclopedia of Musie and 
Musicians, Hull’s Dictionary of Modern Music and Musi 
cians, not to mention other less easily accessible sources 

However, I shall continue to enjoy your Variations as 
much in the future as I have in the past, especially since the 
joke this time is decidedly on you. 

Very truly yours, 


eRe 

Much ado is being made over the fact that Richard 
Strauss has written a concerto for a one-armed pian- 
ist who lost that member in the war. Piano music 
for one hand alone is nothing new. For many years 
Count Géza Zichy (born 1849) a Hungarian noble- 
man whose right arm was amputated after a hunting 
accident, gave recitals all over Europe and played 
many compositions of his own. Alexis Hollander 
wrote a number of pieces for the left hand. Godow- 
sky arranged several of the Chopin studies in the 
same manner. Perhaps the best known left-handed 
piano works are Scriabine’s etude, Leschetizky’s 
Lucia fantasia, and Brahms’ adaptation of the Bach 
Chaconne. Count Zichy developed his virtuosity to 
a remarkable degree and was much admired by Liszt, 
with whom he studied, and on several occasions the 
two men played in public an arrangement of the 
Hungarian National (Rakoczy) March, for three 
hands! Zichy had a considerable fortune and do- 
nated to charitable purposes the entire proceeds of 
his concert tours. He composed operas, ballets, and 
At various times he was president of the 
Hungarian National Academy of Music, general 
director of the National Theater and Opera of 


Acrrep Remy 


ao 
songs. 








29 


Buda-Pesth, and head of the National Conservatory 
in that city. He died there several years ago. 
a 


The Louisville Music and Radio Company is out 


with a catalogue advertising some remarkable 
matters : 
WE HAVE THE FOLLOWING HEIFETZ VICTOR 
RECORDS IN STOCK 
6154 |Introduction and Larantelle (Sarasarte) 


12”—$2.00|Spanish Dance, Op. 21, No. 1 (Sarasarte) 

6376 |Slavome Dance in E Minor (Dvorak) 
12”—$2.00|Slavome Dance in G Major (Dvorak) 

6153 \|Gypsy Airs No. I (Sarasarte) 
12”—$2.00|Gypsy Airs No. II 

6152. |Ave Maria (Schubert-Wilheling) 
12”—$2,00|On Wings of Song (Mendelssohn) 

6159 |Scherzo-Larantelle (Wiencawoski) 
12”—$2.00| Rondo de Lutins (Bazzini) 

671 |Chorus of Dervishes (Beethoven) 
10”—$1.50|Lurkish March (Beethoven) 

673 |Valse Bluette (Dongo) 
10”—$1.50| Minuet (Porpora) 

6156 |Nocturne in Eb, Op. 9, No, 2 (Chopin) 

|Pudante (from Symphonie Espagnoie) (Lalo) 
AND MANY OTHERS 
One longs to see the list of the “many others.” 
Zz 

They are talking about adding a month to the year 
again. We have no objection as long as the extra 
month be not added to the musical season, 

nRme*e 


\t the Martinsburg, W. Va., convention of N. F. 
M. C. Clubs (March 24, 25, 26) the opening cere 
monies had an item programmed as: “Assembly 
Sinning.” 

neRme*, 

The publisher sends us the following about a new 
ln 10k > 

“T wish that everyone who loves Vienna might read ‘Vien- 
nese Medley,’ by Edith O'Shaughnessy. 1 wish that every 
body who enjoys a good dinner would read it. I wish that 
all who venerate noble old people and whose hearts beat 
in time with those of buoyant youth, would read it. If they 
do so they will understand why I laughed and wept at the 
characters and scenes and conditions described in this beau 
tiful story, this epic of vanished gaiety, of sorrow and of the 
milk of human kindness.” (Signed) "Maria Jeritza. 

nz & 


The recent visit here of Mme. Schumann-Heink 
recalls what happened to her on one occasion at the 
Hamburg Opera. “Weiche, Wotan” is one of Erda’s 
famous greetings in the Ring, to the head of the Wal- 
halla family. During a rehearsal the Wotan of the 
company wagered with Schumann-Heink, the Erda, 
that he could make her laugh at the performance that 
evening. The bet being made, Wotan bided his time 
until Erda rose out of the ground, when he whis- 
pered quickly: “Do you like soft or hard boiled 
eggs?” At once Madame Metzger was compelled to 
sing, “Weiche, Wotan” (“Soft, Wotan’). Erda 
shook with laughter and lost the wager. 

nm FF 

It was & period of wild rejoicing in New York 
last week. \Happiness filled the air. On every side 
one could note smiling faces and hear cheery con 
verse. The\children in the streets clapped their 
hands for very pleasure. Tired workmen coming 
home at night greeted their wives with an extra hug. 
Clerks smote their employers on the back and were 
smitten affectionately in return. Motormen and 
chauffeurs shouted gladsome “hellos” as their ve 
hicles sped by oné another. Shop girls put an extra 
dash of color into their dressing. Policemen, wear 
ing a flower or a bit.of bunting in their buttonholes, 
embraced when they met on their wearisome rounds, 
Wherever one looked, or listened, or went, joy , 
reigned, joy loud, unconfined. illimitable. For once 
all New York celebrated in common. And with good 
reason. Did not Sunday bring the performance of 
Mahler’s second symphony, by the Philharmonic 
Orchestra ? 


| en 
“That,” said the pianist, after a painfully slow rendering, 
“was Grieg’s Butterfiy.” | 
“Hm!” answered a friend 


pillar."—-Town Topics. 
eRe, 


“That,” said the pianist, after a painfully pianis 
simo rendering, “Was MacDowell’s Eagle.” 

“Fm!” answered a friend. “Sounds more like his 
canary.” 


“Sounds more like his cater 


eae 
“That,” said the soprano, after a painfully loud 
rendering, ‘was Alabieff’s Nightingale.” 
“Hm!” answered a friend. “Sounds more like his 
peacock.” 
| a a 
“That,” said the basso, after a painfully heavy 
rendering, “was Moussorgsky’s Song of the Flea.” 
“Hm !” answered a friend. “Sounds more like his 
kangaroo.” 


nme 
Fan (listening to modernistic music over the 
radio): “My, isn’t the static awful tonight.” 


LEeonarpD LIEBLING. 
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WHO IS TO BLAME? 
Here is a letter sent to the MusicaL Courter by 
Ben Franklin, who has been the principal manager 














of concerts at Albany, N. Y., for the last two 
decade 
im wondering if you won't give a frank expression o1 
1 pi n regard to the effect that radio broadcasting 
has had on our musical season. I am perfectly free to admit 
t past sea has been the worst that I have experi 
ced the period that I have been interested in the 
presentation of artists and attractions, and this covers over 
twer +1 
| iy that I tl uughly understand concert managing 
all its phase that I know how to get publicity, and that 
| have yet to pres¢ n inferior attraction 
And yet, notwithstanding my efforts this season, I could 
t ise the peop } enthusiasm, or get results 
() oe im ( met expenses, while the others 
all re ted) in a serious los 
Personally, | n blann this on the radio 
alt h | am fully convinced that it 1s now a competition 
that n ne rec ized 
Just erious a proposition are the terms that must now 
“rie vhet ve wish to engage an attraction Too often 
ese are exorbitant and completely beyond reason. Very 
frequet these artists are totally unknown outside of the 
metropolis; and this fact not given consideration 
If these artists would only take a page out of Mme, Galli 
Curci’s book. or that of John McCormack, it might result 
mutual satisfaction It is well known that the famous 
! estal ed remarkably low terms for his work until 
became fully known, and it is a fact that he grew and we 
managers all grew with him, until now he is recognized as 
t Tea ox Office attraction m musi And it is equally 
true that the terms for Mme. Galli-Curci were kept within 
reason for the first two years of her appearances, and then 
nereased and we managers were glad to meet 
we are asked from one thousand to four 
lars tor attractions, seventy-five per cent. of 
not draw their fees, and as a demoralization of a 
season, tl has the broadcasting beaten a mil 
Phere is something radically wrong. 1 am optimist enough 
wlieve it will be adjusted, and I believe a frank expression 
n your valuable publication would be read with real interest 
yy your thousands of readers 
The Musica. Courier agrees with most of what 
Mr. Franklin says. Radio is perhaps to some extent 


responsible for the general falling off in the concert 


business, though its responsibility might be difficult 
to prove Mr. Franklin attributes one-fourth of the 
trouble to radio and lays the blame for the 


balance upon the high prices asked for artists. It 
would be hard to tell how correct his percentages are, 
but a strong argument could be made in support of 
his contention that the general level is too high. The 
Musicat. Courter set forth the same idea some time 
ago. The question is, what can be done about it? 
L'nfortunately, favorites can never be dictated to the 
public. It picks its own and there are only a limited 
number of high-priced artists who can be counted 
upon to bring a return at the box-office that will 
allow the local manager to come out with a profit. 
These are worth what is asked for them, but other 
artists, perhaps of no less artistic rank but not so 
valuable by a long shot from the box-office stand 
point, hear what the favorites are getting and insist 
upon scaling their own prices in proportion, Says 
B., “Well, if A gets $2,000, I can’t be worth less 
than $1,400,” whereas A will draw one-and-a-half 
times his fee and B not one-half of his, so A is by 
far the cheaper artist. Then the larger the artist’s 
fee, the larger the manager’s commission, a_ point 
which is by no means overlooked by some of the 
managers. Where does the blame lie? Principally 
on the managers and the artists, one imagines, but 
also on the public. The Musicat Courter would 
be very glad to receive and print expressions of 
opinion on this question from all sides—from the 
managers, from the artists, and from the public 
which is called upon to pay high prices to see and 
hear artists in which it has no particular interest and 


refuses to do so 


HEIFETZ 

Jascha Heifetz’ farewell recital at Carnegie Hall 
last Sunday was more than an ordinary farewell, for 
in all probability he will not make another appear- 
ance in this country for nearly two years. He will 
be in England and France in May, and next fall 
will go back to England for about two months. 
\fter that, he is to tour Germany, Holland, Scandi- 
navia, then on through France, and Spain, Italy, 
Morocco and Egypt, around through the Suez Canal 
into India and finally to China and Japan, and very 
likely also Australia and New Zealand, Java and the 
Philippines. Altogether the tour will take approxi- 
mately eighteen months, 

American admirers will miss Heifetz sadly, for 
he had endeared himself to our public strongly, not 
only because of his elevated and now thoroughly 
ripened art as an interpreter and a phenomenal tech- 
nician, but also because of his engaging personality, 
his fine and dignified attitude toward his profession, 
and his thorough sympathy with American life, 
ideals, and institutions. He will soon be a full 
fledged American citizen and one of whom his new 
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country may well be proud. Bon voyage, Jascha 
Heifetz, and may you win your way into the hearts 
of all the other nations as you have captured those 
of your adopted countrymen ! 
ERIE 
JEAN DE RESZKE 

Jean de Reszke is gone. Wise enough to retire at 
the age of fifty-two, still at the height of his reputa- 
tion, he won fresh laurels for himself in the latter 
part of his life by devoting himself with great en- 
thusiasm to the development of young artists, espe- 
cially young American artists. In the letter printed 
on another page of this issue, written hardly more 
than three months ago, he speaks of what he could 
do to make great operatic artists out of our young 
countrymen if he only had the proper facilities at 
Nice, 

Since De Reszke retired only two names have at- 
tained to comparable eminence in opera Caruso, 
already dead, and Chaliapin, who still goes on, 
though his vocal means are not what they were. 
Neither of these artists had the versatility of a De 
Reszke, who sang the heroic tenor roles of three 
standard repertories, Italian, French and German, 
with equal facility and ease. His voice did not have 
the unique beauty of Caruso’s nor his acting the 
melodramatic vividness of Chaliapin’s, but he was 
the supreme example of a combination of singing 
that was vocally perfect, with acting that was as 
rounded and polished as any seen on the dramatic 
stage. Endowed with talents that began by being 
unusual, he worked and studied until he had devel- 
oped them into real greatness. 

It was our good fortune to know him also as a 
friend. He was not only a great artist and a great 
teacher, but a great-hearted gentleman as_ well. 
There was nothing small about his nature. He lived 
and thought and worked in a large way. Only three 
months ago he wrote to us with the utmost eager- 
ness and enthusiasm about the work he was doing 
with his pupils, not thinking of himself, but pleading 
for assistance that would enable him to erect a pri- 
vate theater at Nice. “There are so many gifted 
young Americans studying with me for whom | 
could find immediate engagements if I only had the 
opportunity of presenting them properly,” were his 
words, and he mentioned proudly the fact that the 
Don Giovanni performance in which he presented his 
pupils in December last had resulted in immediate 
professional operatic engagements for three of them. 

One by one the giants of other days pass on, and 
the present, for some unknown reason, seems to pro- 
duce none big enough to take their places. As long 
as any of the great works of our present day reper- 
tory survive, so long will the name of Jean de Reszke 
be mentioned in connection with them. Tristan, for 
instance, practically non est since his day. And as 
long as anyone survives who came into personal con- 
tact with him, so long will the memory of a great, 


warm-hearted, unselfish gentleman remain in a 
human heart. 
SNR SE “anes 
SURPLUS 


Clarence Lucas hit it right square on the head 
when he penned these words in Paris. It is a sad 
fact that while there is still only a little handful of 
super-great artists whom the public, without urging, 
crowds to hear, there are a tremendous number of 
good artists, first-rate artists, who have to struggle 
hard to make a career that is financially successful 
—just because there are so many good ones; and 
not only violinists, but all other sorts of instru- 
mentalists and singers as well. Thus Clarence: 

Ancient Rome is said to have burned itself down while 

‘the emperor Nero fiddled—another lie, of course; for the 
violin was not invented till fifteen hundred odd years after 
Nero’s suicide. During the past few weeks many violinists 
have fiddled here in Paris without causing the least sugges- 
tion of a city fire. This is the truth. Several of them 
caused a feeling of regret that the violin had been invented 
so soon. Some of them were quite capable of rivalling 
Paganini when he made his famous imitation of a donkey’s 
bray. The sad part of it all, however, is to contemplate the 
great number of violinists who are neither bad nor great. 
Paris is full of good violinists. But what are they to do? 
If one of them would play a sonata while standing on his 
head, he could get a column or two of extra space in the 
papers and a season’s tour as a freak. But when they all 
play well and all alike they must be treated by the public 
and the press as negligible quantities. 

ee ee 
HOKUM 

By the simple process of refusing to see anything 
good in the works of Richard Wagner, Eduard Han- 
slick, who, for all the writing he did would have 
been forgotten long ago, assured the keeping green 
of his memory through its association with that of 
the great master. The world did not agree with 
Hanslick ; it agrees with him even less now than ever 
before, but still it knows who Hanslick is. The 
trouble with the music critics of today, as nearly as 
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we can make out, is that most of them fear to take the 
risk of becoming Hanslicks. Rather than come right 
out flat-footedly with the statement that about ninety 
per cent. of this modern music is hokum and its 
composers fakers, they hem and haw and sidestep for 
fear one day the world may come to fancy that sort 
of thing and its makers, and they—the critics—wil? 
be recalled only in the same way Hanslick is today. 
For ourselves, we are perfectly willing to come out 
squarely with the prediction that in ten years from 
now not two per cent, of the stuff that is running 
through concert halls today on modern programs will 
have survived. Yet there is nothing discouraging 
about it, for out of this tremendous fermentation 


there will sooner or later come something worth 
while. This is a transition period. The only sad 
thing about it is that a few faddists, with no ideas 


in the top of their heads but loud mouths in the front 
of them, have been able to win for themselves a little 
brief fame while at the same time delaying the legiti- 
mate march of musical development. 


~ 
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WEINGARTNER 

London—all Great Britain, as far as that goes 
has the reputation of being loyal to its favorites year 
after year. It has clung to some of its beloved sing- 
ers long after they have outgrown their singing days. 
But in the case of Felix Weingartner, conductor, 
who is a great favorite not only in London but also 
all over England and Scotland, there is no strain 
put upon loyalty, for his powers, far from diminish- 
ing, are only at their height now. His present tour 
through Great Britain has earned him tributes from 
his: audiences and extraordinary notices from the 
critics. After a recent concert in London on which 
he had Weber’s Euryanthe overture, Beethoven’s 
Pastoral Symphony and Berlioz’ Symphonic Fan- 
tastique on the program, the Daily Mail critic said 
something very concise, but very much to the point: 
“The orchestra, which has lately been brilliantly ani- 
mated under Beecham and solemnly meditative under 
Furtwangler, became last night an instrument of 
classical finesse, intelligence, and good taste. Mr. 
Weingartner is head and shoulders above the other 
German conductors who have been in London.” 

Incidentally that program itself, in its order and 
balance, enlisted comment from the Times critic: 
“Concert programs, like first movements.of a sym 
phony, are required to have their second subject 
contrasted, yet not incongruous, with their first sub- 
jects. The program which Felix Weingartner 
conducted was a slow crescendo of excitement of 
which the effect was cumulative, and the merit of 
Weingartner’s performance was that the crescendo 
was slow. Weingartner obtained the most 
marvelous nuances of tone and, the least sensational 
of conductors, held one breathless.” 

Guest conductors have been the order of the day 
for the last few seasons in New York, and it is a 
wonder that nobody has asked Mr. Weingartner to 
come here again, for he was very much liked on his 
earlier visits. It is rather amusing in contemplating 
one or two of the mediocrities whom we have been 
called upon to listen to in the last few years (Messrs 
Dirk Foch and Vladimir Goldschman, for instance), 
and to think that so outstanding a figure as Felix 
Weingartner has not been invited to lead for us 
again, 


pox ee 
MENDELSSOHN! 

Nobody moves us to more hearty or heartfelt 
laughter than good Philip Hale of Boston when he 
takes one of his sarcastic little flings in the Boston 
Herald at musical things: 

There are many in Boston, as in New York and London, 
who really believe that there has been no progress in music 
since the death of Johannes Brahms. There is so much 
music that they do not wish to hear for the first time. Yet 
their objection and this dissension are not to be deplored 
Without controversy art is stagnant. 

Once in Paris a duel was fought over Sarah Bernhardt’s 
portrayal of Hamlet and her expressed opinion that the 
Prince of Denmark was in reality a woman. It would be 
a pleasure to find two subscribers to symphony concerts en 
tertaining opposite views, fighting with rapiers, or exchang- 
ing shots on Boston Common, say at high noon so that 
pretty shop girls could enliven the scene; whose bright eyes 
would “rain influence.” What a glorious death to die, sword 
in hand, or even an axe in hand, defending the good old 
conservatives, expiring with the name of Mendelssohn on 
one’s lips! 

A priceless line, that last one; and then Philip, 
dropping his delightful humor, remarks seriously : 

No work of genuine strength or beauty will die. No work 
that is impotently pretentious will live, no matter if for a 
time it soothes the ears of complacent conservatives. We are 
creatures of our time and environment. We must hear 
music of our time, as well as the music of glorious masters 
of the past, who speak to us as from another planet. 

If Stravinsky is putting too much importance on unusual 
rhythmic devices, his sin will surely find him out; his very 
extravagance may benefit composers to come, who, not fol- 
lowing him blindly, will find a freer and more eloquent 
expression. 
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TUNING-IN WITH EUROPE 


In the ancient city of Frankfort there are some 
very picturesque architectural remnants of the Mid- 
dle Ages—the time when the place was surrounded 
by a huge wall and moat, to keep out the robber 
barons and other noble invaders of the burgher’s 
domain. These remnants of the supposedly good 
old times, before the introduction of open plumbing, 
radio and jazz, are the square towers from which 
vigilant and musical watchmen would signal the ap- 
proach or non-approach of the enemy. 

Nothing could ever induce’the successive modern 
generations of City Fathers to part with these old 
relics, though goodness knows they weren’t good for 
anything but looks, and inhabited only by rodents of 
various sorts. In trying to solve the housing prob- 
lem, too, the towers were quite overlooked. Who 
would live in anything that resembles a crossword 
puzzle rather than a house anyway? 

But suddenly the City Fathers have seen the light. 
They have discovered that Frankfort is not merely 
a center of ancient art, but also of modern artists. 
And the artists, like artists in other places, are hard 








NEWS FLASHES 








European Trip for Philadelphia Orchestra 


Philadelphia.—The entire Philadelphia Orchestra, 
with its conductor, Leopold Stokowski, will go 
abroad in the spring of 1926 for a concert tour, 
appearing in four European capitals, London, Paris, 
Berlin and The Hague. The trip is made possible 
through the interest of Edward Bok, who will bear 
the entire expense. 








Otto Klemperer to Conduct New York 
Symphony 


Otto Klemperer, one of the best known con- 
ductors in Europe today, will come to this country 
next year as the guest conductor of the New York 
Symphony Orchestra. Messrs. Damrosch and 
Klemperer will virtually divide the season between 
them, the former conducting during the first half, 
and the latter during the second half. 

At present Klemperer is the conductor at Wies- 
baden, but he spends half of the year travelling as 
guest conductor in Russia, Italy, Spain, Austria, 
and the larger cities of Germany. He was among 
the first to introduce modern French and Italian 
composers in Germany. He is also known for his 
readings of Beethoven and Brahms. 

Klemperer, like Damrosch, was born in Breslau, 
the capital of Silesia. He is only forty years old. 
The year of his birth, 1885, corresponds with the 
year that Damrosch was elected conductor of the 
New York Symphony Orchestra to succeed his 
father, Dr. Leopold Damrosch, who founded the 
society. Klemperer was educated at the Frankfort 
Conservatory and later became the pupil of Schar- 
wenka in Berlin. Gustav Mahler was the first to 
see his great talent and obtained for him the ap- 
pointment of conductor at the German Opera 
House in Prague in 1907, and, like Damrosch, he 
began his career as conductor at the age of twenty- 
two. Two years later he became conductor of the 
Hamburg Opera and from there went to Strass- 
bourg. 








A New Aeolian Hall 


The Aeolian Company, which sold the Aeolian 
Building on West 42nd Street several months ago, 
announces that it has secured the property at the 
northeast corner of 54th Street and 5th Avenue and 
will erect a building there. It was formerly owned 
by William Rockefeller and recently acquired by 
Commodore Charles A. Gould, who leased it to the 
Aeolian Company, the whole transaction being 
handled by the C. F. Noyes Company. The Aeolian 
Company has taken a sixty-three year lease and 
Commodore Gould will erect a twelve story build- 
ing for it, of which the company will occupy about 
125,000 square feet of floor space. The first floor 
will be given to the display of pianos, other musical 
instruments and radio equipment. A grand salon 
will contain a display of Steinway Duo-Art period 
pianos, and two or three Aeolian residence pipe 
organs will be installed. There will be a small 
recital hall. 

Officials of the company stated that it had not 
been decided whether or not a new Aeolian concert 
hall would be included in the building or estab- 
lished elsewhere. Under the conditions of the sale 
of the present Aeolian Building, the company is 
guaranteed a continuance of the present hall for at 
least five years. If conditions seem to warrant it 
when the present Aeolian Hall is finally closed, it 
is possible that the company will erect independ- 
ently a concert hall of approximately the same size 
on some site which it considers more suitable for 
the purpose than that of its new Fifth Avenue 
building. 
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up in general and for a place to live in particular. 
Why not put them in the towers? It’s always well 
to know where you can put your hands on these fel- 
lows, and, besides, it will give a fillip to the sight- 
seeing industry. 

So the guides on the rubberneck wagons this sum- 
mer will point not merely to an old bit of masonry, 
but they will also megaphone among other secrets: 
“Behold the Cowherd Tower, now inhabitated by 
Paul Hindemith, the White Hope of German 
Music.” 

This is not a joke. Hindemith and wife are now 
the keepers of the Coherd Tower, and visitors to 
Frankfort need not be surprised if Paul pokes his 
head out of the top window to blow a weird “atonal” 
tune on a weirder medieval instrument, just to show 
that “all is well.” Professionally, Hindemith is a 
viola player. But last summer he confessed to hav- 
ing taken up the clarinet, which he practised in bed, 
at odd moments of the night. Now Mrs. Hindemith 
has, in self-defense, taken up the trombone; so, 
what with the modern conception of counterpoint, 
the good City Fathers may yet have cause to regret 
their generosity. 

eo 

Have pianists especially thick skulls? Or is 
Paderewski a phenomenon in that direction? Among 
the many petty stories that the Roman papers printed 
apropos of Paderewski’s recent visit, there is one, 
according to which the great pianist and pater patriz 
once tried to commit suicide by breaking his head 
against a Roman wall, namely that of the St. Cecilia 
Academy, where he was to give a concert many years 
ago. All on account of a piano stool. Yes, a piano 
stool that somebody had tinkered with after Pade- 
rewski had adjusted it to its proper height. That 
made him mad. 

But he did not succeed. Owing to the resistance 
of his skull, Count di San Martino, who evidently 
arrived just in time, was able to subdue the excited 
genius and induce him to play. Do Poland’s his- 
torians know how near Poland came to not “coming 
back” at all? 

ew 

| wonder if honest, easy-going, pipe smoking 
Honegger ever recognized the publicity germ in his 
title of Pacific, 231? It is hard to credit him with 
a flair for sensations, though he may be a slyer dog 
than we suspect. However, he could not have hit it 
better, for there are nearly as many jokes afloat about 
his Pacific engine as there once were about the Ford 
car. At a rehearsal in Birmingham, just after the 
“engine” stopped, one of the bass players shouted, 
“Tickets, please!” In London, where the work just 
had a brilliant premiére under Eugene Goossens, a 
newspaper wag says that a whole series of symphonic 
poems based on the 2.57 (all stations) to Three 
Bridges is to be issued by the Great Southern. 

But the Times, most sacerdotal of all newspapers, 
gives space to a letter to the editor, in which Honeg- 





Judgment Against Mandragola Producers 


In the Municipal Court in New York last week 
six members of the cast of Mandragola, the opera 
comique by Ignatz Waghalter that was produced 
at the Princess Theater on March 5 for a run of 
two consecutive nights, obtained judgment against 
the Little Opera of America, Inc., producers of the 
work. It appears that all the union members, in- 
volving orchestra chorus and stage hands, received 
their money, but the unorganized artists are still 
looking for theirs. The singers stated that they 
had been told to call on Julian Freedman, who ap- 
peared to be the active head of the Little Opera of 
America, and that they would be paid, but that all 
they received from Freedman were kind words. 
Judgment was granted to the following: Frances 
Paperte, $600; Maria Samson, $300; Louise Dose, 
$500; Leonard Snyder, $250; Charles Schenck and 
Edward Johnstone, $200 each. 








Hageman to Direct Los Angeles Opera 


The Los Angeles Grand Opera Association, 
which will conduct a short season in the California 
city next October, has engaged Richard Hageman 
as conductor and artistic director of the season. 
The announcement of the Society reads as follows: 

The engagement of Richard Hageman, formerly 
leading conductor of the Metropolitan Opera 
House, New York, the Chicago Civic Opera and 
the Royal Opera House in Amsterdam, Holland, 
as conductor and artistic director of the season is 
announced. The dignity and prestige which Hage- 
man brings to the Los Angeles Grand Opera As- 
sociation cannot be overestimated. He is one of 
the great figures of the present day musical world, 
a conductor of superlative ability who is in addi- 
tion a really great opera coach. His enthusiasm for, 
and his belief in, this association is significant. 
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ger is taken to task for a serious error: the “Pacific” 
engine cannot possibly be 231, for that was an “At- 
lantic,” the first “Pacific” being 1,470. What all 
composers nowadays must know! 

a 


The great dramatic sensation in Berlin at present 
is Reinhardt’s production of Pirandello’s Six Per- 
sons in Search of an Author—“persons” being used 
in the sense of dramatic personae. It is the weird 
but gripping tale of six human characters born of 
fancy and pleading for life—life as dramatic entities, 
in a play that somehow did not get born. Without 
that piece they have no raison d’étre, no sense. 

Many a piece of music is like that: and so many 
themes without a real composition to live in. With- 
out coherence and real development they are dead. 
And the whole of jazz seems to me as badly oif: 
just twenty-five instruments in search of a composer. 


“3 

Margate’s income from coricerts last season was 

£30,000. Sh! Don’t tell our music patrons, or 
they'll want to examine Margate’s programs. 


C.S 





NEWS FLASHES 








Stillman Kelley Wins Federation Prize 


The N. F. M. C. announced recently that the 
$500 prize for a symphonic poem to be performed 
at the coming Biennial at Portland in June had 
been awarded to Stephen Randolph, of Cincinnati. 
It is no longer a secret that Stephen Randolph is 
merely a pseudonym for the well known American 
composer, Edgar Stillman Kelley. This prize was 
offered by the Harmony Club of Fort Worth, Tex., 
in honor of Mrs. John F. Lyons, national! president, 
in recognition of her nineteen years of service as 
the club’s president. 








I. S. C. M. Festival Invited to Cincinnati 


At a meeting of the American Section of the In- 
ternational Society for Contemporary Music on 
April 1, it was announced that, through the efforts 
of Bernard C. Tuthill and Fritz Reiner, Mr. and 
Mrs. Charles P. Taft had authorized the American 
Section to invite the Society to hold its 1926 music 
festival at Cincinnati. Mr. and Mrs. Taft will pro- 
vide a fund to cover the expenses of the festival and 
to bring the European delegates to this country. 

The festivals were originally held at Salsburg. 
This season they are to take place at Prague (or- 
chestra concerts) and Venice (chamber music con- 
certs). 








National Music Supervisors’ Conference 


Kansas City.—The eighteenth annual Conference 
of the National Music Supervisors Association, 
which closed here April 3, was regarded as the 
most successful in the association’s history, due 
largely to the efforts of the local committee with 
Mabelle Glenn as director, and through the active 
interest of the J. W. Jenkins Sons Music Company. 
The newly elected officers are: President, Edgar 
Gordon, Dean of Music, Wisconsin University, for- 
merly of Winfield, Kans.; vice-president, Mabelle 
Glenn, supervisor of music, Kansas City, Mo. The 
next conference will be held either in Milwaukee 
or Detroit, the decision to be made later. 

In the contest between the girls high school glee 
clubs, prizes donated by Charles H. Ditson, New 
York, the first prize was won by the club from the 
St. Joseph (Missouri) High School, Sarah White, 
director; second prize, Cedar Rapids, Ia., Olive 
Barker, director. In the contest between the boys’ 
glee clubs the prizes donated by the Juilliard Foun- 
dation, the first went to the Cedar Rapids, Ia., High 
School, the second to the Newton, Kans., High 
School, Josephine Quinn, director; in the mixed 
chorus contest, prizes donated by Otto H. Kahn, 
the Omaha, Neb., High School, Mrs. Carol Pitts, 
director, took the first prize and the Kansas City, 
‘Mo., club, H. W. Seitz, director, the second. The 
judges for the choral competition were Dr. Augus- 
tine Smith, chairman, Boston, Mass.; Elise Shawe, 
St. Paul, Minn.; Osbourne McConathy, Northwest- 
ern University. Prizes for the high school orches- 
tra and band contest were donated by the National 
Bureau for the Advancement of Music, C. M. Tre- 
maine, secretary. First prize in the orchestra con- 
test went to the Tulsa, Okla., High School, H. H. 
Ryan, director; second prize to Lincoln, Neb., 
Charles Righter, Jr., director. In the band contest 
the organization from Council Bluffs, Ia., High 
School, Lee Lockhart, director, took first, and the 
Muskogee, Okla.,.band, second. The judges in the 
band contest were Joseph N. Weber, president 
American Federation of Musicians; J. E. Maddy, 
Ann Arbor, Mich.; Emery G. Sperson, ~~ 


City. 
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LATEST TRIUMPHS: BOSTON 
GUIOMAR 


NOVAES 











NOVAES DELIGHTS AT PIANO RECITAL 


Her Rare Musicianship Holds Hearers at Rapt Attention 


\lthough she came so late in the season 
and a season that has teemed with pianists of 
every stage ofl complishment and of in 
telligence, some of them possessed of a large 


and glittering technique and a mild musician 
ship, a few of them, lone and isolated figures, 
individualist Guiomar Novaes held her audi- 
ence in rapt attention trom the beginning to 
the last encore of her concert 


\ young and always interesting pianist, there 
is imagination, passion, and a strange gentle- 
ness in her playing \nd there are few 


pianists, if any, who have so beautiful and 
rounded a tone, such chordal richness, and such 
exquisiteness of innuendo in their playing. As 
she played yesterday, each note, each phrase, 
each motif became intense and personal. In 
the Beethoven sonata she slipped from the 
melancholy tenderness of the first movement 
into the sharp and erratic gusts of passion, the 
violence and loneliness of the two that fol- 
lowed, without breaking the continuity of 








the sonata form 

To the Rameau Tambourin, with its faint 
and accented dance rhythms, both with and 
without the Godowsky figurations, and in the 
two dances of Albenia she brought a rhythmic 
vigor and undulation, a sympathetic tempera- 
ment. She played the quizzical and lightly flit- 
ting “‘Polichinelle” of Villa Lobos, a young 
Brazilian, with an exquisite grace and virtu- 
osity, and repeated it by demand. With poetic 
fancy and luxuriant rhythm she played the 
Debussy piece, as well as the Hungarian 
Szanto’s exotic, darkly perfumed “Etude 
Orientale,” for its first time here. 

But it was in the much abused Chopin 
sonata, slipped provocatively into each student’s 
program, that she played with most beauty and 
unloosed passion. And from the first thunder- 
ous cherds that open it to the last fitful shud- 
derings and reverberation of the Finale, she 
played to the full the dark and awesome phil- 
osophies of Chopin, his most ironic and blackest 
music, charged with death and the hopeless- 
ness of the March Funebre 

\ rare and much appreciated concert—and 
her audience demanded her again and again, 
without stint. 


E. G., in the Boston Herald. 
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NEW YORK CONCERTS 





MARCH 30 


Katherine Bacon 

Katherine Bacon, who appeared earlier this season in 
recital as well as with the League of Composers, gave 
another recital in Aeolian Hall on March 30, playing an 
unusually interesting program which comprised the sonata in 
1) major, Mozart; waltz, op. 39, Brahms; three Schubert 
Liszt numbers; sonata in B flat minor, op. 35, Chopin, and a 
group of four colorful and brilliant numbers by Liapounoff 

Miss Bacon was enthusiastically applauded by a large 
audience. Her playing, as on previous occasions, was marked 
by clarity, finished technic, well balanced shading, and, above 
all, musicianship of a high order. 


Florestine Fortier 

A large audience greeted Florestine Fortier, Canadian so 
prano, at her debut at Town Hall on March 30. She was 
accompanied at the piano by Alfred Laliberte, also a Cana 
dian and a well known pianist-composer. Miss Fortier 
sang a group of Mr. Laliberte’s compositions. Both artists 
made a splendid impression and the recital was altogether 
an interesting one. Miss Fortier’s voice, while small, is ad 
mirably suited to the concert stage. She was particularly 
effective in her simpler numbers which seemed to suit her 
artistic mood. She has particular aptitude in delicate phras 
ing and places emphasis on the more prominent lyrical pas 
sages of her numbers. She began with a Handel aria, with 
some Brahms and Russian numbers, Besides Mr Laliberte's 
group there were other French numbers, including one by 
Debussy 


MARCH 31 


St. Cecilia Club 

Victor Harris and his fine body of singers, the St. Cecilia 
Club, gave a remarkable concert on the evening of March 
31 at ‘the Waldorf-Astoria, assisted by an orchestra made 
up of members of the Philharmonic, and with John Barnes 
Wells, tenor, and Alfred Boyce, organist. The program 
included, among other things, a new work for chorus and 
orchestra by Henry Hadley, which was conducted by the 
composer—a work of exquisite loveliness, with a melody of 
impressive beauty and an arrangement and orchestration 
denoting in every bar the hand of the master. One of the 
most important pieces to be given was a se ‘lection from 
Rachmaninofft’s mass for unaccompanied eight part chorus 
It is extremely difficult, but was rendered with great pre 
cision, and the weaving of the complex parts was heard with 
clarity and excellent balance. ‘This, indeed, characterized 
all of the music sung, from the stirring opening number, To 
America, by Cecil Forsyth, with a remarkable poem by 
Alfred Austin, to the final gay and familiar Beautiful Blue 
Danube in choral setting with words by Henry Grafton 
Chapman. Let it be added, that many of these numbers 
have been arranged in their choral form by the skilled and 
musicianly conductor of the club, Victor Harris, well known 
himself as a composer, and one of whose songs, From Omar 
Khayyam, was included among those sung by Mr. Wells, 
who was received with much favor and forced to sing an 
encore. The entire concert was a pronounced success and 
so many were in the audience that seats to accommodate 
them all were found with difficulty 


The Denishawn Dancers 


Ruth St. Denis, Ted Shawn and the Denishawn Dancers 
gave two performances at Carnegie Hall on the afternoon 
and evening of March 31, duplicating the interesting and 
thoroughly delightful program which they gave in the same 
hall on March 17 


Wanda Landowska 


Wanda Landowska gave the third and last of her sub- 
scription concerts of seventeenth and eighteenth century 
music at Aeolian Hall on March 31. A large audience of 
lovers of chamber music had gathered to hear her and 
undoubtedly departed with a more thorough understanding 
and a keener delight in this early music than ever before. 
The writer, for one, was electrified by the beauty of it all, 
and exquisite renditions of everything played made the pro 
gram from beginning to end a memorable one. 

neue i's art, both as a vituosa of the harpsichord and 
piano—and, indeed, as an arranger of programs—is already 
so well known that there is little one can add at this time 
that has not already been said. However, she fully brought 
out on this occasion the exquite and subtle beauty in these 
works of C. Ph. E. Bach and W. F. Bach. Then, too, her 
own cadenzas and variantes added ‘tremendously to the 
flavor of her offerings, and her well written program notes 
showed her deep research into the thought and writings of 
these masters 

Nor was this all. Landowska chose wisely when she 
selected Willem Mengelberg and a group of twenty or more 
of the first players of the New York Philharmonic to assist 
her. With such a conductor and such players she carried 
her audience back to the days when just this sort of program 
was the vogue. Mr. Mengelbe rg and his men entered into 
the spirit of each number as if thoroughly enjoying the 
music, and they joined in the ovation tendered Mme. Lan- 
dowska as enthusiastically as did the audience. 

There were only four programmed numbers—the C minor 
concerto (C. Ph. E. Bach), for harpsichord, strings, horns 
and woodwind) ; Larghetto from the “Coronation Concerto” 
(W. A. Mozart), for piano and orchestra ; three piano solos 
by Mme. Landowska—E minor polonaise and E major 
polonaise (W. F. Bach) and Laendler and Waltzes (W. A. 
Mozart), after which the audience made her add _ several 
extra numbers; and the D major concerto (J. Haydn), for 
harpsichord, strings, horns and oboes. 

Again let ti be said that this was one of the most enjoy- 
able concerts this writer, at least, has ever attended. Such 
programs should be given much more frequently and, may 
one hope, with a crowded hall « on each occasion. 
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Myra Hess 


“One of the most brilliant of all of the younger pianists” 
is certainly the proper expression to use regarding Myra 
Hess, English pianist. Her recital at Aeolian Hall on April 
1 was characteristic from every standpoint. Miss Hess 
played magnificently. There was a large and enthusiastic 
audience and she was exceedingly gracious with her encores, 
giving almost a third of her entire program in additional 
selections. There was quite an ovation at the completion of 
her set program, this due to the audience's extraordinary 
demand for Bach. Technically and for sheer tone beauty, 
it would be difficult to find a pianist—certainly a woman 
pianist—who could excel her. She is always the perfect 
musician and her every number has vitality and nuance 
which only a real talent can express. Her program con- 
tained four Bach ey. Me me by Busoni and her own ar- 
rangement of four of the Brahms intermezzos and rhapso- 
dies, and there were also some Schumann studies. Miss 
Hess’ recitals in New York are always of especial interest 
to music lovers and students. 


APRIL 2 
New York Philharmonic: Tailleferre, Soloist 


Two weeks ago Alfred Cortot played Germaine Taille- 
ferre’s piano concerto with the New York Symphony Or- 
chestra at Carnegie Hall. Last an (also Friday 
afternoon) at the same hall, Mile. Tailleferre played her 
other concerto. Mme. Tailleferre does not play as well as 
M. Cortot—though she does play very well indeed. But 
even M, Cortot will admit that she is much easier to look at 
than he—though Cortot is a decidedly good looking chap. 
Anyway, the net result was that Mlle. Tailleferre’s rather 
naive piece got a lot more applause under Mr. Mengelberg 
than it did under Mr. Walter. 

For the rest there was a fine, spirited, moving performance 
of the César Franck symphony. Mr. Mengelberg makes 
such fine music out of the good passages that one almost 
forgets the long, dull stretches in between them in the first 
and last movements. The slow movement still remains 
César Franck’s finest bit of music making. There was 
Liszt's symphonic poem, Tasso, seldom heard, not deserving 
of frequent hearing, but rather effective in the grandiose 
manner in which Mr. Mengelberg so well knows how to treat 
Liszt. These were the last concerts of the regular series and 
there was much applause for Mr. Mengelberg and his men 
at the end, applause they heartily deserved 


Helen Fogel 
On April 2 Helen Fogel gave a piano recital in Aeolian 


Hall that would have done credit to a much more mature 
artist. Miss Fogel, who is studying with Manfred Malkin, 


and not yet over fourteen years of age, played with the 


skill of a veteran. Her program ranged from Bach to 
Debussy, and she performed these works with a warmth 
and yet t with a restraint that bids promise of a fine future 
= — = — — —— ———— 
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Most Prominent Artists 


select songs from 


FISCHER EDITION 


Press of 


J. FISCHER & BRO., New York 





| JOHN McCORMACK 


Fairy Story by the Fire............. O. Merikanto 

The Bitterness of Love....... James P. Dunn 

|” RR ey eer ene A. Walter Kramer 
REINALD WERRENRATH 

Captain Stratton’s Fancy........... Deems Taylor 

sO EES TERE Harry Reginald Spier 


.Deems Taylor 


Song for Lovers..... 
G. Ferrata 


Night and the C urtains Drawn 
GIOVANNI MARTINELLI 


Gesu Bambino....... ; Pietro A. Yon 
BENIAMINO GIGLI 
Come, Love, with Me............ Vito Carnevali 
G. DANISE 
Come, Love, with Me..... .Vito Carnevali 


LOUIS, GRAVEURE 
My Menagerie.......... 
PAUL ALTHOUSE 








ees dk as Fay Foster 


Come, Love, with Me............. Vito Carnevali 
MARIO CHAMLEE 

When Blossoms Come............ Frank H. Grey 
COLIN O'MORE 

A Lad Went a-Wooing............. Walter Golde 

EE ah a Eye OAs He dined s daeans Walter Golde 


RICHARD HALE 

Captain Stratton’s Fancy. 
WILLIAM GUSTAFSON 

Last Year’s Roses........... 
GEORGE MEADER 


.Deems Taylor 


.Frank H. Grey 


Pe 6g Frank H. Grey 
FREDERICK GUNSTER 

Pe ION ists d 0s Cua cca Svevaene Lily Strickland 

Fee rere A. Walter Kramer 


The above mentioned songs may be procured from 
every Firstclass Music House 


J. FISCHER AND BRO. 
New York 


Kindly note our new address 


119 West 40th Street 
In effect after May Ist, 1925 
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CESAR THOMSON 


- ER SCHOOL of MUSICAL 


OF CALIFORNIA 


Director 
LAZAR S. SAMOILOFF 


F. June 15 to July 18 
A. July 20 to August 22 


JULIA CLAUSSEN 
Voice 





MUSICAL COURIER 


aaa LAZAR S. SAMOILOFF, Director aes 


Endowed by Alice Campbell Macfarlane 
Alice Seckels, Manager 


Announces this Faculty of 


CELEBRATED ARTIST TEACHERS 


San Francisco Mav to serr.192 Los Angeles = s F. May 11 tw June 13 






JOSEF LHEVINNE 


‘Cello and Chamber 





L. A. April 27 to May 9 





S. F. April 27 to June 13 
July 20 to August 22 





L. A. June 15 to July 15 


Anpres pe SEGUROLA 
Grand Opera Department 


paralleled. 


California with its ideal climate so favorable for summer 
study offers in this master school a choice of teachers un- 
Added advantages of proximity to scenic 


Sicismunpn STOJOWSKI § 
Piano—Composition 


W. J. HENDERSON 


Lecturer 





FELIX SALMOND 
Musi 





S. F. June 1 to July 11 
L. A. July 13 to August 22 


EMIL J. POLAK 


wonders, together with reasonable living accommodations, 
make this a rare opportunity for the music lover who 
wishes to combine work with healthful recreation. 





A. KOSTELANETZ 


Accompanist 
Sight Reading 


ANNIE LOUISE DAVID SAMUEL GARDNER 
Harp Violin 





NICOLAIL MEDNIKOFF 





5. F. May 18 to July 25 


Ear Training 


Coach 








A catalog with full 
details will be 
mailed by address- 
ing Master School 
of Musica! Arts, 
Fairmont Hotel, 
San Francisco, or 
Auditorium Bidg., 
Los Angeles. 








L. A. June 15 to July 18 





Summer rates on all Railroads 





Se: April 27 to June 13 =f, A, June 1 to July 11 4. A. June 18 to July 18 celve prompt at- 
9 . 
July 20 to August 22) ¢ fp, July 13 to August 22. S. F. July 20 to August 18 


Piano 





S. F. June 29 to August 1 
L. A. August 3 to Sept. 5 





Free Scholarship 
Application Blank 
mailed upon re- 
quest. 

Inquiries as to liv- 
ing accommoda- 
tions, etc., will re- 


tention. I \. May 11 to 











The official Piano is the BALDWIN 





July 3 





Two Famous Artists say about 
LAZAR S. SAMOILOFF 


January 12, 1925. 
My dear Miss Seckels: 

You have asked me my opinion of Lazar Samoiloff. I am 
more than happy to state that he has been my vocal guide for the 
last two seasons, and I can with assurity state, that he has helped 
me very much, bringing out my voice to its fullest extent. His 
knowledge of vocal technique, coaching and repertoire is enor- 
mous and in every way he is a wonderful inspiration to his artists 


and students. 
Very cordially yours, 
CLAIRE DUX. 





January 12, 1925. 
My dear Miss Seckels: 


I can with great pleasure tell you that in my opinion Lazar 


‘’, Samoiloff is one of the very few vocal teachers who lends 


simplicity to his teaching, detects the smallest defects in the voice 
and cures them as soon as he finds them. His radiant personality 
is a tremendous help to all who work with him. I unhesitatingly 
recommend him to all who are earnestly seeking the right way of 
singing. He has been my vocal guide for several seasons and I 
am still continuing to avail myself of his advice. 


Very sincerely, 
JULIA CLAUSSEN. 





Mr. SAMOILOFF 


Writes of 


Che Baldwin Piano 


309 West 85th Street, 
New York City, 
January 5, 1925. 


Jaldwin Piano Company, 
58 West 40th Street, 
New York City. 

Dear Sirs: 

It is with the greatest pleasure that I write to express my opinion 
of.the Baldwin Piano. I have used the piano consistently in my 
studio for teaching. Its tone is always beautiful and holds its tune 
for a long period of time. The Baldwin is the ideal accompanying 
piano. 

With my best wishes for your continued success I beg to remain, 


By 


Most sincerely, 





od 





L207 . 


The Baldwin Piano Company 


NEW YORK 
SAN FRANCISCO 


8T. LOUIS 
DENVER DALLAS 


CINCINNATI CHICAGO 
LOUISVILLE INDIANAPOLIS 














LIST of ARTISTS who have been and are studying with LAZAR S. SAMOILOFF 





CLAIRE DUX, JULIA CLAUSSEN, HELEN STANLEY, GABRIELLE BESANZONI, 
BIANCA SAROYA, ROSA RAISA, CURT TAUCHER, GLADYS AXMAN, CONSUELO 
ESCOBAR, MARIE LOUISE ESCOBAR, ISA KREMER, HELEN LUBARSKA, MARION 
BROWER, ANGELO MINGHETTI, and many others. 
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NEW YORK CONCERTS 


(Continued from page 32) 
l girl, Her program opened with the Bach 
ntasia Cromatica e Fuga, followed by the Beethoven 











sonata, op. 10, Ne ch was given an interesting read 
ng Phe group which followed thoroughly attested her 
versatility as it included Chopin's ett ides op 25, Nos. 1, 6 
9, and op. 10, Nos. 2, 5, and the Fantasie Impromptu ; the 
Schumann Romance, op, 28, which wa ‘slaved with exquisite 
mal effect; and two Debussy numbers, The Little Shepherd 
ind Golliwoge’s Cake Walk She closed with the peren 
nial Capriccioso (Mendelssohn), much ‘to 
the dk enthusiastic audience, which demanded 
nu 

M Fogel deserve pecial mention also for her poise 
al lignity on the concert platform, her manner offering a 
‘ n deportment to many an older artist. She seems 
my i charming little girl who thoroughly loves to play 
M 1s¢ cannot help it, and so finds her way direct to 
the ver listen 


Columbia University Glee Club 


grettable that Town Hall was not packed to th 

April 2 when the Columbia University Glee Club 

ive it pring concert. Condu Walter Henry Hall 

, rranged a most ambitious program for the boys and, 

idging from the way they sang, he had evidently worked 
most diligently to get every effect possible 

Quite different from the usual list of offerings, the pro 

im this time comprised more of the so-called “classical” 

Especially when the voices comlnned were the finest 

re It obtained, for, while the basses were ex eptionally 

te! a i o often the case were not always 

p ratch However, the general effect was fine 

! me of the numbers the singing of the glee club was 

ta one could pos ibly expect Irom a college 

ga ition, and many exceptionally fine programs have 


ird by college boys in New York 











The program began with the Columbia Alma Mater, 

mposed by Mr. Hall. Then followed a group of three 
numbe Praetorius’ Lo, How a Rose E’er Blooming; a 
fourteenth century diaction arranged by Deem Taylor 
Hymn to the Virgin, and Bach's Now Let Every Tongue, 
irranged y Archibald Davisor The latter two had the 
a i e of Charles Doersam at the organ The always 
popul r Land ighting (Grieg) came next, and in this Mil 
ton F. Rehg, '25, sang the baritone solo effectively. In the 
next group came three songs by Cecil Forsyth, Loch 
Lomond and Tell Me Not of a Lovely Lass winning par- 
ticular favor laxwell Savelle, '24 ang the tenor solo in 
the firs but the latter ught an encore, Old King Cole 
Three other numbers followed, of which the last, with so 
pran lo by Nora Fauchald, was the best. To conclude 
the Glee Club numbers, there were four college songs, two 
f which are Columbia favorite Columbia Marching Song 
ind Stand Up and Cheer 

Chere were two soloists. Nora Fauchald, soprano, proved 
fascinating to the eye as well as to the ear, and she delighted 
the audience with an aria from Carmen (with George H 
Morgan, accompanist) and a group of miscellaneous num 
bers. Julian H. De Gray, '26, played as a piano solo 
Chopi Polonaise in A flat, exhibiting remarkable technic 
but litth of the feeling of the matured artist 

All in all the program was a great credit to Walter Henry 
Hall as well as to the boys themselves and to Columbia 
One can now expect still greater achievements within an- 
other yea 


APRIL 3 
New York Symphony Orchestra 
The New York Symphony concerts on April 2 and 3 had 
for a novelty Louis Aubert’s The Dryad (described on the 
program as a musical picture) This received its first 
presentation in America but failed to arouse much enthusi 





COURIER 


MUSICAL 


asm. The composer of this musical picture showed a strong 
penchant for Debussy, which is all one can say for the work, 
On the other hand Vaughan Williams’ London Symphony, 
which opened the program, was exceedingly well played. 

Walter Damrosch, on March 28, completed his fortieth 
season as conductor of the New York Symphony Orchestra, 
a position which he has filled with great honor, bringing to 
the organization a teputation which has not only been 
recognized in America but likewise in Europe. He received 
hearty and prolonged applause when he made his appearance 
op these two occasions 

The soloist was Sergei Rachmaninoff, who played his con- 
certo No, 3 with orchestral accompaniment 


The Elshuco Trio 

The eighth and final concert in the. cycle of Brahms 
chamber music, which the Elshuco Trio, assisted by the 
Festival Quartet, has presented this. season, was given at 
Aeolian Hall on April 3. The large attendance at the 
closing concert was evidence of the interest which has been 
maintained throughout the series. The sp'endid individual 
musicianship of the participating artists and their excel 
lent ensemble work has made possible a hearing of Brahms’ 
chamber music of the highest order. In grouping the 
twenty-four works of the great Viennese composer into 





RHYS MORGAN 


“No tenor with a 
more brilliant voice, 
cleaner and clearer 
in the upper ranges 
has appeared here 





wai ess 





since Evan Wil- 
liams.” 
Wilkes-Barre 


Record. 


Mehlin Piano Used 


Management: ROGER de BRUYN 
1540 Broadway, New York 
Dr. J. O. Howells, Associate 


RHYS MORGAN 


cight programs, no attention was paid to chronology. But 
much care was given to tonal relationships and climactic 
effects, and the result was a most happy one, judging from 
the response 
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The last program included the last of the seven duo- 
sonatas for clarinet and piano, the one in E flat major, 
op. 120, No. 2; and the two sextets for two violins, two 
violas and two cellos, the first in G major, op. 18. The 
clarinet and piano sonata was admirably played by Gustave 
Langenus, clarinetist, and Aurelio Giormi, the exceptionally 
fine pianist of the trio. For the performance of the sextets 
the members of the trio and quartet were joined by Nicholas 
Molavan, cellist, and Emmeran Stoeber, cellist. In their 
artistic performance was warmth of color, beautiful tone 


blending and finish of style. And more than that there 
was a wealth of expression and sympathetic understanding 
in their interpretations, The large audience demonstrated 


its delight in hearty applause. 
The Elshuco Trio has announced another series for next 
year, to be devoted to Schubert. 
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APRIL 4 





Pietro Yon 


Pietro Yon gave an organ recital in Aeolian Hall on April 
4, which was attended by a large body of professional organ- 
ists and music lovers. This was his first public recital in 
New York in several years, and it is regrettable that this 
artist is not heard oftener in the metropolis. His phrasing, 
registration, unusual pedaling and musicianship are outstand- 
ing features of his work. He is a master of his instru- 
ment, presenting each composer’s works so intelligently as 
to enable the listener to detect beauties which hitherto were 
not always understood. As a composer, he is recognized 
not only in this (his adopted ) country, but likewise in his 
native Italy, as well as in all parts of the world. 

His program was made up of the following works: Sonata, 
No. 2, Pageila; Campane di S. Marco (new), A. Russolo; 
fantasie and fugue in G minor, Bach; Spanish Rhapsody, 
Gigout; three numbers by M. E. Sossi (played in memory 
of the late organist and composer), as well as Pietro Yon’s 
Minuetto Antico e Musetta and Hymn of Glory. He was 
obliged to give several added numbers. 





APRIL 


Friends of Music: Carl Flesch, Soloist 

The eleventh subscription concert of the Society of the 
Friends of Music was given at Town Hall, April 5. Artur 
Bodanzky, who conducted an orchestra of members of the 
Metropolitan, presented the overture The Consecration of 
the House (Beethoven), which has not been heard in New 
York for many years; Lebensttirme (Schubert), originally 
written as a piano composition for four hands and orches- 
trated by Artur Bodanzky, as well as the symphony in G 
major, No, 83, by Haydn. 

Carl Flesch, soloist, played Mozart's concerto in A major 
with a charm such as can only be expected from so eminent 
a soloist. It is always a delight to hear this outstanding 
artist and musician, particularly in a classic number. His 
playing (always finished) was so dignified, sincere and fas 
cinating that at the end of the concerto both the audience 
and members of the orchestra joined in the applause, which, 
to put it mildly, bordered on an ovation. 


New' York Symphony: Lawrence Tibbett, 
Soloist 

The New York Symphony Orchestra concert on Sunday 
afternoon auspiciously concluded the season and inciden- 
tally put an end to all its concerts in Aeolian Hall. In 
accordance with the farewell remarks of Mr. Damrosch 
which finished the program, the orchestral concerts will be 
held in Mecca Auditorium next year. Although Mr. Dam-’ 
rosch regretted the necessity of change, he was pleased that 
the seating capacity of the new auditorium would not be so 
limited. Mr. Damrosch also spoke of his pleasure in his 
many years of association with the society and his ambi- 
tions for its future activities. He was presented with two 
wreaths in appreciation of his distinguished efforts and the 
splendid results accomplished. 

Lawrence Tibbett was the soloist of the occasion and 
incited storms of enthusiastic applause after each appear- 
ance. His rich, well controlled baritone voice was heard 
to distinct advantage in the Credo from Otello, given with 
artistic expression and warmth of tone. His second offer- 
ing comprised, in direct contrast, a group of songs from 
Schumann's Dichterliebe, lovely in content and rendition, 
displaying depth of feeling and the pure diction of the 
artist. Mr. Damrosch assisted materially at the piano. 

The orchestral attraction of the afternoon was a pastoral 
scene, Tuolumne, by Quinto E. Maganini, third flute and 
piccolo soloist of the orchestra. Tuolumne, an Indian word 
meaning Land of Many Waters, is a musical expression of 
the country in which the well known Yosemite Valley is 
embedded. It is lovely music, sincere and expressive, and 
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the composer was brought forth time and again to acknowl- 
edge applause which he ghared with Mr. Drucker who 
played the trumpet obligato. 

The orchestra, under Mr. Damrosch’s efficient leadership, 
also displayed itself to advantage in Dvorak’s Carnival 
overture and Franck’s D minor symphony, which brought 
the musical program to a satisfactory conclusion. 


Jascha Heifetz 


For over two hours on Sunday afternoon a_ capacity 
audience in Carnegie Hall sat spellbound under the magic 
of Heitetz’ violin playing. And at the end of that time 
only turned out lights and a closed piano could drive his 
enthusiastic admirers away. It was Heifetz’ fourth and 
last recital of the season and his hearers were particularly 
reluctant to let him go, knowing that he soon starts out on 
a world tour of eighteen months. 

The young virtuoso was in particularly fine form, playing 
with his accustomed technical skill and finish and, more- 
over, with warmth of ema age and genuine feeling. His 
attitude toward everything he plays is one of sincerity and 
dignity. The Beethoven sonata in C minor, No. 7, which 
opened the program, was the ultimate expression of artistic 
feeling and refinement of taste. His exquisite phrasing 
and purity of tone were in keeping with the fineness of his 
interpretation. The Bach Chaconne for violin alone was 
more than the mere feat of technical prowess it is to most 
violinists. This big work has come to be considered rather 
as a test, and, generally speaking, if a violinist successfully 
encompasses its intricate technical difficulties, he has stood 
the test well and deserves credit. But Heifetz brought to 
it something which is rarely felt in the performance of this 
number. He made it vitally interesting and so filled it with 
richness of expression and feeling that the mechanical part 
was forgotten until later, when one reflected on what had 
been accomplished. The last two groups consisted of 


shorter numbers by Glazounoff, Tschaikowsky, Chopin, 
Grasse, Moszkowski, Juon and Paganini-Auer. All were 
performed with the utmost finesse. The lovely Tschai- 
kowsky Valse might well have been repeated, as could 


the delightful Grasse number, Waves at Play, rendered with 
smoothness, elasticity of rhythm and excellent shading. 
Moszkowski’s Guitarre was played in memory of the late 
composer. Juon’s Berceuse was a gem of tonal beauty and 
the Paganini-Auer Caprice gave opportunity for display of 
Heifetz’ remarkably clean and sure pizzicati, harmonics and 
double stopping in involved passages. Encores lengthened 
the program considerably. Isidore Achron collaborated 
splendidly with Heifetz in the musicianly interpretation of 
the Beethoven sonata and gave artistic support for the 
shorter numbers. 


John McCormack 


It was the usual capacity John McCormack audience that 
crowded into Carnegie Hall on Sunday evening to hear the 
famous tenor at his sixth and final New York recital of 
the season. As is always necessary at his concerts, seats had 
been jammed together closely on the stage and these too 
found eager occupants. 

That McCormack knows the taste of his audiences is not 
a secret, and his choice of numbers for this occasion ap- 
parently met the complete approval of all his hearers for 
there was the most enthusiastic sort of applause after every 
selection. To begin with he had chosen Minnelied (German) 
and this he followed with Bach's beautiful Let Me But Rest. 
This latter number particularly stirred the audience deeply 
for McCormack has made a long and thorough study of this 
master’s works and his interpretations are always perfect 
gems. Then came miscellaneous songs, by Rachmaninoff, 
Merikanto, Hageman, Crouch, Kramer, Dickson, one by 
his accompanist, Edwin Schneider, and arrangements by 
Hughes and Burleigh. There were not less than eight en 
cores, 

McCormack was in splendid voice and his great artistry 
held all enthralled throughout the program. His remarkably 
clear diction made every selection understandable to all and 
his fascinating rendition of the Irish ballads was one of the 
treats not a few had come especially to hear. After all, 
there is just one John McCormack, and those who have the 
privilege of hearing him once are sure to hear him again 
and again. 

Edwin Schneider accompanied the tenor admirably, and as 
at previous recitals, Lauri Kennedy, cellist, and Dorothy 
Kennedy, pianist, again were the assisting artists. 





New York String Quartet Announcement 


The New York String Quartet wishes to announce that 
it has no connection with any orchestra, ensemble or other 
musical organization of a similar name, The quartet has 
been engaged for a series of appearances with the Chamber 
Music Society of New York for next season, but will con- 
tinue its concert appearances throughout the country as 
heretofore. The quartet will play in the People’s Symphony 
Concerts series in New York on April 18. 


Novaes Booking for Eighth American Tour 


Guiomar Novas will tour under the direction of Concert 
Management Arthur Judson in the season of 1925-1926. 
This tour will be her eighth in America. Mme. Novaes 
sails for Europe in May and will be heard in London and 
Paris. Next su eet tour for the pianist will begin shortly 
after Christmas and will continue until spring. 


Ralph L. Beldwin Addresses Conference 


Ralph L. Baldwin made an address at the Eastern Music 
Supervisors’ Conference held in New Haven, Conn., March 
19. He chose as his subject Theory and Practice in Music 
in Junior High Schools. March 26 he spoke at the Hart- 
ford Music Club on Public School Music. 

Bachaus Concluding Tour 

Bachaus concludes his present tour with a recital in Allen- 
town, Pa., on April 15, one in Charlotte, N. C., on April 21 
and one in Columbia, S. C., on April 23. Mr. Bachaus will 
have his usual crowded season abroad and will return for 
another tour under Concert Management Arthur Judson 
next year. 


Jones Pupile Give Program 
Advanced violin pupils of Florence Irene Jones gave a 
program at the Wurlitzer Auditorium, 
afternoon of March 28. 
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OS-KE-NON-TON 


VIA CABLE 
OSKENONTON'S LONDON RECITAL LAST NIGHT A GREAT SUCCESS - - 
AUDIENCE MOST ENTHUSIASTIC--CAPACITY HOUSE 
Signed POWELL & HOLT 


Indian 


Mohawk 


THE PRESS 


London Morning Post—One could not help liking Os-ke-non-ton, the Mohawk singer, at 
Aeolian Hall last night. With his genuine wigwam on the stage, his “catch” of skins behind 
him, his full-dress warrior’s garb to complete the picture, and his little talks to explain it, he 
gave everybody a most satisfactory sense of meeting the Mohawk in the wilds. Whatever he 
did, Os-ke-non-ton himself was the attraction. One seldom encounters a singer so obsessed 
with what he is singing. His conviction pours out in honest, genuine expressiveness, and he 
has a glorious voice to give to it—just sufficiently wanting in artificial training to be the right 


thing. One would like to hear him do Schubert’s “Der Doppelganger.’ 
London Times—Os-ke-non-ton, an Indian and, more particularly, of the Bear clan of the 
Mohawk tribe, sang some of his native songs at the Aeolian Hall on Tuesday. The first 


half of them had been provided by American composers with piano accompaniments. ‘They 
showed in a fine voice, which seemed to be equi ally indebted to nature and art, a refined man 
ner of singing and considerable platform experience. They are intrinsically of great interest 
and emotional power, in particular, the “Scalp Dance,” the “Firemaking Song,” “By the 
Weeping Waters,” and, most of all, the ‘Invocation to the Sun God.” The second half of the 
programme was sung to the water drum. These songs were more characteristic, and produced 
an impression of simplicity and sincerity. They are quite unlike the intricate melodies of the 
Orient or the complex rhythms of the negroes. 


London Star—A gaily painted wigwam on the 
usually prosaic platform of the Aeolian Hall 
last night led us to something unusual. Ex 
pectation was still further stimulated when 
Os-ke-non-ton appeared in the full war-paint 
sang Indian 


London Daily News—In their original form 
these Indian songs do not even remotely re- 
semble a tune: the sophisticated versions are 
tunes, and quite good ones, expressive of a 
good deal of feeling. Some of the lively ones, 1 
such as the “Peyote Drinking Song,” are of a Mohawk chief, and 
very lively indeed, and the rhythm songs. 
of the “Eagle Dance Song’’ is He 


oat : has a beautiful bass voice, 
infectious. Os-ke-non-ton has 


which is capable, apparently, 


a very fine natural bass of expressing everything he 
voice, and sings with a wiate et 
great deal of spontaneous 





expression. The crowded 
audience was most en- 
thusiastic. 
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SAN ANTONIO GIVES 
JERITZA WARM WELCOME 
Matzenauer Also (¢ Shorme- Lemare Offers Enjoyable 


Program—Local Activities 


rs March 24—Edwin H. Lemare, Eng- 
licated the organ installed recently by H. E 
es in the new Scottish Rite Cathedral, giving an en 
gram ¢ February 25 
MARGARET MATZENAUEI 
wer, contralto, was presented in recital, 
"y Edith M. Resch The rich and beautiful 
vas at all times in evidence Recalls 
nece iry after each group Ceorge 
mpanist, contributed two solos 
M JeRITZ 


is presented in recital, March 
( the Sa \ntomo Mozart Society, David L. Ormesher 
i M. Krakauer president. An audience 
capacity of the Majestic Theater greeted 


i H ce was delightful throughout its range, 
plendid in power and her enunciation was a 
Recalls and encores were in order after each 
nd hi perhaps the first time here a 
it the stage door to see an artist leave 
t was Maximilian Rose, violinist, who 
with excellent technic and fine, clear 
inist was Emil Polak 
contributed two well-sung numbers, 
Iter Dunham, organist, and Ada Rice 
LOCAL Act ik 
en ‘ Mr Fred Jones, soprano; Mrs 
ralt Charle Stone, tenor; Warren 
H t vit Walter Dunham, accompanist, and 
presented a program, February 
mk { Neighborly Service 
\ io Musical Club, Mr Lewis Krams 
Beck, president, entertained with the second annual Flat 
l February 16, with Mrs. Richard French 
il chairman assisted by Louise Berry 
| ilt (,rotha 
fiat jue Clu in Organization ol negro singerfrs, 
ghtful program on February 17, under the 
1 Academy of Arts and Sciences 
M iat \. Groh is in charge of a program pre 
| iT at 1 \rm ) M. ¢ 4 by the fol 
r } Tuesday Musical Club: Willeta 
i Cla linist; Mr Paul Rochs, soprano; Mrs 
| \ pianologue Mary Stuart Edwards, s 
Clar luggan Madison, pianist. The accom 
M Nat Goldsmith and Mrs. Eugene Staffel 
hestra nsisting of the orchestras trom 
ne junior schools, with Ruth Howell 
High Sc | as concertmaster, conducted 
Ott Loele assisted by the Main Avenue High 
( ( Ira e Burg director—presented a fine 
prog y members of the orchestra, February 
x) ‘1. The proceeds will be used to pay the expenses 
el d group of orchestra members to Bryan, Tex., 
mpete wit itther high hool orchestras of the state 
first prize offered annually 
| Steinfeldt Club met February 21 when an interest 
ran i Italian music was given by Alene Kropp 
Letta Nayfach, Charlotte Heinen, Maybelle Vaughn, Grace 
lol ind France Lucchese 

Dorot! Atwood Campbel oprano; Felix St. Claire, 

| t; Major Leigh Fairbanks, baritone; Illmah Hulen 

Meyer, dramatic soprano, and Frances Harlan O’Brien, con 
i with M Ralph Newton, accompanist, presented an 

. nt program, February 21, for the benefit of St. Paul's 
Episcopal Church. An added feature was the appearance 
West Point Double Quartet, Lieut. Steele, director 

Fifteen pupi from the classe of Cecile Steinfeldt Sat- 
ld and Mary Nourse, teachers of piano at the San 

Antor College of Music, were presented in recital, Feb 
ruary 23 ted by a pupil of Walter Hancock, teacher 

- . 

Dr. Sigmut Spaeth, music critic and authority, pre 
| three enlightening lectures through the courtesy of 
Walthall Mu Company during a brief visit to San 

\, 
The mu lepartment of the Woman's Club met Febru 
y 25 and a program of American music was given by 
Ir J. M. Krakauer, soprano; J. F. B. Beckwith, reader ; 
Cecil Nethery, harpist, and Clarence Magee’s Quartet 

Mary Kroeger, soprano; Willeta Mae Clarke, violinist, 
with Mrs. Nat Goldsmith as accompanist; Russell Hughes, 
dancer, and littie Geraldine Hanway, reader, presented an 
teresting program, February 25, arranged by Mrs. Grover 
Carl for the Alamo Post, No. 2, of the American Legion 
\uxiliary 

The Cadet Corps of Brackenridge High School presented 
Raoul Drossche, French flutist; Maude Wiley, soprano, 
ind Walter Hancock, violinist, with Bessie L. Yates, ac- 

mpanist, in an interesting program on February 26 
he Elks’ Choir, Clarence Magee, director, gave secular 


mbers at Travis Park Methodist Church, February 27. 

Kathlee McManus, harpist; Emily Judson, pianist; Mary 
Kincaid, harpist; Ann Dorbandt, pianist; Emily St. Weba, 
pianist, and Valerin Noviewski, Kathleen Burns, Medelin 


Murray and Georgie Howe, vocalists—students at the 
Incarnate Word College—appeared on the program, Feb 
vary 28, which was one of a series being given at the 


The junior department of the San Antonio Musical 
Club, Dorothy Claassen, general chairman, met February 
2 The program was given by cadets of the West Texas 
Military Academy, arranged by Alice Mayfield 

len piano students of the San Antonio College of Music, 
John M. Steinfeldt, founder and director, were presented in 
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During the Kastern Supervisors’ Conference, on Friday, March 20, Dean David Stanley Smith was the host of a dinner 


party given at the Graduates’ Club in New Haven, Conn., 


certain members of the Eastern Supervisors’ Conference. 


The accompanying photograph includes the members of the party: (Left to right—first row) Albert Edmund Brown, Ithaca 
Conservatory, Ithaca, N. Y.; George Jacob Abbott, Schenectady, N. Y., William B. Brown, New Haven, Conn.; Ralph L. 
Baldwin, Hartford, Conn.; Harvey Worthington Loomis, Boston, Mass.; (second row) Clarence Wells, Orange, N. J.; 
(. (. Birchard, Boston; Frantz Prochowsky, New York City; David Stevens, Boston; Richard W. Grant, State College, 


Pa.; Dean David Stanley Smith, Yale University; H, B. 
Yonkers, N. Y.; B. W. Newton, Boston; Charles HB. Griffith, 
dings, Minneapolis; James D. Price, Hartford; J. B. Maddy, 


Jepson, New Haven; (third row) Victor L. F. Rebmann, 


Newark, N. J.; William Arms Fisher, Boston; T. B. Gid- 
inn Arbor, Mich.; Peter W. Dykema, Teachers College, New 


York (Photo by The Coleman System.) 


recital March 1, assisted by a cello student of Michael di 
Rudder 

The Chaminade Choral Society, David Griffin, director, 
and Mrs. Percy Gill, accompanist, presented interesting 
choral numbers March 1 at the Scottish Rite Cathedral 
Fine attacks, releases and shading characterized their sing 
ing. The soloists were Courtney Proffitt, soprano of 
Laredo, Tex.; Mrs. Chester Kilpatrick, soprano, and Wil 
leta Mae Clarke, violinist, with Walter Dunham, organist, 
as accompanist for Mrs. Proffit and Miss Clarke. All pro- 
grams at the Scottish Rite Cathedral are opened with an 
organ group by Walter Dunham, official organist 

Mrs. Eugene Staffel presented eleven pupils from het 
piano class in recital, February 28. They were assisted by 
Velma Baird, soprano, pupil of Mary Stuart Edwards, 
and Eugene Staffel, Jr., violin pupil of Mrs. G. Morgan 
Niggli 

The Festival Choir of Laurel Heights Methodist Church, 
David L. Ormesher, director, presented Haydn's Creation, 
March 1. The soloists were Louise Hillje, soprano; Charles 
Carruthers, tenor, and Francis de Burgos, baritone Phe 
work was excellently given and greatly enjoyed. 


Eleanor Shaw, pianist, assisted by the Duo-Art, pre 
sented two attractive programs, March 3 and 6. She ap 
peared at the Scottish Rite Cathedral on March 3 in a 
delightful costume recital. Miss Shaw has a firm, clear 
tone, fine technic and a charming personality. On March 
6 she played at the Elks’ Auditorium, assisted by Mary 
Stuart Edwards, soprano of this city 

sirdice Blye, pianist, appeared at Our Lady of the Lake 
College, March 9, in an interesting program. Miss Blye 
possesses warmth of tone and technical skill, coupled with 
a gracious personality. She is a favorite here, having 
played in recital no less than six times 

The San Antonio Musical Club, Mrs. Lewis Krams 
Beck, president, presents three artist members in profes- 
sional recital each season. Members chosen this year were 
Alois Braun, pianist; Mrs. L. L. Marks, soprano, and 
Julien Paul Blitz, cellist. The program was given March 2. 
Mr. Braun played in his customary fine style. Mrs. Marks 
sang with artistic finish and beautiful, clear tones. Mr. 
Blitz played with rich, full tone and excellent technic 

Mrs. Leonard Brown was in charge of an interesting pro- 
gram, March 3, given by members of the Tuesday Musical 
Club, on Childhood Music. This was part of the regular 
year’s work but due to its appeal it was given as an open 
meeting, the public invited. The stage manager was 
Georgia Reynolds. The Tuesday Musical Octet, Mrs, Ed- 
wards Sachs, leader, furnished several delightful numbers 
Members of the club who appeared as the various charac- 
ters were Mrs. J. B. Albright, Mignonne Craig, Idella 
Adelmann, Janice Brown, Fannie Milgron, Willeta Mae 
Clarke, Catherine Clarke, Mrs. Roland Klar, Mrs. David 
Bernard, Dorothy Richters Ruth Herbst, Mary Stuart 
Edwards, Mrs. Eugene Staffel, Lucy Banks, Fern Hirsch, 
Mrs. E. P. Arneson, Grace Miller, Mrs. Edgar Schmuck, 
Lalla Rooch Traylor, Mrs. Otis Vaughn and Mrs. Chester 
Kilpatrick 

Varied programs were given during the formal opening 
of Goggan Brothers’ new music house. This firm has been 
doing business many years and is now located in its own 


building [Those who presented programs were: The 
Mazort Society, David L. Ormesher, director; the Mozart 
Junior Choir, directed by Tipp Thomason and accompanied 
by Lillian Goggan; Jerome Zoeller, saxophonist ;; Walter 
Hancock, violinist; Anna Gutierrez, harpist; Isabella Mac- 
Donald, dancer; Virginia Majewski, violinist; Louise 
Hillje, soprano; Willeta Mae Clarke, violinist; Eugene 
Jaugh, cellist; Hedwig Richter, pianist, and the Sundodgers’ 
Jazz Orchestra. Eleanor Shaw, pianist, with the Duo-Art, 
gave a complete program. 

Kathleen Burns, Romayne Giesecke, Louise du Bose and 
eladeline Murray, pianists, appeared in recital, March 7, 
the sixth of a series being given at the Incarnate Word 
College. 

An interesting program was given by Mary Nourse, 
pianist; Argentina Blanco, soprano, and Mrs. Sapia-Bosch, 
violinist, when Lieutenant and Mrs. Sapia-Bosch entertained 
with a musical, March 7, in their quarters 

Adeline Bardenwerper, local musician and teacher, has 
become the manager for a tour of Texas cities by Mary 
Jordan, contralto, and Dr. Sigmund Spaeth, music critic 
and lecturer; likewise for the Texas tour of Rafaelo Diaz, 
Metropolitan tenor, San Antonio’s own son ; : 


Program by Associated Glee Clubs 

The second annual New York concert of the Associated 
Glee Clubs took place at the Metropolitan Opera House on 
March 31. Last year 540 men made up the chorus; this 
year fifteen clubs brought no fewer than 850 singers. The 
clubs were the Mendelssohn, University, Banks and Singers 
and the Friendly Sons of St. Patrick, of New York; the 
Apollo and University Glee Clubs of Brooklyn, the Orpheus 
clubs of Flushing and Newark, the Montclair Glee Club, 
the Men’s Glee Club of Mount Vernon, the Glee clubs of 
the Oranges and Nutley and the Choral Club of Hartford, 
Conn. The conductors who, in turn, led the huge chorus 
were Bruno Huhn, Marshall Bartholomew, Theodore Van 
Yorx, Ralph L. Grosvenor, Joseph P. Donnelly, Mark An 
drews, Frank Kasschau, H. Thompson Rodman, Dr. John 
Hyatt Brewer, Dr. Arthur T. Woodruff, Edward J. A. 
Zeiner and Ralph L. Baldwin. 

There was no competition, no prizes, no singing of 
separate clubs. The massed chorus sang throughout in a 
well chosen program, diversified and yet with items simple 
enough so that they were effective with such a crowd of 
singers. Numbers that particularly stood out were Mark 
Andrews’ arrangement of the old John Peel, conducted by 
himself; the Hunting Song from DeKoven'’s Robin Hood, 
led by Arthur Woodruff, and—the most artistic thing of 
the evening—Palmgren’s Summer Evening, admirably con- 
ducted by Edward Zeiner, in which a pianissimo truly re 
markable for so large a chorus was attained. The program 
ended with Ralph Baldwin’s arrangement of Adeste Fideles, 
with Mr. Baldwin conducting and the audience rising to 
join in the final verse. . 

The soloist of the evening was Reinald Werrenrath, who 
sang two groups of those favorite songs which have so 
long stood him in good stead. Walter Damrosch spoke 
briefly. There was a packed house, extremely liberal in its 
applause. 
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FOREIGN NEWS IN BRIEF 


(Continued from page 7) 





MEMORIAL TO FREDERICK M. 
NIEcKs 
EpinpurcH—At the last 
of the University of Edin- 
burgh Historical Concerts 
for the present season, held 
in the university, on_ the 
evening of March 5, a 
beautiful memorial plaque, 
subscribed for by the friends 
and former pupils of the 
late Pro. Niecks, and ex- 
ecuted by Dr. Otto Schlapp, 
was unveiled by his succes- 
sor in the Reid chair of 
music, Prof. Donald  F. 
Tovey. Previous to the 
ceremony, an eloquent and 
sympathetic oration was de- 
livered by Emeritus-Profes- 
sor A. §. Pringle-Pattison. 
While the unveiling cere- 
mony was in progress the 
Edinburgh String Quartet 
rendered the cavatina from 
Seethoven’s string quartet, 
op. 130. An interesting fea- 
ture of the concert also 
were the two Bach solos 
rendered on the organ by 
T. H. Collinson, who took 
part in the very first of the 
Historical Concerts ever 
given, when they were orig- 
inally inaugurated by Prof. 
Niecks over thirty years 
ago. W. S. 


Dinu Gritty Discovers A 
“New MELBa” 


LonpoN—A girl of thir- 
teen, named Ejillene O’Ma- 
honey, born and bred in 


London, has been discovered 
to have a wonderful voice by 
Dinh Gilly, who hopes to 
make a second Melba of her. 
Eillene, who promises to go 
through all the work and 
troubles of an artist, is at 
present taking a part in the 
studio performance of Rigo- 
letto which Dinh Gilly is 
preparing with his students. 


RosE-MaArigE INVADES THE 
SACRED PRECINCTS OF 
Drury LANE 
Lonpon—The American 
musical comedy, Rose- 
Marie (music by Friml and 
Stothart), had its long-ex- 
pected London premiére on 
March 21, and had a real 
popular success, owing 
chiefly to the catchiness of 
the music, the dancing, the 
pretty chorus, and the spec- 
tacular get-up. So much 
curiosity had been aroused 
in advance that musical 
comedy fans sat in queues 


from seven o'clock the night 
before to get admission to 
the premiére. The more in- 
timate parts, and the slen- 
der plot, hardly came 
through on the vast stage 
of Drury Lane, which broke 
its classic traditions with 
this production, much to the 
chagrin of old-fashioned 
Londoners. 


Pov_a FrijsH 1N Copen- 
HAGEN 

CoPpENHAGEN— Povla 
Frijsh, who last December 
had such an enthusiastic re- 
ception at her concerts here, 
was engaged recently as the 
soloist of one of the Palace 
symphorly concerts, where 
she was again most success- 
ful in old Italian arias and in 
modern songs. She has also 
given two more concerts in 
Copenhagen which were sold 
out and is now touring all 
the principal towns of ag n- 
mark, F, 


PADEREWSKI IN THE ENG 
LISH PROVINCES 
BourRNEMOUTH—Great en 
thusiasm was witnessed 
here on the occasion of the 
visit of Paderewski. The 
hall was packed from floor 
to ceiling with his admirers, 
who were rewarded by a 
magnificent per formance of 
Beethoven’s sonata in D 
minor (op. 31, No. 2), 
Brahms’ variations on a 
theme by Paganini, some 
Chopin ballads and waltzes 
and other smaller pieces. 

G.C 


ENGLISH VILLAGE CHoIRS 
IN FESTIVAL 
WINCHESTER—Great —en- 
thusiasm has been witnessed 
here concerning the Music 
Festival, just drawing to its 
close. The competitors are 
all members of village 
choirs, who have come from 
the outlying districts for 
miles around, and a great 
feature of the festival has 
been the concert given at 
the end of each day, during 
which the choirs sing to- 
gether and also have’ the 
opportunity of hearing real- 
ly first-rank soloists per- 
form. The movement is 
growing apace, the number 
of entrants having increased 
considerably, the interest 
taken by all concerned being 
an additional proof of the 
general growth of musical 

culture. G. C 








MARGARET WEAVER, 


contralto, a popular concert and radio artist who is return- 
ing to her native city, Cincinnati, Ohio, to broadcast by spe- 
cial request the Easter musical service through the Federa- 


tion of Churches. 


Miss Weaver has recently réturned from 


an extended tour of Europe, where she sang with success 


in Hamburg, Vienna, 


Milan and London. 
by Edward Thayer Munroe.) 


Rome, 


(Photo 
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CONSERVATORY 


Chicago 





EDGAR A. NELSON 


Vice-President 


KENNETH M. BRADLEY 


President 


Summer School 


June 29 to August 1 


Six Weeks Ten Weeks 
June 29 to August 8 May 25 to August 1 


BRILLIANT FACULTY OF 125 TEACHERS including 


LAMOND 


World-famous Pianist 


who, in addition to private instruction, will give 


aster Repertoire Classes 


Special features of the Summer School include 
NORMAL CLASSES—all departments 


PUBLIC SCOOL MUSIC, DRAMATIC ART, 
tXPRESSION, STAGE CRAFT, DANCING, 
OPERA, LANGUAGES 


Of special interest to School Music Directors, 
Supervisors and Teachers is the 


COURSE IN CLASS PIANO METHODS 


directed by Helen Curtis 


FREE SCHOLARSHIPS 


Public School Music 


Twenty-one free scholarships granted gifted and deserving students by the artist members 
of the faculty, including Lamond and other leading teachers. Examinations held week of 
June 22. Send for blanks at once. Only limited number of candidates accepted for each 
scholarship. 








Piano V oice Violin 


Interpretation Classes—Artist Recitals 


STUDENT DORMITORIES 


Attractive, roomy, homelike dormitory accommodations for non-resident students, both 
men and women. Meals excellent. Private practise pianos, prices reasonable. Always big 
demand for Summer term. Make your reservations NOW, 


For Summer or Fall Catalog (Fall Term Opens September 14), Write, 
Stating Your Course of Study 


M. C. SCHWENKER, Secretary Bush Conservatory 
839 North Dearborn Street Chicago, Illinois 
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Club. The foregoing engagements are all in Philadelphia 
unless otherwise noted. 


Nanette Guilford Under Judson Management 

Another addition to the list of Concert Management 
Arthur Judson is Nanette Guilford, young Metropolitan 
Opera soprano. Miss Guilford recently made her New 
York recital debut under Judson auspices and shortly there- 
after signed a contract to appear in concerts under the Jud 

") management. Miss Guilford, one of the youngest sing 
ers at the Metropolitan, is preparing programs of songs in 
Italian, French, German, Spanish and English for her con 


cert appearances. 




















Distinguished Cellist 


Appearance with Detroit Symphony Orchestra 











or | 


Mr. Maas is a first class performer, who accomplishes a rich tone of the greatest clarity. 


\ir. Maas presented the melody in all its beauty. 


He was received with great enthusiasm 


and made such an excellent impression that Detroit’s latch-string is permanently out to him. 


AVAILABLE SEASON 1925-1926 


The Detroit News. 





Solo, Joint Recitals and Orchestra Appearances 
MANAGEMENT OF GERALD MAAS, 75 Meigs Street, Rochester, N. Y. 


and dates address: 
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A NOTICE! 


Ihsolutely a delight to hear,” declared Pierre Monteux, erst- 
Boston Symphony conductor, of Charles Stratton’s tenor 
voice. Mr. Monteux’s sentiments were shared by several hundred 
Institute members who attended last night’s recital in the music 
hall of the Academy of 
\merican taught, Charles Stratton is the nearest approach to 
john McCormack, in appearance, voice and art, that the concert 
Young, the possessor of an ingratiating 
smile and manner, perfectly at ease before his audience, his singing 
infused with a fullness of expression direct from the heart, Mr. 
Stratton captivated his listeners and held them breathless. The 
timbre of his voice, as aforesaid, is singularly McCormack-like, 
also the mastery of his vocal art and diction, More or less of a 
newcomer in New York, this unusually gifted singer seems 
destined to become a figure of national prominence in the music 


world has yet afforded. 


Felix Deyo, Brooklyn Standard-Union, March 26, 1925. 


CHARLES 


TRATTON 


Tenor 





Of Tennessee birth and wholly 








Season of 1925-1926 
Now Booking 


CONCERT MANAGEMENT ARTHUR JUDSON 


Fisk Building, New York 


Packard Building, Philadelphia 





April 9, 1925 


Rising Artist from Garrigue Studios 

Ella Schreiber, lyric soprano, was sent to Esperanza 
Garrigue by Edward Rechlin, organist and well known 
Bach interpreter. Miss Schreiber has a lyric voice of dis- 
tinguished classic auality—a real Lieder voice—of limited 
range, but exceptional powers of expression. An _ estab- 
lished literary profession has prevented Miss Schreiber 
from devoting her undivided time to the art of singing. 
Handicapped as she has been, she has made splendid prog- 
ress. Her radio recitals from WJZ and WEAF aroused 
much interest and brought her quantities of letters, show- 
ing discriminating praise of her beautiful voice and delight 
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ELLA SCHREIBER. 


Photo b Nasib 


ful singing, Miss Schreiber’s interpretation of Wagner's 
Traume and her simple rendition of the old English songs 
being especially commented upon 

Miss Schreiber has sung at special musical services at 
Immanuel Lutheran Church, New York, and at the First 
Congregational Church, Tuckahoe, N. Y, She was soloist 
at Master Mason’s night of the United States Chapter of 
the Eastern Star recently, and has been heard at several 
benefit concerts this winter. Ella Schreiber has a full rich 
toned voice, capable of the Wagner climax in Wagner's 
dramatic-lyric work, but her distinguishing characteristic 
is the pure pianissimo always at her command. 

Mme. Garrigue declares that if Miss Schreiber could de 
vote her entire time to her musical art she could become 
one of the great Lieder singers 


National Harp Festival Takes Place in Detroit 

The National Harp Festival, organized by the National 
Association of Harpists, took place in Detroit, Mich., on 
March 30 and 31. Among those who played were Carlos 
Salzedo, president of the association, and Salvatore de Ste- 
fano and Van Vechton Rogers, vice-presidents. Delegate 
harpists from twelve states attended. A full account will 
appear in a later issue of the Musica Courter. 


Washington Opera Announces Mojica 
Chaliapin, Paggi and Mojica will be the three stars of the 
Washington Opera Company's performance of The Barber 
of Seville, on April 13. This will be a return engagement 
in that city for Chaliapin and Mojica. It was at the sugges- 
tion of the great basso that Senor Mojica was engaged to 
sing Count Almaviva to Chaliapin’s Don Basilio 


Claussen Wins “Great Personal Triumph” 

Julia Claussen was soloist on the All-Wagner program 
which closed the season of the St. Louis Symphony Orches- 
tra a short time ago. The St. Louis Star stated: “Mme. 
Claussen dominated in the Liebestod and finale from Die 
Walktire. Mastery of her art, her sweet as well as powerful 
voice and her stage presence won her a great personal 
triumph.” 


Stratton’s Season to Run Into Summer 
Charles Stratton will sing in Albany, N. Y., on April 21, 


and his season promises to run well into the summer. He 
will sing, as usual at the Nashau, N. H. Festival. 


ARTHUR ALEXANDER 


| Teacher of Singing 











Will open his new 
New York studio on 


Monday, April Thirteenth 


152 Madison Avenue 


| 
| 
(entrance on 32d Street) | 
| 
| 





Telephone, Caledonia 8486 
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Bush Conservatory in Chicago Offers Free 
Summer Scholarships 


The annual award of twenty-one free scholarships at the 
Bush Conservatory Summer School will have significant in- 
terest this year because of the distinguished artists who are 
giving the scholarships. 

Lamond, celebrated pianist, who begins his teaching at 
Bush Conservatory at the summer term, will select one from 
the many who have made application for his free scholarship 
on June 26. Other pianists who will each select one candi- 
date for the scholarship for the summer term (two lessons 
a week for the five week term) are: Jan Chiapusso, Edgar 
Nelson, Julie Rive-King, Ella Spravka, John J. Blackmore, 
Jeanne Boyd and Elsie Alexander. 

Several voice teachers have offered summer scholarships, 
among them Charles W. Clark, Boza Oumiroff, Louis 
Kreidler, Nelli Gardini, Mae Graves Atkins, Emerson Aber- 
nethy, Justine Wegener and William Phillips. 

Violin students, who are selected in the scholarship exam- 
inations in June, may study with Richard Czerwonky, Bruno 
Esbjorn, Rowland Leach and Ebba Sundstrom. 

One scholarship in Public School Music will be awarded 
by Lyravine Votaw, director of the department, to the appli- 
cant whose qualificat: ons, in addition to a good grounding 
in applied music, are best adapted to make a_ successful 
supervisor of music. 

Examinations for these scholarships will be held on Fri- 
day and Saturday, June 26 and 27. As only a limited num- 
ber of candidates will be heard for each scholarship, early 
application is suggested by the management. 

Advance registrations for the summer course in Class 
Piano Methods, given by Helen Curtis at the Bush Conser- 
vatory Summer School, have been heavy and are indicative 
of the live interest in this new development in musical 
pedagogics. Miss Curtis, who is director of class piano in 
struction in the Kansas City public schools, has more than 
3.000 pupils enrolled in the fourth and fifth grades, who are 
studying piano under her direction. Her course at the Bush 
Summer School is a part of the work of the Public School 
Music Department; which also offers courses in class in- 
struction in violin under C, J. Espenshade, and wood-wind 
instruments by Elmo Roesler, 

George Johnson, pupil of 
Conservatory, was soloist at the 
on March 22. Mr. Abernethy is having exceptional success 
with the Normal Course for Voice Teachers, which he con- 
ducts at Bush Conservatory. One class recently was devoted 
to a study or preparation for singing in various languages 
He emphasized the necessity of practice on the individual 
vowel sounds of the various languages before singing in 
those tongues. The similarity and differences of the vowel 
sounds in Italian, French, English and German were studied 


Emerson Abernethy of Bush 
Messiah Lutheran Church 


by the class. 
The Orchestral School of Bush Conservatory in addition 
to the symphony orchestra whose Orchestra Hall concerts 


have become well known, also fosters a junior orchestra. 
The juniors will make their initial bow at a concert to be 
given on April 22 at Lincoln Hall for the benefit of Uhligs 
Orphan Home. Jennie Peterson, soprano; Ebba Sundstrom, 
violinist, and Mrs. Eddy, pianist, will give solos, in addition 
to the numbers of the orchestra. 

The summer normal courses at Bush Conservatory for 
teachers of piano, voice, violin, dancing and dramatic art, 
beside the regular school music course, are features which 
annually attract students from all parts of the country. 

The first examinations this season for membership in the 

—— Conservatory Master School in the fall of 1925 will 

‘held on June 10. Those who are fortunate to be given 
an appointment in the Master School will receive free tui- 
tion under the artist teachers of the Master School faculty 
for a period of two years. This arrangement is made pos- 
sible through the generosity of Samuel E, Moist, patron of 
the Master School 

The preliminary contest of the 
3ush Conservatory, the finals of which will be held at 
Orchestra Hall on Thursday evening, April 30, are sched- 
uled for Wednesday, April 15, at 10:30 and 2 p. m. 

The prizes to be awarded at the Orchestra Hall contest 
are two grand pianos, donated by the A. B. Chase and 
Moist Piano companies and a fine old Italian violin by Lyon 
& Healy. The contest is open to students of piano, voice 
and violin who are in the graduating class or members of the 
Master School. 


graduate competition at 


College of New Rochelle Clubs in Concert 

The reorganized elee and choral clubs of the College of 
New Rochelle will appear for the first time in New York 
at a concert in Town Hall on Sunday afternoon, April 26. 
The glee club is composed of fifty young ladies who will 
render three -and four part choruses a capella and with 
accompaniment. The program will be varied by the rendi- 
tion of scenes from operas and national folk songs in cos- 
tume by the Choral Club, a separate organization of forty 
voices. Both clubs are under the direction of Nicola A. 
Montani, who is at the head of the vocal department at the 
— of New Rochelle and known as the conductor of 
the Palestrina Choir. The list of patrons and patronesses 
includes well known representatives of the musical and 
social haute monde of New York and New Rochelle. 


Norfleet Chamber elit Camp in Arkansas 
The Norfleet establishment of a 
Chamber Music Ark., in the 


announces the 
Sulphur Springs, 


ie 
Camp at 


Ozarks, from July 1 to September 1. This spot has been 
chosen because of its great natural beauty and central 
location. It has the advantage of mountains, lake, woods 


and orchard country, and will offer all the popular outdoor 
sports under expert supervision. 

Ensemble playing by the girls under personal supervision 
of the Norfleet Trio will be a unique feature of the daily 
camp life. Fern Hobson Beecher will represent the viola 
on the staff, and the camp will be equipped with chamber 
music scores, references and records. There will be frequent 
concerts by the staff and visiting artists. 


W. Warren Shaw Artists Active 


Leslie Joy, baritone, sings over the radio every week 
from WEAF, New York. Lisa Lisona appeared in Spanish 
costume recitals at the Bellevue-Stratford, Philadelphia, 


April 1, and at the Play and Players Club on April 5. 


MUSICAL COURIER 


Charles W. Long, basso, is heard frequently from radio 
station WIP, Gimbel Brothers, Philadelphia. Russell Buck- 
ley, baritone, recently appeared at the New Lyric Theater, 
Camden, N. J., singing special songs in costume. Russell 
Scott, tenor, filled a special engagement at the Capitol 
Theater, New York. Harold Rawley, tenor, gave a song 
recital in Norristown, Pa., March 14. The foregoing 


singers all are artist pupils of W. Warren Shaw. 


Tollefsen Trio at Deaconess Home 


St. Mark’s Choral and the Tollefsen Trio appeared at the 
Brooklyn Academy of Music, March 30. A large audience 
was in attendance, giving enthusiastic greeting and applause. 
The Choral is under the leadership of Lawrence J. Munson, 
who has trained them to do effective work. They gave 
songs of Great Britain, with Paul Parks as baritone soloist, 
including T. Tertius Noble’s Fierce Was the Wild Billow 
Songs + Norway came next, Edna B. Bloom singing a solo, 
and the last group consisted of Songs of America 

Paul Parks showed his fine baritone voice to advantage. 
The Tollefsen Trio was at its best, playing for the opening, 
Godard‘s trio in major, Rubinstein’s trio in B_ fiat, 
George Schumann’s Allegretto Grazioso, and the finale from 
Smetana’s trio in G minor. William Durieux, cellist, is an 
excellent member of the trio, which is certainly among the 
best of its kind. Augusta Tollefsen’s effective piano work 
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makes for fine ensemble. The audience was aroused to the 
highest pitch of enthusiasm by her masterful playing of 
three plz ano solos, and she was obliged to respond with an 
Charles R. Gay was of great assistance in her piano 
and Henry J. Repp aided with the orga: 


encore, 
accompaniments, 


Engagements for Charles Stratton 


Charles Stratton was 
the Brooklyn Academy of 


scheduled to appear in recital at 
Music on March 25. His forth 
coming engagements include an appearance on April 21 as 
soloist with the Monday Choral Club of Albany, N. ¥ 
Mr. Stratton also will fill his sixth consecutive festival en 
gagement with the Nashua, N. H., Oratorio Society, E. G 
Hood, director. This is the twe nity fifth year of the Nashua 
festivals. The tenor is beginning his second year as soloist 
at the Brick Presbyterian Church and at the Temple Beth-E, 
both on Fifth Avenue, New York 





Spiering Conductor Portland Symphony 


Theodore Spiering has been appointed conductor 
of the Portland Symphony Orchestra, Portland, 
Ore. 
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HAENSEL & JONES 


Steinway Piano 





The Supreme Mistress of the Piano 


Season 1925-26 Now Booking, January to June 
For Terms and Dates 


Address 
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AEOLIAN HALL, NEW YORK 


Duo-Art ‘Re cords 











“LEONORA” 


A generous share of the honors in the cast went to 
Marie Rappold, as “Leonora.” Mme. Rappold has the 
statuesque figure and a grace of manner to make 
Leonora a majestic heroine, and there was authority in 
her acting as well as in her singing. Her voice is of 
good volume and retains much of the pure soprano 
quality of her earlier operatic days, and both of her 
principal arias, “Tacea la Notte Placida” ( Peaceful was 
the Night), with its touch of coloratura, in the first 
act, and the dramatic “D’Amor Sull ‘ali Rosee,” (Love, 
Fly on Rosy Pinions) in the last act, were sung with 
no little brilliance. 

Philadelphia Bulletin, Feb. 27, 


HEARS “TROVATORE.” 
“LEONORA.” The _ per 
Marie Rap- 


1925 
CROWDED HOUSE 


MARIE RAPPOLD AS 
formance last night was remarkably good. 


Management: M. H. HANSON 





MARIE. RAPPOLD’S 


SPLENDID SUCCESS AS 
IN IL 


with the 
PHILADELPHIA CIVIC 
“IN A MANNER SELDOM HEARD” 


Available for recitals, oratorio, opera this season and next 


TROVATORE 
OPERA COMPANY 


Philadelphia Inquirer 


pold, the “Leonora,” was in even better voice than when 
she appeared as “Aida” with the company, and gave the 
difficult arias with which the role is crowded with ex 
cellent effect 
Philadelphia Public Ledger, Feb, 27, 1925 
One of the most difficult roles in opera is that of 
“Leonora,” which Mme. Marie Rappold sang. Her fin 


natural voice and long experience enable her to present 
the character in a manner seldom heard 


Philadelphia Inquirer, Feb. 27, 1925 
MARIE RAPPOLD SINGS PRINCIPAL ROLI 
IN FINE PERFORMANCE. The real start was 


with the colorful singing of Mme. Marie Rappold. Sh« 
did splendid work. 
Philadelphia Record, Feb. 27, 1925 


437 Fifth Avenue, New York City 

























































MUSICAL COURIER 
AMERICAN THEATER FOR MUSICAL PRODUCTIONS 


What p es to be e of the most interesting develop Although the rehearsals will be limited to the preparation 
nents of the American stage has been begun by the Chicago and performance of American works, they will give the 
Musical College in the establishment of the American The ns artists the complete training for and under- 
ater for M il Productions In this it is proposed to standing of the musical stage that is indispensable for suc 
produce native composers—operas, ballets, cess in any and all of its departments. Not only will the 
pantor ‘ ther compositions for the musical stage aati musical aspects of the production be elaborately ex 
ul ts for the interpretation of them. Isaac plained and taught by Mr. Van Grove, but his coadjutors 

(; e, noted for the admirable results which he — will make as elaborate a study of the histrionic side of the 
f the conductors of the Chicago Civic production, so that members who take part in the American 
Op ( pa vill be the musical director of the new Theater for Musical Productions will find themselves fully 
zation, a LeRoy Wetzel, well known as the leader equipped for the interpretation of any musical dramatic 
1’; Choir a trainer of the children’s choruse work, whether it be native or otherwise 
ict f the Chicago Civic Opera Company rhe entry for the rehearsals will be limited to sixty, and 
J ted witl The department of acting all members who wish to join the American Theater for 
‘ val | ghting, et will be supervised hy Musical Productions are advised that they are required to 
e alnlities in the technic of the theater enter for a period of not less than ten weeks. There will 
‘ rkable descriptiot be two rehearsal periods each week, each one lasting for 








READING CHORAL SOCIETY 


N. LINDSAY NORDEN 


CONDUCTOR 
Second Concert of the Season 


1 by the commendable attention to detail that always characterizes the work of N. Lindsay Norden 
tr A me of the best sung; perhaps the best number of the program; it was 
with a reverent regard for its musieal expression, and with a beauty of tone and 

appeal to the spiritually artistic appreciation of the audience The 
worthy of the highest praise Reading Tritune, March 20, 1925 





has so successfully trained and directed the Society for the past several seasons 


esponsible for a great deal of the Society's successful work during recent years To 
ndard is commendation enough Heading Times, March 206, 1925 


comes to singing unaccompanied number The part songs howed remarkable balance; the 
hading impressed the audience The chorus did itself proud in the rendition of 
wile, March 20, 192 































RY F. SEIBERT 


American Concert Organist 


40 recitals booked this season—some of which are: Dayton; Buffalo 
(A. G. O.); Atlantic City (N. A. O.); Emporia College, Kansas 
(A. G. O.); Philadelphia; Ithaca, Endicott, New Rochelle, New York; 
Reading, Wilkes Barre, Williamsport, Pottsville, Lock Haven, Emaus, 
Pottstown, Pa.; Town Hall, Aeolian Hall, Columbia University, New 
York. 





Chicag liapa One i the younger organ Ithaca, N. Y. Journai—“Changed the organ into a 
ti giants living thing 

Joston Post ‘Defies criticism 
. ’ . Vew York American Organist—‘Living example 

Wilkes Barre-—W. E. Woodruff in 7Times-Leader of command of console—complete mastery 
“Going t nake the organ mean more in the 

“with the ves of the American people than it has ever Vilan, Jtal La Perseveranza—“‘Organ played in 
human appeal” eant.”’ uc 1 way has been a revelation.” 


Management, FAY LEONE FAUROTE, 677 Fifth Avenue 








Address Mr. Seibert, 244 West 74th Street, New York City 
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‘A voice full of vibrant warmth and passion 


OSE ARMANDIE 


French Soprano 
PRIZE WINNER of PARIS CONSERVATORY 


Second American and Canadian Tour 
October — November 1925 


NOW BOOKING 


Boston Transcript 1924—*\-xquisite lyric quality * * * 
excellent musicianship * * * fine intelligence.” 

Quebec Chronicle 1924——"Rose Armandie, winner of 
the Grand Prix of the Paris Conservatoire, pos- 
sesses a beautiful, clear voice with which she 
soars over the ordinary octave without the slight- 
est difficulty.” 


BOGUE-LABERGE CONCERT MANAGEMENT 
130 West 42nd Street, New York 



































zation for Mr. Gange this season. 
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two hours, Every member will be accepted only as an 
actual performing artist, who will be required to appear 
in the public presentations of the works that are selected 
for production. 

PERFORMANCES 


Two performances by the American Theater for Musical 
Productions have already been arranged, respectively for 
June 7 and 14, 1925. The works that have been chosen for 
interpretation are Legend of the Piper, by Eleanor Everest 
Freer, and The Music Robber, a one-act opera, by John 
Smith, a pseudonym which disguises for the present a 
notable figure in American music. These productions will 
he offered at the Central Theater with new scenery specially 
painted, with orchestra, and with two entirely different casts 
for the two performances. 





The Extraordinary Miss Hess, Pianist 

Myra Hess, young English pianist, in a few short seasons 
has won for herself a place in America which few pianists 
of her sex have ever attained in long years. The unfailing 
delight of Miss Hess, playing seems to be one of the few 
things that can really be counted upon in this world of 
shiftless values. One comes away from a recital of hers 
with the sense of well being, of deep spiritual satisfaction 
that is born of contact with ripe, assured art. Her imagina- 
tive grasp of the music is so complete, her emotional 
resources are so amply sufficient, her technical command is 
always so perfect and so self-effacing, The preceding 
passage, beginning with “unfailing delight” is taken from 
Deems Taylor, and left out of quotes merely because it 
agrees heartily with how the Musica Courter also feels 
about Miss Hess. “One of her great distinctions,” says 
Olin Downes in the Times, “is the fact that she plays with 
a woman’s sensitiveness and intuition—not with a lack of 
deep feeling or of broad line, yet not, on the other hand, 
as a woman trying to equal the muscularity and physical 
power that are commonly qualities of a man,” which also 
agree heartily with the sentiments of this paper. Both 
these comments, incidentally, were brought forth by Miss 
Hess’ recent recital here, written after the critics who wrote 
them had heard Miss Hess repeatedly and had a chance to 
balance her attainments judicially. Greta Bennett, in the 
New York American, referring to this recital, called her 
Rg of the most satisfying musicians ever loaned America 
by England.” 

Another recent appearance that brought her the same 
hearty praise from critics was at Boston, where she played 
the fourth Beethoven concerto with the Boston Symphony 
Orchestra, under Koussevitzky. The Boston ‘Transcript 
said: “Of Miss Hess’ playing of Beethoven's concerto it 
must be said that it was perfection, artistic perfection, raised 
to the Nth power. The ears of the present generation are 
not too well attuned to the arabesques in which Beethoven 
is wont to clothe long movements of his concerto. With 
Miss Hess there was never feeling of the length of this 
passage work. There was only intense feeling of the great 
beauty of the immediate present, with strong underlying 
desire that it might be continued indefinitely.” 


Paul Franck at Town Hall 


Paul jm one of the assistant organists of Notre 
Dame de Paris was heard on the evening of March 27 ina 
brief recital, due to the fact that Glen Frank was scheduled 
to lecture at Town Hall on the same evening. Mr. Franck’s 
program included Bach's Toccata and Fugue in D minor, 
Saint-Saéns’ Elegie, and a Choral of his own composition 
The Franck Choral No. 3 was programmed, but was 
omitted, owing to shortness of time. 

Mr. Franck is a grand-nephew of César Franck, but need 
not depend on his famous relative for recognition, as his 
own work is thoroughly musicianly. At twenty-three years 
of age his associations have been of tremendous value to 
him, having been a pupil of Widor, and with him as organ- 
ist at Sainte Sulpice; for thirteen years he travelled with 
Saint-Saéns throughout Europe, South America and Africa, 
and has recently become an assistant organist of Notre 
Dame. The Bach number deserves special mention for its 
excellent treatment at Mr. Franck’s hands, as well as the 
Saint-Saéns Elegie; his own choral is a very interesting 
composition and was skilfully handled. 


Edwin Hughes in Washington 

Edwin Hughes gave a concert of American music at the 
new Mayflower Hotel in Washington, D. C., on March 23 
The audience was a brilliant one, including many repre- 
sentatives of diplomatic and official life in the national 
capital. The Times wrote of his playing as follows: “Edwin 
Hughes gave some most interesting and daring novelties 
of modernism for the piano. Tides of Manaunaun, by 
Henry Cowell, uses the flat of the hand or the full forearm 
in ‘tone-clusters’ that strangely enough have a law of their 
own. In MacDowell’s Shadow Dance _ found the pian- 
istic art coming through the oddities, for Edwin Hughes is 
master of pure and transparent beauty in playing.” The 
Herald said: “The honors of the evening were won by 
Edwin Hughes. He was cordially greeted and gave a 
brilliant group, showing great contrast in his numbers.” 
The Evening Star wrote: “Edwin Hughes is a popular 
concert pianist and a skilful musician, who has individuality 
of touch and interpretation.” 


Crooks “A Splendid Tenor” 

Said the Toronto Daily Star, after Richard Crooks’ recent 
appearance there in Elgar's Dream of Gerontius: “He dis- 
tinguished himself in : very exacting role, with a voice of 
brilliant luster, and elastic style and a fine sénse of dra- 
matic values. He enunciated well and worked up to big 
climaxes and down to subtle mezzo voces with equal skill 
He possessed himself of the part. His voice glided in and 
out of the orchestra and chorus with rather a phantom 
adroitness. He made his part beautiful, at times quite 
mystic, and very often highly intense.” 





Fraser Gange a Favorite in Minneapolis 
Fraser Gange appeared in Poughkeepsie on April 11. He 
will sing in Hollisdaysburg, Pa., April 14, and with the 
Minneapolis Orchestra on April 16, 17 and 19. The Minne- 
apolis appearances make five engagements with this organi- 
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Activities of A. Russ Patterson Studio 


Janet Watts, soprano, has just completed an extensive 
concert tour through the Middle West; she has been en- 
gaged as soprano soloist in one of the leading churches of 
Cleveland, Ohio. 

Eugene Frey, baritone, has been reéngaged as soloist of 
the Calvary M. E. Church, New York City, this making 
his sixth year there. He sang in concert at the Plymouth 
Syndicate, Brooklyn, N. Y., on April 2, and is already 
booked extensively for next season in concert and recital. 
He made a most successful debut ‘at the Town Hall in 
December, the critics being unanimous in praise of his 
beautiful voice and finished artistry. A brilliant future is 
predicted for this unusual singer. 

Clarabel Nordholm, lyric soprano, has been engaged for 
the coming year as soloist of the C alvery Methodist Church, 
New York City, and has just returned from a concert tour 
through the South. The West Virginia papers were most 
enthusiastic in their praise of her lovely voice and winning 
personality. She is filling. a reéngagement for the 
Pharmacists’ Convention at Deer Park, Maryland, in June, 
having sung for the same organization last June at White 
Sulphor Springs. On March 31 she sang an engagement 
in Brooklyn, for the Luther Union and on April 3, for the 
Plymouth Syndicate, Brooklyn. 

Leanore Van Blerkom, dramatic soprano, who has just 
returned from an extended sojourn in France to resume 
her studies at the Patterson Studios, sang with success on 
several occasions in Paris. She appeared in a program of 
songs at the American Woman's Club of the city in Novem 
ber, and at the Artists’ and Students’ Club on Boulevard 
Respail in December, also at the Gaveau Studios that same 
month. 

The Patterson Studios have been unusually active this 
year and the pupils’ and artists’ recitals, which are given at 
regular intervals, have proved interesting events in the active 
musical life which prevails among the earnest students who 
are working with Mr. Patterson. 


Loving Cup to Samuel W. Cole 


A silver loving cup presented at the conference of Eastern 
Public School Music Supervisors, New Haven, Conn 
March 20, to Samuel W. Cole, supervisor emeritus of the 
department of public school music at the New England 
Conservatory of Music, is exhibited during the present 
week at the Conservatory library. It bears the inscription: 

Samuel W. Cole 
from School of Music Supervisors 
of Massachusetts 
March 20, 1925 
in recognition of his great contribution 
to the adv ancement of music in 
The Public Schools. 


Francis M. Findlay, supervisor of public school music at 
the Conservatory, represented Mr. Cole’s colleagues and 
former pupils at the New Haven Pe oni in making an 
address on the veteran educator’s achievements and influence 
On account of his advancing years Mr. Cole retired last 
June from the supervisorship ‘of music in the Brookline 


schools, a position which he had held for forty years and 
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simultaneously from an active direction of the public school 
music department at the Conservatory. He continues to 
teach solfeggio at the Conservatory. Fests 


Westchester County Festival Progressing 


Excellent progress is being made in preparation for the 
first Westchester County Music Festival to be held in White 
Plains on the evenings of May 14, 15 and 16. There will 
be a chorus of 2,000, in the welding together of which 
Morris Gabriel Williams is working inde fatigably. He per- 
sonally is conducting rehearsals six evenings a week in 
Peekskill, Ossining, Yonkers, Mt. Vernon, White Plains and 
New Rochelle. Choruses also have been formed in the fol- 
lowing cities and towns: Croton, Harmon, Briarcliff, 
Phillips Manor, Tarrytown, Irvington, Dobbs Ferry, Hast 
ings, Bronxville, Tuckahoe, Scarsdale, Hartsdale, Pleasant 
ville, Bedford Hills, Mt. Kisco, Bedford, Katonah, Port 
chester, Rye, Harrison, Mamaroneck and Pelham, all of 
which are being conducted by local musicians. Mr. Wil- 
liams will conduct the entire chorus of 2,000 at the festival 
concerts. He deserves great credit for the work he is 
accomplishing. 

The soloists engaged for the festival include Florence 
Easton, soprano of the Metropolitan Opera Company ; 
Kathryn Meisle, contralto of the Chicago Civic Opera Com 
pany; Paul Althouse, tenor, and Arthur Middleton, baritone, 
both formerly of the Metropolitan Opera Company. The 
New York Symphony Orchestra of seventy-five men, with 
Walter Damrosch conducting, will play on the evenings of 
May 14 and 16 





Philip Mittell Studio Musicale 


On April 3, Joachim Chassman, artist-pupil of Philip 
Mittell, gave a musicale at the Mittell studio which was at- 
tended by an interested audience. 

Mr. Chassman, who, for the past seven years, has studied 
with Mr. Mittell, revealed in his performance a decided 
mastery of the art of violin playing. His technic and in- 
tonation are reliable, and his tone is rich, large and vibrant. 
His program contained the sonata in D major by Handel, 
concerto in G minor by Bruch, Souvenir De Moscow by 
Wieniawski, and Symphonie Concertante, for violin and 
viola, by Mozart. In all of these his playing was surpris 
ingly good. In the closing number, Symphonie Concertante, 
which was made popular by Kreisler and Tertis last season, 
the recitalist played the viola, while the violin part was 
rendered by Oscar Wasserberger, another artist-pupil of 
Mr. Mittell. The work was well presented by these two 
young artists. Samuel Jospe accompanied the various num 
bers sympathetically 

Mr. Mittell was congratulated by all present for his ex 
cellent work as artist teacher 


Metropolitan Musical ‘Rare: au Artists 


The Metropolitan Musical Bureau, of which F. C. Cop 
picus is proprietor, announces its list of attractions for next 
season as follows: Sopranos: Maria Jeritza, Anna Case, 
Queena Mario; tenors—Giovanni Martinelli, Tandy Mac 
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ANNA CASE, 

one of America’s favorite sopranos, who appeared in vecital 

at Carnegie Hall, New York, on March 9 \ccording to the 

critical review in the Mail, “Miss Case has gained during 

the passing seasons in charm and opulent fascination tlso 

she has perceptibly refined and polished her delivery: he» 

interpretations are most tastefully composed, and her treat re 

ment of phrases indicates a delicate feeling for melodic intey 

rity.” (Photo © Strauss Peyton.) 

Kenzie ; baritone—Louise Graveure ; pianists—Ossip Gabr 

witsch, Harold Bauer, Ignaz Friedman; violinists—lacau 

Thibaud, Bronislaw Huberman Paul Whiteman and hi 

orchestra are also being booked for a transcontinental tour 

under this management. ‘ 

Doris Doe Favored 
Doris Doe, contralto, who made a successful New ork 
debut at Aeolian Hall some weeks ago, has been sélected 
~~ 


by Bruno Huhn as soloist at the two concerts of th 
April 15 and 


Glee Club, at the Brooklyn Academy, on 
Carnegie Hall on April 21 
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tion —New York World. 


York Sun. 


—Boston Transcript. 


An American Pianist of Outstanding Ability. 
Manchester Guardian (England) 





He has the unusual gift of individual interpreta- 


He is able to give a performance combining an 
admirable piano touch with poetic charm.—New 


He proved himself master of the long-drawn line. 


He had a large audience and there was no mis- 
taking its admiration—New York American. 


He revealed all the beauties that mark the music 
of Chopin.—Christian Science Monitor. 
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PROF. LEQPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


PERCY GRAINGER 


WORLD RENOWNED PIANIST 


HERBERT WITHERSPOON 


FAMOUS SINGER and TEACHER 


RICHARD HAGEMAN 


NOTED COACH and ACCOMPANIST 


WILLIAM S. BRADY 


CELEBRATED VOCAL INSTRUCTOR 


SERGEI KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


ISAAC VAN GROVE 


CELEBRATED COACH and CONDUCTOR CHICAGO OPERA 


| CHARLES BAKER 


PREMIER AUTHORITY ON ORATORIO, CHURCH MUSIC AND CONCERT REPERTORY 


FLORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 


LEON SAMETINI 


RENOWNED VIOLINIST and TEACHER 


W. OTTO MIESSNER 


NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC 


CLARENCE EDDY 


DEAN OF AMERICAN ORGANISTS 
AND REGULAR FACULTY OF MORE THAN 100 ARTIST TEACHERS 


FREE SGHOLARSHIPS 


Prof. Auer, Mr. Grainger, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. Klibansky, Mr. Van Grove, Mme. Hinkle, 
Mr. Sametini, Mr. Eddy and Mr. Demorest have each consented to award Free Scholarships to the students who, 
after an open competitive examination, are found to possess the greatest gift for playing or singing. Free Scholarship 
application blank on request. 


TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Doctor of Music, Bachelor of Music 
Education, Bachelor of Oratory, Master of Oratory and Doctor of Oratory will be conferred at the end of each 
summer ecsaion Epon professionals who have the required credits and pass a satisfactory examination. Full details 
in Summer Catalog. 

















DORMITORY ACCOMMODATIONS - ° ° ° . : - . FALL SESSION OPENS SEPT. 14 
COMPLETE SUMMER OR WINTER CATALOG ON REQUEST 


CHICAGO 
MUSICAL 
OLLEGE 


70 EAST VAN BUREN ST. College Building Chicago, III. 
The Leading and Largest College of Music and FELIX BOROWSKI, President 
Dramatic Art in America. Established 1867 CARL D. KINSEY, Manager 
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Capacity Audience Hears Gilbert Ross 
Gilbert Ross gave a program recently at Purdue Univer- 
sity and won enthusiastic praise from his audience and in 
the dailies the following day. The Purdue Exponent re- 
ferred to him as a young violinist qvhose musical attain- 
ments are surprising in one of such boyish appearance. 





GILBERT ROSS. 


The same paper stated that The Pugnani-Kriesler prelude 
and allegro was played with splendid assurance and that in 
Burleigh’s Hills he showed an emotional power which 
makes one think of his future with interest. In comment 
ing on the recital the Lafayette Journal and Courier said 
“Gilbert Ross delighted his hearers with a masterful rendi 
tion of carefully selected numbers. Although a compara 
tive newcomer in the concert field he has rapidly forged to 
the front as one of the outstanding artists of the day. Mr 
Ross displayed a marvelous technic in all his selections, 
combining skill of execution with interpretative ability of 
a high order. His numbers were all exquisite and revealed 
extraordinary power.” 


Althouse to Sing at Fitchburg Festival 

Paul Althouse will sing at the Fitchburg, Mass., festival 
on April 20 and 22. Rossini’s Stabat Mater will be given 
on the first evening and Elgar’s King Olaf on the second. 
Other spring festival engagements for the popular tenor 
include appearances in Halifax, Pittsburgh, Newark and 
White Plains. ; 

After Mr. Althouse’s recital in New Rochelk recently, 
the New Rochelle Standard Star stated: “The singer more 
than realized the expectations of those in the audience who 
had not previously heard him and attained for those who had 
already heard him the heights of artistic perfection inevit- 
ably associated with his name Possessed of one of the 
most beautiful tenor voices in America, Mr. Althouse used 
it in the rendition of a program made additionally intet 
esting through his courteous encores.” 


Spring Festival Dates for Vreeland 

The spring festival engagements booked by Haensel & 
Jones for Jeannette Vreeland include such cities as Fitch- 
burg and Springfield, Mass., and Oberlin, Ohio. May 4 
the soprano will sing in Lima, Ohio 

In Providence, R. I., where Miss Vreeland recently 
filled a return engagement as soloist with the University 
Glee Club, her singing was noticed as follows in the Provil 
dence Evening Bulletin: “Miss Vreeland came as an old 
acquaintance. She was given a big reception. Her voice 
is high and its quality is smooth and pleasing; she sings 
with musicianly style. Her work proved exceedingly popu- 
lar.” 


Philadelphia Civic Opera to Produce Aglala 
With the intention of encouraging the general idea of 
opera in America, and especially the American composers 
of operas, the Philadelphia Civic Opera Company announces 
that next season it will present a work by an American 
composer, Aglala, by Frank de Leone of Akron, Ohio. The 
work has already been produced with success in Cleveland. 
It is in one act and, according to Mrs. Henry M. Tracy, 
president of the Civic Opera Company, it will in all prob 
ability be produced with Puccini’s Gianni Schicchi 


Institute of Musical Art Concert 


A recital of unusual interest was given in the concert 
hall of the Institute of Musical Art, 120 Claremont Avenue, 
on April 4. The students who appeared were Herman 
Katims, Horace Smithey, Yetta Rosnak, Marion Ledos, 


.Grace Rabinowitz, Leslie Gompertz, Emma Lieb and Char- 


lotte Schwartz. 

The program contained compositions by Schumann 
Chopin, Massenet, Puccini, Reger, Horsman, Thayer, Terry, 
Beethoven, Moszkowski, Charpentier and Liszt 


Mischel Cherniavsky Loses Famous Cello 

A cable to the New York Times tells of the destruction 
in London of the Guarnerius cello belonging to Mischel 
Cherniavsky. The instrument, which was one of the 
three Guarnerius cellos said to be in existence, was 
smashed at a London railway station by a truck carrying 
bullion bars of silver. Mr. Cherniavsky, one of the noted 
trio, had just arrived in London. 
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CINCINNATI FESTIVAL 


CINCINNATI—The twenty-sixth biennial May Festi- 
val takes place May 5 to 9, with five evening concerts 
and one matinee. The entire festival will be devoted 
to choral compositions. Among the works new to 
Cincinnati are the St. John Passion of Bach and the 
St. Francis of Assisi of Pierne. Elgar’s Dream of 
Gerontius, with which the festival opens, has not been 
done since 1906, when the composer himself was 
brought over from England to conduct it. John Mc- 
Cormack will sing the tenor role in this year’s per- 
formance. An English prima donna, Florence Aus- 
tral, is coming over especially for the festival. She 
makes her American debut at the Thursday night 
concert. The children’s chorus will sing the part of 
the Angelicals in the Dream of Gerontius. Another 
chorus from the parochial schools will sing the cho- 
rales in the St. John Passion; still another will sing 
in the St. Francis of Assisi and also in the Parsifal 
scene. The May Festival chorus will be assisted by a 
solo chorus of forty professional “iy ee the Schola 
Cantorum of Mt. St. Mary's and St. Gregory's semi- 
naries. The Cincinnati Symphony Orchestra has been 
engaged. All the concerts will be conducted by Frank 
van der Stucken, who has been in Cincinnati rehears 
ing his choral forces since last October. 











N. Y. Mozart Society’s Sixth Musicale 


The sixth and last morning musicale, luncheon, motion 
picture and dance of the season found the entire eighth 
floor of the Hotel Astor in use, and those attending were 
privileged to enjoy an unusual affair. Several rows of front 
seats were reserved for special guests, over two dozen sitting 
later at the president’s luncheon table. 

President McConnell especially named Mesdames Clarence 
Burns, Haradon, Whitman and Miss Edwards, and called 
Abe Meyer to the stage; the latter arranges all the monthly 
musicales. She was in good humor, and made many an- 
nouncements relating to the club, the May breakfast, dues, 
etc., with lively spirit. Parrish Williams is to be soloist at 
the April 21 concert. During the 1925-26 season all of the 
Mozart affairs will take place in the grand ballroom. 


JOHN 4 
McCORMACK 


is using with great success in 
his concert programs 
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“OPEN THE DOOR SOFTLY” 
arrd. by HERBERT HUGHES 


PRETO is v0:5'y 60:0: paves R. ORLANDO MORGAN 
“SHEPHERDESS”........ DERMOT MACMURROUGH 
“THANKS BE TO GOD”’........ STANLEY DICKSON 


(Vietor Record No, 1059) 


These songs are published in keys for all voices. 


ENOCH & SONS, 9 E. 45th Street, New York 
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Suzanne Clough, mezzo-soprano, sang at this affair for 
the second time this season, her beautiful voice winning 
encores. August Werner, baritone, was also liked, and 
Michael Rosenker, violinist, won plaudits, necessitating en 
cores. An Oriental f fantasie, The Garden of Kama, was a 
decided novelty, enlisting the singers named in the foregoing, 
with spoken prologue and interludes by Maurice Cass; a 
small orchestra collaborated, and dancers pictured Indian 
life. All this, with the unusual and picturesque background, 
created great interest; there was warm applause. An extra 
number was the Naila waltz, played by Mr. Spross, who had 
previously demonstrated his efficiency as accompanist of 
the program. The tasty luncheon, the Frederic Chopin 
motion picture, and The Dressmaker, all added still further 
to a day filled with unique features. Dancing completed the 
enjoyment. 





METROPOLITAN OPERA 





(Continued from page 24) 

is practically new to the role. From the first few bars of 
the Habanera on, one recognized the fact that she was com 
plete mistress of the score. From the standpoint of acting, 
too, Miss Gordon left little to be desired. One did not 
expect to find—considering her brief experience in the role 
a.second Calvé, but at all times her playing showed that 
she had carefully thought out her own characterization and 
never failed to secure the effect she sought for. Hers was, 
one might say, a midway Carmen, quieter than the termagant 
of Geraldine Farrar, yet ruder than the subtle Carmen ot 
Emma Calvé. In the last act Miss Gordon's gorgeous cos 
tume, with its hoop skirt of gold, was her undoing. In the 
final moment, as she fell upon receiving the fatal dagger 
thrust from Don Jose, the hoops behaved as they shouldn't, 
and despite the gentlemanly efforts of Don Jose to cover 
things up the tragedy ended during a wild outburst of 
laughter from the audience. Miss Gordon, herself, 
appreciating the situation, could not refrain from broad 
smiles as she came out for the curtain calls. 

Another debut in the same cast was Armand Tokatyan 
as Don Jose. Tokatyan, too, has proved his worth to the 
company. This young, attractive-looking soldier was one 
that might well have aroused Carmen's love. Dark ladies 
proverbially fall in love with gentlemen with excellent tenor 
voices, and that Mr. Tokatyan has. He, too, sang with free 
dom and expression and was heartily applauded in open 
scene after the Flower aria. This artist is a natural born 
actor and gave a real convincing portrait of the gallant 
young Spaniard. 

Ellen Dalossy sang unusually well as Micaela. De Luca 
gave his familiar picture of the toreador, and the smaller 
roles were capably filled. Louis Hasselmans conducted 

Verpt Requiem, Aprit 5 

Verdi's Requiem was given for the second time within 
several weeks at the Metropolitan on Sunday: evening, 
April 5. It was a beautiful performance, conducted by 
Serafin, who gave the score new life, and the soloists were 
in good voice and sang with the proper dignity and rever 
ence of style. These were Giovanni Martinelli, José Mar 
dones, Merle Alcock and Mme. Larsen-Todsen. Miss Al 
cock, particularly, did admirable work. 


Another Hubbard Artist-Pupil Successful 

Arthur J. Hubbard, the veteran Boston singing master, 
has long been known as a producer of successful profes 
sional artists—and especially of tenors. Charles Stratton, 
who, during the present season, has appeared no less than 
nine times as tenor soloist in the Beethoven Ninth Sym 
phony, is another former graduate of the Hubbard studios 
Other well known singers who owe their entire vocal edu 
cation to Mr. Hubbard are the Hackett brothers, Charles 
and Arthur, and Roland Hayes, the Negro singer. 


sin 
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La Forge-Berumen Studios Notes 

In conjunction with an exhibition of the Bronx Art 
Society a group of artists from the La Forge-Berimen 
Studios gave a recital on March 13 at the Aeolian Hall in 
Fordham. The following appeared: Erma Demott and 
Edna Bachman, sopranos; Elinor Bryan, contralto, and 
Constance Mering and Loraine Adams, pianists. On the 
following afternoon, at the same hall, Mrs. Avis Janvrin, 
soprano, and George Vause, pianist, gave a short concert 
Mr. Vause has been associated with Mme. Matzenauer for 
several seasons. 

The following paragraph appeared recently in the Ber 
muda News: “The three Mexican songs arranged by Frank 
La Forge, who, by the way, is a personal friend and teacher 
of the singer, Miss Ryan, provided a delightfui surprise 
The pathos, the fire the rhythm and quaint form were all 
as fine as anything we have heard for a long time. In 
spite of the announcement that no encores were allowed 
the singer was obliged to repeat En Cuba.” 

At the concert of the Haarlem Philharmonic on April 
16, at the Waldorf-Astoria, Frank La Forge will play for 
Florence Easton, 


Wolfe in Concert Under Judson Management 


James Wolfe, the Russian bass of the Metropolitan Opera 
Company, is to appear in concerts next season under the 
direction of Concert omenn circa Arthur Judson 





STELLA 


DE METTE 


SCORES! 
CARMEN 


Miss De Mette is a fine artist and Carmen is one of 
her big chances. She plays the fickle damsel with much 
taste, never so broadly as to be vulgar, but always 


with much spirit and, occasionally, a great deal of 
dramatic power. The part, of course, requires a singing 
actress and that Miss De Mette most emphatically is; 


one of the very best Detrow News 


AIDA 


Miss De Mette, with her very rich contralto, always 
gives much character to Amneris. She sang it very 
well indeed on this occasion os Angeles Daily Times 


LOHENGRIN 


Stella De Mette not only has a rich and warin con 
tralto veice, but is an actress of ability Her work a 
Ortrud was an outstanding feature of the performance 

San Francisco Bulletin 


IL TROVATORE 


But the glory of the evening went to Stella De Mette, 
who gave an excellent and realistic Azucena 
Pittsburah Times 


LA GIOCONDA 


Laura was adequately represented by Miss De Mette, 
who put in her work better acting and a more plausible 
conception of stage presence than either of her fem 
inine contemporaries nm attractive ippearance, in 
addition, quite persuaded one that as Amneris in Aida 
tonight she will appear to advantage 

Boston Transcript 


ON TOUR WITH SAN CARLO 
Personal Representative: 


Anthony Bagarozy, Acolian Hall, New York City 




















with SMALL ORCHESTRA 


" 
PROGRA 
I 
(a) Triumphal March (Sigurd the Crusader)... ..Grieg 
Primitive Icelandic Melody...arranged by Svendsen 
Icelandic Cradle Song 
(b) Songs and Legends of the birds: 
Robin Redbreast (Paraphrased by Kitty 
CIEMEUED dp ceserehsckeaen ..Selma_ Lagerlof 
A Word of Hats Christian Anderson and 
the Nightingale 


Little Birdies, (Tennyson).......... Bussia Peccia 
Flute by Ernest F. Wagner 
O For the Wings of a Dove.......... Mendelssohn 
(c) There are Fairies at the Bottom of Our 
Garden (Rose Fyleman)........ Liza Lehmann 
(d) oar a EREEEL SUP EP REEL Edward Falck 
errr Teer ere Graham Peel 


From A Child’s Garden of Verses, by Steveuson 
(e) *Love’s Lullaby 





*Minuet (Fullerton Waldo).........eeeeeeees Bach 
*“Musette (Burges Johnson)........00.-+00+5: Bach 
*Minuet (Graham Robertson)............- 
*Early Morning (H. W. Loomis). 2 
~ RR ey ere rere 
*Child Jesus in the Garden (Kitty Cheat- 
OUR) cues c ckendns sanadan tawes Uheeus Wagner 
(Siegfried Idyl) 
Sutterfly (H. PS arr Schumann 
°O Flower in the Crannied Wall (Tenny- 
WORD sdeevensaverecsrerecvercscess Beethoven 
(Andante from Fifth Symphony) 
*A Spring Song (H. W. Loomis)....... Beethoven 


(From Seventh Symphony) 


Tickets, 50 Cents to $2.20, tax paid 
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KITTY CHEATHAM 


CARNEGIE HALL 
Saturday Afternoon, April 18th, at 2:30 


tured by Graham Robertson) published by G, Schirmer, Ine., New 


Now on Sale at Carnegie Hall Box Office, 7th Avenue and 57th Street 
Personal Address: 118 West 57th St., New York 


JOHN WARREN ERB, conductor 
MME: 
II 


(a) Songs and Legends of Shepherds and Lambs: 
The Little Gray Lamb Archibald Sullivan 
Pastoral Symphony (Messiah) 5 Handel 
Song of the Shepherd Boy..Edgar Stillman Kelley 
(From Pilgrim’s Progress, Joon Bunyan) 
CRONE BIST vis 0.60 cau as oases oess Percy Grainger 


(b) Nursery Rhymes, Revised: 
*Little Boy Blue........ ‘ -Elizabeth Coolidgi 
*Three Little Kittens Pussy Cat 
Little Miss Muffett Solomon Grundy 
Baa, Baa, Black Mistress Mary 
Pp Rr A Peery Tree Te ree Edmund Rickett 


(a) The Nutcracker Suite.... oupowue Tschaikowsk 
1. Overture Miniature 
2. Characteristic Dances 
Mareh Russian Dance, Trepak 
Dance of the Mirlitons Arabian Dance 
Dance of the Sugar Plum Fairy Chinese Dance 
3. Waltz of the Flowers 
(Each Number of the Suite will be prefaced with the 
Hoffman Fairy Tale, adapted by Walter Pritchard 

Eaton and Kitty Cheatham) 
(b) Our America,—National Anthem 
Songs marked (*) are from Miss Cheatham’s collections, en 
citled Kitty Cheatham, Her Book, and A Nurecry Garland (pt 


York, 


Boxes Seating Six, $19.80 and $16.50 
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DETROIT SYMPHONY INTRODUCES 
STRAVINSKY IN DOUBLE ROLE 


Warmly RKeceived—Subscription Concerts 
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SCERT FO 
The Development of subject of the last 


Detroit Symphony 


a (senius was 


7 people given by tie 
Orchestra at Orchestra Hall on March 7 rhe genius was 
Kichard Straus and the numbers given were serenade for 


d instruments and Till Eulenspiegel’s Merry Pranks. Ex- 
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MUSICAL 


planatory remarks made by Edith M. Rhett Victor 


Kolar conducted 


were 


SCHUMANN-HEINK IN RECITAI 


Ernestine Schumann-Heink was the magnet that in spite 
of inclement weather drew a record crowd to Orchestra 


Hall on March 18, Not only was all standing room taken 
but about 300 were seated on the stage. The genial con 
tralto sang to the two audiences alternately. With all 


pristine power she swayed her audience at will and it was 
with reluctance that she was permitted finally to go 

She had the assistance of two fine artists, Katherine 
Hoffman at the piano, and Florence Hardeman, violinist 


MUSICALE 

Gitta Gradova gave a recital at the 
March 10, for the Tuesday Musicale. The youthful pianist 
won her audience immediately by her fine playing. She re 
ceived much applause and many felicitations at the close of 
the program, all of which were received with charming 
implicity 


GITTA GRADOVA 


Women's City Club, 


TUESDAY PRESENTS 


GaABRiLowitscen’s HistoricAL Piano Recital 


The lives and compositions of Brahms and Liszt formed 


the subject discussed by Ossip Gabrilowitsch at his fifth 
historical piano recital at Memorial Hall, March 21 
Mu Put Ersiton News 
Through its national historian, M. B. Hicks, The Mu 


Phi Epsilon Musical Sorority announces that it has 
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Master Classes—Normal Training 


April 1 to June 27 
June 29 to August 8, 1925 
Piano 
LEE PATTISON—GLENN DILLARD GUNN 


Violin 
AMY NEILL —GUY HERBERT WOODARD 


Voice 
BURTON THATCHER—JEAN 8B. GRIFFEE 


Organ 
ERIC DELAMARTER 


Theory 
LEO SOWERBY 


Dramatic Art 
SOPHIA SWANSTROM YOUNG 


FORTY OTHER DISTINGUISHED TEACHERS 
Pupils may enter at any time 


Catalogue on Request 











granted several new $150 scholarships, thus bringing up the 
total amount maintained at the present time tor this purpose 
to $7,000. In addition the organization 1s raising a perma 
nent fund to be used for the same purpose. 

March 3 the Delta Chapter celebrated its twentieth an 
niversary by a concert at the Women’s Federation of Clubs 
Building. Elizabeth Ball, Florence O’Rourke and Jane 
Holskin, pianists, Florence Whitley and Neva Fossenkemper, 
violinists, were the participants. 

NOTES 

Dr. Mark Gunzberg, pianist, was the soloist at the noon 
concert at the Capitol Theater, March 15. The orchestra, 
under Edouard Werner, gave the pianist sympathetic sup 
port. 

A number of 
of the Michigan Federation of 
Arbor the week of March 16. Among those taking part 
on the programs were Mrs. Earle F. Chase, contralto; Mrs. 
Guy Bevier Williams, soprano; Harriet Ingersoll and Ada 
Gordon, accompanists. A demonstration of the Justine 
Ward system of music was given by Jennie M. Stoddard 
and a class of children. Among the winners of the young 
artist contest, in charge of Ada Gordon, was Viola Bridges 
Hobbs, contralto. J. M. S. 


Detroit musicians attended the convention 
Music Clubs held at Ann 
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Carreras to Teach at Cincinnati Conservatory 


Che Cincinnati Conservatory of Music has just announced 
that Maria Carreras, Italian pianist who has made such a 
deep impression at all her recital appearances, is to hold 
a master class at the Conservatory from June 20 to August 
1, 1925 

Marguerite Melville Liszniewska, who has been giving 
the summer master classes at the Cincinnati Conservatory 
of Music, is taking a long vacation this summer because of 
her strenuous teaching and many concert appearances dur- 
ng the winter; she will return to Cincinnati in the fall. 

Mme, Carreras’ presence in the Queen City this summer 
offers a rare opportunity to study the interpretation of the 
great works for piano under a_ master interpreter 
From the list of cities in which she has appeared, it would 
seem that she had traveled farther than most performers. 
In her three years in the United States, she has played a 





dozen concerts in New York City alone. It would be im- 
possible to quote half the encomiums of the New York 
critics who were enthusiastic over her performances. They 


repeatedly reiterate their praise of her intellectual capacity, 
her imaginative quality and her arousing temperament, 
subservient to which is her technical mastery. Adding all 
these qualities together, she invariably wins her audiences 
and arouses them to a ringing enthusiasm 

With all these qualities it is no wonder that the person- 
ality of Mme. Carreras is as engrossing off the stage as it 
is convincing during her Her sincerity and 
naturalness, her understanding and poise, give her the attri- 
butes of a great teacher as well as a performer, and her 
large experience in playing before audiences in such widely 
separated parts of the world as Russia and Argentine, Spain 
and Canada, Finland and Peru, Germany and Mexico, Swe 
den and Chile, etc., gives her a wealth of knowledge to 
impart about the conditions of concert performances, But 
above all is Mme. Carreras’ personality and sincerity which 
makes its big impression and makes a friend of everyone 
The 


concerts 


with whom she comes in contact. Conservatory is 
proud to have her associated with it even for so short a 
time M. 


Washington Heights Musical Club Program 


The Washington Heights Musical Club, of which Jane R. 
Catheart is founder and president, held an open meeting on 


March 31 The musical program was an interesting one 
Under the efficient leadership of its director, Ethel Grow, 
the club chorus opened and closed the evening splendidly 


Mrs. Beach's 
still in manuscript, by 
was there in person to 


Peter Pan and two 
Rosalie Housman, who 
share in the applause accorded the 


with 
selections, 


its presentations ot 


chorus and its excellent director. The piano soloist was 
Charles Haubiel, who played two groups, mostly in the 
modern vein, including several of his own compositions. 
He was well received in the double capacity of artist and 


composer. Sonia Winfield, soprano, sang four numbers 
displaying a voice of tine quality, well controlled, and ade- 
quate to her various selections. Great was the disappoint- 
ment when she gave no encore. All in all, it was an evening 
of splendid musical success for this worthy musical club. 


American Opera Interp-Recitals 

That the interest in American opera is growing rapidly is 
evidenced by the announcement made by the Bogue-Laberge 
Concert Management regarding Clarence Gustlin’s present 
tour. Letters, it is said, are constantly being received from 
music clubs in all parts of the country asking for dates 
for an Interp-Recital on one or more of the operas which 
have been produced by the National Federation of Music 
Clubs or through its efforts 

Mr. Gustlin has just completed engagements in Illinois 
and Indiana, Arkansas, Mississippi, North and South Caro- 
lina, and is slated by the Florida State Federation for its 
convention at St. Petersburg this month. From that point 
he goes west again and will give two recitals in St. Louis 
the middle of the month, 

Sponsored by the National Federation, Mr. Gustlin has 
materially aided its American Opera Department by creat 
ing interest in American works, 


Dr. Russell’s Organ Recital, April 10 

The special organ recitals at the Wanamaker auditorium 
will come to a close on April 10 with a Good Friday pro- 
gram to be presented by Dr. Alexander Russell, concert 
director of the auditorium, assisted by T. Woodman Babbitt, 
reader, and Esther Gustafson, in religious dances. The 
features of the program will be the reading by Dr. Babbitt 
of Longfellow’s King Robert of Sicily (special musical set- 
ting by Rossitter Cole, arranged for organ by Dr. Russell), 
and a dance interpretation of the prelude to Parsifal by 
Esther Gustafson. 
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A Fine Performance of Madame Butterfly 


_An unusually fine performance of Madame Butterfly was 
given recently by the Philadelphia Civic Opera Company 





HELEN STANLEY AS BUTTERFLY, 


in the Metropolitan Opera House, Philadelphia. A capacity 
audience was on hand and appeared thoroughly to enjoy 
the performance, particularly so hecause the opera was sung 
in English. An excellent cast of principals was secured, 
headed by Helen Stanley in the title role. The soprano was 
in excellent voice, and as Butterfly is a role in which she 
excels the audience was highly gratified with her work both 
vocally and histrionically. 

Paul Althouse made a striking Pinkerton, and did some 
beautiful singing both in solos and in ensemble. Fred Pat- 
ton’s rich voice of beautiful quality was heard to advan 
tage as Sharpless. His enunciation also was highly com 
mendable. Marie Stone Langston made the most of the 
role of Suzuki, and especially enjoyed was her singing in 
the Flower duet with Butterfly. 


Beloved Gaining Fame 

Marie Sundelius, Metropolitan Opera soprano, sang the new 
Vila-Silberta song, Beloved, at her concert in Lockhaven, 
Pa., on March 24, with much success, as she has been doing 
all this season. Mario Chamlee, tenor of the Metropolitan, 
has been using the song to close his English group on 
his recent tour and he, too, has won great success with it. 
William Gustafson, Metropolitan basso, has added it to his 
program for his between-the-opera concerts, and Rafaelo 
Diaz finds it a popular number of his wide concert repertory 
Mr. Diaz, who will be the soloist at the concert of the 
Novello Davies’ Artist Choir at the Manhattan Opera 
House on Sunday evening, April 26, will sing Beloved, with 
Rhea Silberta, the composer, at the piano. 

Armand Tokatyan, Metropolitan tenor, sang Beloved 
when he appeared on March 27 at the Women’s Club of 
Upper Montclair, N. J. Mr. Tokatyan has made the song 
a regular number of his English group. Marjorie Meyer, 
young American soprano, has likewise been having success 
with this number, as has also Vera Curtis, formerly of the 
Metropolitan; Grace Leslie, contralto, and many other con- 
cert artists. It is being constantly used in the studios of 
Yeatman Griffith, Oscar Saenger, William Thorner, Clara 
Novello Davies, Albert Jeanotte and others. 


Oratorio Society Gets $5,000 

On the eve of presenting Cesar Franck’s The Beatitudes at 
Carnegie Hall on April 8 the Oratorio Society received a grant 
of $5,000 from the Carnegie Corporation as a contribution 
to the society’s expenses for the current season. The appro- 
priation has been announced by Frederick P. Keppel, presi- 
dent of the Carnegie Corporation, in a letter to Dr. John P. 
Munn, vice-president of the society. This is the fourth 
year that the chorus has been thus assisted by the foundation 
created through the philanthropy of the late Andrew Car- 
negie, former president of the society. De spite the fact 
that crowded houses are the rule at the society’s concerts, 
the expense of putting on its performances with-a large 
chorus and symphony orchestra is so great that the continued 
existence of the organization is made possible by such gifts 
from its friends. 


Mrs. John G. Brooks in Miami 

Mrs, John G. Brooks, who has visited Chicago for many 
years to study voice during the summer season master school, 
has informed Carl D. Kinsey, general director, of the Chi- 
cago Musical College, that she will again come this summer 
to coach with Richard Hageman. It is said Mrs. Brooks 
has a lovely dramatic voice and has studied with such mas- 
ters as Herbert Witherspoon, and, last summer in the Cats 
kills, with Franz Prochowsky. While in Chicago this sum 
mer Mrs. Brooks will be heard at a concert given by the 
Chicago Musical College, which will be broadcasted so that 
om friends all over the country will have a chance to hear 
ler, 


Kathleen Hart Bibb’s Activities 

A few of the most interesting engagements filied by Kath- 
leen Hart Bibb since her recent successful recital at Aeolian 
Hall, include a private musicale at the New York Home 
of Mrs. William H. Woolverton; an appearance on March 
2 before the St. David’s Society at the Hotel Astor, and 
participation in a novel benefit for Thrift House, at the 
Plaza Hotel, on March 7. The latter engagement was of 
especial interest because the singers sang to the pantomime 


MUSICAL COURIER 


of the actors on the stage, the score having been especially 
composed for the occasion, on the theme of Scheherazade 
and the Arabian Nights, by Samuel L. M. Barlow. 

Mrs. Bibb will spend the months of June and July in 
Minnesota, her native state, as she has just signed con- 
tracts for extensive concertizing in that locality and for 
conducting a brief master class in singing at the MacPhail 
School of Music in Minneapolis. During August she will 
take a well earned vacation abroad. 


NEW SPANISH OPERA HAS 
MADRID PREMIERE 


Richard Strauss, Among the Audience, Speaks of Modern 
Music 

Maprip,—The management of our Royal Opera is en- 
tirely in the hands of private business people. Consequently 
the new season was preceded by manifestos to the pros- 
pective subscribers which promised a wealth of fine things: 
performances in almost all languages of the globe (includ- 
ing German, Italian, French, Russian, yea Czech!) ; revivals 
of the oldest and most hackneyed operas; even a “renais 
sance” of the “national” opera; and all those Spanish operas 
which have for years enjoyed the complete contempt of the 
management, were announced as novelties. 

The season is virtually over by now—and only now we 
have had the first specimen of “Spanish national opera,” in 
Spanish and in the shape of a small one-act opera written 
by a young and—in opera—-utterly inexperienced Spanish 
composer. His name is Federico. Moreno Torroba; he was 
born in 1891 and achieved some prominence through a 
number of nice pieces for guitar. A genuinely Spanish 
symphonic work of his lingers in my memory as a pleasant 
experience, especially so for a movement which depicted a 
rustic-feast. Torroba’s maiden opera, which we have now 
heard, is again typically Spanish, indeed Andalusian, al- 
though its libretto is the joint product of a Spaniard, 
Fernando Luque, and a Belgian, Paul Max. 

The plot is insignificant, but loosely connected with the 
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Poem by GORDON JOHNSTONE 


A list of Mr. Osgood’s well-known songs: 
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| She Clleteland Justitute of Dus 


ERNEST BLOCH, Director 


45 


title of the opera, The Virgin of May, and rather loquaciou 
What little action there is in it reduces itself to a story 
the manner of Cavalleria Rusticana. It is the narrative ot 
a young girl who leaves her lover to marry another ma 
The lover returns, immediately preceding the wedding cer¢ 
mony, and demands a last kiss of farewell. The girl grant 
his request, after long hesitation, and the lover kills her in 
the embrace. He accuses the bridegroom, who hastens on 
the stage, of having disgraced the girl, and escapes before 
his guilt is ascertained. Finally all present joint in a prayet 
to the Virgin, whose image is being carried ac 
in a procession 


ross the stage 


In a condensed form, this plot might have made a suit 
able operatic subject for a composer of Mascagni’s ot 
Puccini's temperament. But aside from the length and 
weaknesses of the libretto, the opera suffers from Torroha 
lack of dramatic ability. The performance was carefull 


prepared and contributed to the success of the opera. At 
bos conducted, and the girl's part was given by Mm 
Galatti, a Greek artist, who sang in Spanish 

Dr. Epcar Isret 
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MUSICAL 


SAN CARLO OPERA COMPANY INVADES CHICAGO 
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ivalleria Rusticana and Pagliacci, 
in English With Local Stars—Hans Hess Gives Recital at the 
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the stick as he is at the keyboard. The performance was 
given under the auspices of Chicago club women and the 
proceeds will be devoted to the endowment funds of the 
Illinois Federation of Women’s Clubs. 

On Wednesday evening, Traviata brought forth Josephine 


Lucchese, already well known here, who sang Violetta, and 
Dx metrio Onofrei and Mario Basiola were her nearest 
competitors for first honors. 

Cavalleria Rusticana and Pagliacci made up the double 
bill for Thursday evening, in which Axman, Kent and 
Salazar were the bright lights 

La Boheme was given on Friday evening with Anna 
Roselle singing the role of Mimi, in which she won an 
overwhelming success. She was well supported by a brilliant 
cast 

Saturday matinee brought forth Martha with Lucchese, 
who was delightful both as to voice and action. Her success 


was complete. 


Saturday evening came Trovatore with Bianca Saroya, 
who, well remembered for her appearance last season with 
the same company, was feted to the echo throughout the 
evening. The last performance of the season is scheduled 


for Sunday evening, when Faust will be sung with Roselle, 
Onofrei, Interrante and de Biasi in the leads. Throughout 
the week the Pavley-Oukrainsky ballet performed the inci 
dental dances most creditably 

Hans Hess Recitar 
audience, 
Che cellist 


and enthusiastic 


March 29 


\t the Playhouse, before a large 
Hans Hess gave a cello recital on 
was brilliantly assisted by Leon Benditzky, accompanist 
Mr. Hess had built a very interesting and unhackneyed 
program which he played with that surety and beauty of 


tone evinced whenever and wherevér he plays. His read 
ings revealed the serious student and the artist. To rhapso 
dize over his playing would be an easy matter, but in 


stating that his recital was one of the most enjoyed recitals 
of this is deemed sufficient to tell of the pleasure 
derived throughout the afternoon from his superb rendition 


scason 


of the classic as well as the modern composers. His reading 
of the Sammartini sonata will linger in the memory of at 
least one auditor; likewise his rendition of the Lalo D 
minor concerto. 
New Trio at Kimpatt Hatt 

Tschaikowsky reigned supreme, also on Sunday afternoon, 
March 29, through a program arranged by Isadore Berger, 
violinist, in which Moissaye Boguslawsky, pianist, and 
Bruno Steindel assisted. The piece de resistance was fol 
lowed by the trio for violin, piano and cello, op. 50. It 
was a good performance and the three artists did it full 
justice. A high spot in the recital, which, by the way, was 


Mr. Berger’s last of this season, was his playing of the 
Tschaikowsky D major violin concerto. Insistent applause 
from the audience brought forth several interesting encores 
from Mr. Berger 
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OrcHestraA AT OrcnestraA HAL 

Also on Sunday afternoon, the last of the season’s Civic 
Orchestra programs was given under the direction of Eric 
Delamarter. Raymond Koch, baritone, was the soloist. 

Crara CLEMENS’ Tuirp HistoricAL ProGRAM 

At her third, of seven historical programs, given at Kim- 
ball Hall-on March 31, Clara Clemens, mezzo-soprano, dis- 
closed the same artistry previously acknowledged in these 
colle and was feted to the echo by an audience /that 
grows in size as the series proceeds | 

THe Haypn Cuorat Society 

The Haydn Choral Society, of which Haydn Owens is the 
gifted conductor, gave a recital at Orchestra Hall on March 
16. That recital was reviewed at length by a critic of the 
MusicaL Courter but the manuscript was lost in transit, 
thus this long deferred review. The program was made up 
of all-Welsh music, many compositions completely new as 


Civic 


far as American audiences were concerned. It consisted of 
such numbers as T. Hopkins’ overture; Welsh’ songs by 
Clara Novello Davies, Daniel Protheroe and R. S. Hughes; 


an excellent choral number by Haydn Owens; Festival 
Overture, by Walford Davies; Kenneth Harding’s orchestra 


prelude; Cyril Jenkins’ Keltic Rhapsody, and choral rum 
bers by Emlyn Evans and Mr. Protheroe. Mr. Owens had 
trained his chorus well as was evinced by the beautiful 
singing. In every department the work of the chorus is 
most effective. The singers know how to enunciate the text 
so that every word can be well understood, which is a 
remarkable feat among choral singing societies. Then the 


Haydn Choral Society is a body of singers whose enthusjasm 


is remarkable and is reflected in their singing, which is 
vigorous and “peppy.” They can also sing pianissimos 
In orchestral numbers Mr. Owens showed his efficiency 


with the stick and, with his orchestra made up of players 
of the Chicago Symphony Orchestra, he gave the ( 
as fine support as he does when he plays piano accompani 
ments. The soloists were: Rhys Morgan, tenor, who has 
often been heard in this community and always comes up 
to full expectation, and who sang gloriously on this occasion, 
making his contributions to the evening’s enjoyment most 


soloists 


noteworthy; Gwennie Evans, who sang her Solos in a 
manner greatly to her credit. Stanley Seder was at the 
organ and Stewart Wille at the piano. A big night for 


Haydn Owens, the Haydn Choral Society and the solcists! 
ButLer Pupi. in DEMAND 

Margaret Cade, professional student of Hanna Butler, has 

had the following engagements to fill: February 25, Batavia, 


Ill.; 27, St. Charles, Hl.; March 4, Hickox Studios; 18, 
Fashion Art League; 29, Playgoer’s Club; 25, Martinee Fran 
caise. April dates include: 5, Aurora, IIl.; 13, Ravenswood 
Woman's Club; 19, Beta Theta Pi Fraternity Club 
Joe, Lay at THE KimBatt Haut 
Joel Lay, baritone, who was sponsored by 
Piano Club and taken to New York to the 
Convention some time ago, was one of the 
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Kimball Hall Friday-Noon concert, April 3. Bessie Rosen- 
thal was the soprano on that occasion and Allen W. Bogen 
the organist. The Kimball Hall Friday-Noon concerts have 
been well attended this season, 

Tue Cuicaco SymPpHony 

The season of the Chicago Symphony Orchestra will soon 
come to a close, as the last concerts will take place April 24 
and 25, The twenty-fifth program, which was given on 
April 3 and 4, reached the high-water mark of the season. 
A most brilliant and successful concert was the one under 
diseussion, Beethoven and Wagner were the two composers 
inscribed on the. program and their compositions were 
rendered suberbly by the orchestra under Frederick Stock, 
and by the soloist of the day, Margaret Matzenauer, one of 
the greatest of living Wagnerian singers. The enthusiasm 
of the Friday afternoon audience was, to say the least 
exuberant, and that exuberance is in every way easy to 
understand as there was not a flaw to mar a performance 
that will linger in the memory of concert-goers in this com- 
munity for its excellence. The program opened with the 
Beethoven overture The Creation of Prometheus, which was 
followed by the same composer’s ninth symphony. After 
the intermission, excerpts from Wagner’s Tristan and 
Isolde, The Ride of the Valkyries and Siegfried’s Death 
music, and Brunnhilde’s Emolation were rendered. 

Long reviews mean little nowadays. An editor on a big 
daily once told a young reporter that the.story.of the Crea- 
tion had been written in only a few hundred words and 
advised him always to be short and precise in his report. 
That editor was right. Indigestion of words in these days 
of speed are an obsolete way of writing, so in stating that 
Mme. Matzenauer had never been heard to better advantage 
than on this occasion; that Frederick Stock and his orches- 
tra reached the acme of perfection, will be sufficient to ex- 
press the enthusiasm of this reviewer. 

The twenty-fifth concert of the present season may well 
be written in golden letters in the annals of the Chicago 
Symphony Orchestra in particular and of music in Chicago 
in general. 

GREATHOUSE SINGS . 

At a concert given on April 2 by the Edison Symphony 
Ofchestra, Dorothy Greahouse, soprano, was the soloist. 
Héard in the Caro Nome aria from Rigoletto, she disclosed 
anew her beautiful voice which has taken on considerable 
volume since last heard, a year ago. She sang with great 
assurance, fine phrasing and excellent enunciation, Miss 
Greathouse had gained recognition here since her debut, 
but the big strides she made in her art were never better 
revealed than at her latest appearance. The audience reacted 
to her and she was compelled to give three encores, which 
were received with the same mark of approbation as the 
printed selection. Her success was complete and well 
deserved. The orchestral numbers consisted of popular 
selections by Amers, Delibes and Saint-Saéns. 

Cuicaco Harmony CHorus 

A concert was given by the Chicago Harmony Chorus, 
Louise St. John Westervelt, conductor, at the Auburn 
Methodist Episcopal Church on March 27. The soloists 
were Catherine Miller, contralto; Charles Skopp, violinist, 
and Mary Winslow, accompanist. 

CARMEN IN ENGLISH 

As already mentioned in this letter, on Wednesday after- 
noon, April 1, Fortune Gallo presented Carmen in English 
at the Auditorium Theater, during the stay of the San Carlo 
Opera Company. The performance needs a rather lengthy 
review, and for this reason it is given special attention under 
a separate heading. Meet 

Most of the singers were Chicagoans. First in line must 
be mentioned Lorna Doone, who sang the title role and 
whosg debut on our operatic stage was nothing short of a 
sensation. Remember her name—Lorna Doone! She is 
bound to make a big career, as she has all the requisites 
necessary to ride to fame. Beautiful to look upon, she also 
knows how to costume herself. She dances better than any 
Carmen ever seen in this part by this writer and this in 
cludes Calve, De Lussan, Farrar, Garden and many others 
who rode to fame as the heroine in the Merimee-Bizet’s 
lyric drama. Her voice is pleasant and some of her tones 
even thrilling. She has temperament and knows the stage. 
Furthermore, she enunciates the English text so well that 
every word is comprehensable. She scored a very big and 
legitimate success. ; 

‘Charles Hart, who sang a small part in Carmen quite a 
few years ago, when that opera was given under the direc- 
tion of Herman Devries at the Auditorium, and who was 
heard more recently as guest with the Chicago Civic Opera 
in the performance of Koenigskinder, singing then in Ger- 
man, was the Don Jose. His voice is luscious and he, too, 
knows how to sing in the vernacular. Joseph Iterrante was 
the Escamillo and he enunciated the English text well, 
Herbert Gould, one of Chicago's leading bassos, was given 
the part of Zuniga and he also projected the English words 
distinctly. Praise is likewise due Olga Kargau, the Micaela. 
The other principals were good, if nothing more, and the 
chorus sang well, but in French. The orchestra played 
superbly under the energetic baton of Isaac Van Grove, 
to whom great credit must be given for the splendid en 
semble of the performance. Charles Henri Meltzer, who 
translated the opera from French into English, must be 
congratulated, as his translation was more than good—it 
was excellent p 

Now that the performance has been reviewed, it would 
be well to ask where were all those clamorers for opera in 
English? Surely if all of them had bought seats, the Audi- 
torium would not have been half empty. Do you remember 
that when the late Cleofonte Campanini, then general 
director of the Chicago Opera Company, said to a woman 
living on Lake Shore Drive, who was complaining that 
operas in English were not given more often at the Audi 
torium, “you protest, madame, when operas in English are 
not given, but you and your friends stay home when they 
are presented?” This, by the way, was not said to Mrs 
Rockefeller McCormick, who has done a great deal for the 
cause of opera in America, giving lavishly of her money 
for opera in English as well as in foreign tongues. In those 
days Mrs. Rockefeller McCormick was spending most of 
her time in Zurich or Parma and other cities in Italy, 
Switzerland and Germany. That rebuke, it has been said, 
was given to another lady who always loves to see her 
name in print, and for that reason her name is not mentioned 
here. The performance of Carmen as given on Wednesday 
Auditorium should have been well 
A better performance of Bizet’s opera has 


afternoon at the 
patronized. 


COURIER 


MUSICAL 


not been given in any language in many a season, and the 
results obtained presage well for the future of opera in 
English. However, after all, no matter in what language 
it is given, it must be well presented. This is the first 
requisite, Music lovers are often opera-goers. With them 
the music and the way it is presented come first. Many of 
them do not care in what language the text is given, but 
they do care how it is sung and played. 
Henrt VERBRUGGHEN Here 

Henri Verbrugghen, conductor of the Minneapolis Sym 
phony Orchestra, and A. J. Gaines, business manager of 
the same organization, were visitors here this week. They 
were present at the twenty-fifth program of the Chicago 
Symphony Orchestra, on April 3, and seemed to enjoy 
immensely Stock’s reading of Beethoven Sy mphony No. 9 in 
D minor, as both clapped enthusiastically at the conclusion 
of the number. They were also generous in their applause 
after Stock’s reading of Wagner's prelude of Tristan and 
Isolde and expressed their enthusiasm also for Margaret 
Matzenauer, the soloist of the day. 

MUENZER TRIO 

The last recital of the series of four of the Muenzer Trio 
for this season was delivered April 2 at Kimball Hall, 
before an audience that was thoroughly inspiring in its 
spontaneous enthusiasm, and it may be truthfully said of 
this ensemble of young artists that, in the delivery of those 
numbers heard by this writer, their work stands out in 
bold relief as their best work by long odds; much color, 


17 
clarity, lusciousness and firmness of tone are evident, as 
well as precision of attack. Theit artistry is unquestioned 
They played with splendid aplomb and showed brilliant 


interpretative ability. 
APPEARANCES 
Heniot Levy, pianist, is to play at Athens, 
Ewing Auditorium. The affair is under the auspices of the 
Sigma Alpha Iota Sorority and Symphonia Society. Athens 
has a State university and the engagement will be probably 
welcomed by many music students. It may be announced 
at this time that Mr. Levy's annual Chicago recital will be 
given this heretofore, 


Henior Levy's 
Ohio, at the 


season, as under the direction of 


F. W. Neumann and will take place at the Playhouse on 
Sunday afternoon, April 19 

Musica News Irems 
Baroness V. Turk-Rohn has in preparation an evening 
of scenes trom operas Il Trovatore, Martha, Carmen, Aida 
and Tales of Hoffman, with ballet divertissement, ete... t 


be given at Central Theater, April 26, and which will em 
ploy her large class of advanced pupils 
(Continued on page 59) 
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vey Ay 
SEIBERT, HENRY F WITTGENSTEIN, VICTOR 
Pottsville, Pa., Apr. 14 itl NY. A 
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Cecilia Guider’s Success 
Cecilia Guider, soprano, who will be heard in a recital 
at Town Hall on Monday evening, April 13, has recently 
enjoyed great success on tour. For instance, the Toledo 
Blade said: “The quality of her voice in all registers was 





Hall photo CECILIA GUIDER. 


delightful,” and she “afforded equal pleasure in arias, bal- 
lads and folk songs.” The Bee commented that “Perrys- 
burg is still talking about the brilliant recital given by 
Cecilia Guider.” The critic of the Journal went so far 
as to describe her voice as “beautiful, and used with a feel- 
ing that appeals.” 





Boston Press Praises Hartmann’s Playing 

The press of Boston was most complimentary when 
Arthur Hartmann, violinist, made his return to the Hub 
City on October 29. The Globe said in part: “A large 
audience at Jordan Hall and cordial applause welcomed his 
musicianly performance of an exacting program. Clarity 
and elegance are the qualities Hartmann most admires and 
in which his interpretations excel. His cool, pure tone is 
agreeable after the cloying lusciousness of the Russian 
school of violinists. His mastery of his instrument is not 
ostentatious enough to deserve the half derogatory epithet 
of ‘virtuoso.’ His playing is that of a musician. Phrasing, 
nuances of rhythm and shading all commend it. 

The reviewer of the Boston Herald was of the opinion 
that “There was every reason for the audience's friendly 
approval, for Mr. Hartmann is surely a very capable violin- 
ist. About a violinist’s technic it is not discreet in everybody 
to speak. The proficiency, furthermore, of a player of Mr. 
Hartmann’s repute may safely be taken for granted. Music- 
ally, Mr. Hartmann seemed last night to seek, above all else, 
repose. Where calmness suited, Mr. Hartmann was happiest, 
as in the Bach and Corelli adagio movements, the gentler 
varieties of the Chaconne and, above all, in the Vivaldi 
Largo.” 

Equally praiseworthy was the Christian Science Monitor : 
“He played with incision, directly, understandingly, with the 
capabilities of a seasoned artist. He was noticeably best in 
moments of restraint, in measures of contemplz ation. 

The audience appeared entirely pleased with whatever was 
offered; Mr. Hartmann could not well have hoped for a 
more sincere and honest welcome.” 


Victor and Cedia Brault in Lecture-Recital 


Victor and Cedia Brault were heard in a lecture-recital at 
Coroni Mundi Hall, April 2, the subject being Human Emo- 
tions Revealed by Music. Mr. srault prefaced an interesting 
program by a brief talk. Mme. Brault rendered two num- 
bers by Gluck and Purcell, two ie Schumann and two by 
Fauré. She sang with artistic style and interpreted with 
sincerity and much feeling. Her diction in English, German 
and French was excellent indeed and her charm both of man- 
ner and singing won her a cordial reception. Several en- 
cores were added. Mr. Brault was heard in Handel and 
Bach numbers, two songs by Schubert and two by Dupare. 
His colorful baritone voice gave much delight in effective 
interpretations. His diction in all three languages was like- 
wise most commendable and he, too, was called upon for 
encores. Meta Schumann at the piano was admired for her 
skillful accompaniments. The intimate recital hall was 
filled by an audience which expressed its appreciation of 
the entire recital in hearty applause 


Liebling Pupil in Aida 
Gene Armstrong, soprano, sang the Priestess in Aida at 
the Manhattan Opera House on March 22 and 28 
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| REVIEWS AND NEW MUSIC 





Books 


(The Tone-Relation Instiiute, Utah} 


The Tone-Relation System of Sight Singing, by Fred- 
ric Moss.—The foundation of the idea for simplified sight 
reading as proposed by the author of this book seems to 
be the simple expedient of numbering the notes of the 
scale instead of naming them. The natural result is an 
immediate perception of relationship, as it is obvious that 
1 will be six steps removed from 6 and 3 two steps re- 
moved from 5, etc. The plan is simple and effective and 
it is developed in this large book—it has more than 250 
pages—in a very comprehensive manner with the inclu 
sion of a lot of related material that should prove valua 
ble to the student. 

In connection with the training of the ear and the 
sense of pitch is also the training of the eye so that one 
learns to recognize instantly the distance between notes 
and the significance of this distance. It is brought in- 
sistently to the attention of the student, so that he cannot 
fail to appreciate it and profit by it. The matter of acci- 
dental sharps and flats is then subsequently taken up in a 
progressive manner, using the simplest musical phrases 
first and advancing to the more unusual by degrees. The 
book is good and to be recommended. 


Ogden, 


Music 
(Universal-Edition, Vienna) 


Second sonata for violin and piano, by Louis Gruen- 
berg.—Mr. Gruenberg is the well known Russian-Ameri- 
can modernist, who is now living abroad and doing some 
very effective writing. His work does not appear to be 
inspired but it shows good musicianship, a commendable 
common sense, and a desire to do things that are worth 
while rather than merely excessive futurisms. This sonata 
is a yery vigorous, passionate work, extremely difficult 
for both instruments, but very well worth while. 

Polychromatics, by Louis Gruenberg.—Under this title 
Mr. Gruenberg collects a series of eight piano pieces of 
many various designs and no doubt many meanings, 
some of them indicated -by the titles. There is, for in- 
stance, A Rag-Time Fragment, which is good piano 
music but very bad rag-time—since it ruins rag-time to 
be civilized after the Stravinsky-Milhaud-Gruenberg 
method. Another of the titles is The Knight of the 
Black Pool, one of the most effective pieces in the col- 
lection, 

Cowboy’s Christmas, by Jaromir Weinberger.—One 
wonders who this Weinberger may be. The titles of his 
pie ces are all English, this little set being a Cowboy’s 
Christmas, To Nelly Gray and Banjos. They are edited 
and fingered by Otakar Sevcik. Each one is just a little 
short sketch, the violin part filling only one page of 
music. One of them is dedicated to Frances Yontz of 
Ithaca, N. Y., so that it may be assumed that Weinberger 
has been in America or is a native American. Probably 
the reviewer should know all about him but must ac- 
knowledge ignorance. However that may be, the music 
is the kind of caricature of Americanisms which is cer- 
tainly not complimentary to this country. It is, after 
all, not pleasing to one’s self-respect to be picturesque 
savages 

Second sonata for violin and piano, by Joseph Achron 

Here we have another work of startling modern com 
plexity. The tonality is very vague and the rhythm is 
not much less so. Needless to say, both piano and violin 
are extremely difficult—in one place the composer needs 
four lines to express his piano part; in another place there 
are three lines in the piano part. Such music is undoubt- 
edly interesting, and obviously the work of a past master 
of the technic of writing, but oh, how one would like to 
have a melody once in a while! 


Quatre Tableaux Fantastiques, Joseph Achron. 
This has as sub-title, Third Suite. It is for violin and 
piano and consists of four parts. It seems for some 


reason less advanced than the work just reviewed, and 
it shows a greater apparent desire to write worth-while 
music. The violin part is brilliantly and beautifully writ 
ten, and some of the themes are effective. It is very 
difficult for both violin and piano and its proper rendition 
will require a virtuoso technic. 

Suite Bizarre, by Joseph Achron.—A sub-title calls this 
Cycle Des Rhythmes. The music impresses one as be 
ing extremely mathematical. There are nine parts, with 
names that suggest either dances or portions of a panto 
mime, ending with a Marche Grotesque, but it is difficult 
to enthuse over the music. As aforesaid, it gives the 
impression of being the result rather of calculation 
than of inspiration. In this it is the counterpart of a 
whole lot of the music that has been written since the 
best days of Strauss and Debussy. 

Love-Offering, by Joseph Achron.—A melodic violin 
piece of which the violin part covers a single page. It 
possesses everything except beauty. If this is a love 
offering we prefer hate. 

Two Moods, by Joseph Achron.—It is surprising how 
unequal this writer is. Both of these two moods are 
highly attractive, and instead of being mere experiments 
in something or other, they give evidence of an attempt 
to write really effective music. The sense of tonality is 
much stronger than it is in the other works, and al 
though there is a lot of unnecessary modulation, the 
music is generally coherent and undoubtedly effective. 

Sonate for piano, by Hanns 


would like to know what we are coming to. Piece after 


EFisler.—The reviewer 
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piece is handed out so full of technical complexities that 
only the virtuoso could dream of touching them, and the 
general feeling that one gets is of a febrile mentality that 
certainly does not bid well for the future of art. This 
piano sonata is neither good nor bad, it is just empty. 
It is the work of a man who writes music with his brain 
and not with his feelings. Even his method of notation 
indicates affectation. He writes for instance: C flat, B 
double flat, B flat as a melodic line, which is inexcusable 
no matter what the harmony may be. He also, like all 
modernists, leans upon the dissonance of the large sev 
enth, such chords as C sharp, E, C natural being of com- 
mon occurrence, and with this chord in the right hand 
we find E flat in the left hand. If this is the music of 
the future, we have reason to congr ratulate ourselves that 
none of us will last very long in this phantasmagoria 
which is awaiting the world. 


Cleveland Institute Notes 


CLeveLaNp, Onto, April 1.—In a quaint gown of emerald 
velvet, with her ebony hair wound in a coronet about her 
head, Wanda Landowska recently made a lovely figure at 
her harpsichord recital at the Cleveland Institute of Music 
Her sympathetic interpretation of the tinkling, silver melo 
dies of the seventeenth and eighteenth centuries gained new 


admirers for these little known classics. In speaking of 
her recital, Eleanor Clarage, music editor of The Times, 
said: 


“Wanda Landowska, in her recital at the Cleveland - 
stitute of Music, did something that seemed just a little bit 
unkind to her audience. She set so high a standard for 
the playing and interpretation of the make 
almost every pianist we may hear in the future mediocre by 
comparison. Her touch was light and sparkling, and 
her long, agile fingers drew tones of limpid purity from the 
keys. Her runs were rippling and silver-smooth; her pian 
issimos exquisitely delicate and her forte passages ringing 
and sonorous.’ 

Mme. Landowska’s program consisted of works by Han- 
del, Mozart, Bach, Haydn, Rameau, Daquin and Scarlatti 
Some of her numbers she played at the harpsichord and 
others at the piano. Ernest Bloch, director of the institute, 
in introducing Mme. Landowska remarked that it was a pity 
all music lovers and students of music in the city could not 
be there, and the thought was echoed on every side 


classics as to 


Of much interest was the recital given March 27 by the 
institute chorus. This was the first public appearance of the 
chorus this season and also its first recital, under the leader- 
ship of John Peirce. The chorus was founded by Ernest 
Bloch to give all Clevelanders who like to sing a chance 
for the best kind of choral opportunity. 

Work of directing the society was assumed last fall by 


the 
The 


Mr. Peirce, upon his joining the institute as head of 
voice department. The chorus sang Haydn’s oratorio, 
Seasons; there are 115 mixed voices in the organization 


Mr. Peirce conducted choral socities in New England 
for several years before coming to the institute and was 
himself soloist with the Boston Symphony chorus and with 
many of the leading choral societies in the East. The re 





i‘ 


cital of March 27 introduced him to Cleveland in the role 
of chorus conductor. He was presented as a soloist in the 
fall. D 


Leginska Breaks Richmond Record 


According to Richmond newspapers, Leginska’s recent 


recital there had the largest attendance of any recital 
which the Richmond Woman's Club has ever had 
According to the Richmond News Leader, “it was such 
a recital as the club seldom, if ever, had the opportunity 


of he aring Leginska is a towering artist. She has such 
qualities in her playing as are 


masculine—rugged power, surging 


thought ot as 
tremendous 


, 
ordinarily 


passion 


superlative in scale, and added to these the warm te 
derness of the woman.’ Her recent Columbus recital 
was also a record breaker. Eighteen hundred peopk 
attended and many were turned away. 
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New York Matinee Musicale Program 





The musicale at the Hotel Ambassador on March 29 . 
narked tl | f t st ful f the Ne the cantata, which was well rendered by Harrington Van 
eee See ae 6g seca i mca sacha Hoesen, baritone, as Father Schlendrian; Mary Merker, 
York Matinee Musicale, Rosalie Heller Klein, president a ess ; ; re ee 
One f the n ir f the ciet Ss Redline soprano, as Lieschen, his daughter; James E. Birmingham, 
i fo ' lall vn pOscs i I so) 1s tO | To ' ir 
prot you - - } ea ot had no oppor tenor, as the Narrator, and Berthe Van den Berg, pianist. 
romising mg artist who ha as y iad no or ’ 
tunity to show th nerits to a larger circle of music lover rhe participants rendered it artistically and displayed voices 
nity to shov wir meri oa iatpe i 0 S1¢ overs ’ ’ 
Even this first : me of the young artists appearin of fine quality. Gounod’s The Hearts That Love was given 
the rams have secured other o eS ages by an unusual and interesting combination: soprano, Marie 
n c prog atl led 5 rea a T ian itS das a . . ° 
: grande te en a8 PPR Bs Verda; baritone, Harrington Van Hoesen; violin, Helen 
re it and have beet ) wht to the atte n Of persons Vacel>: 4 | >. awe als 2 A + ge CL aga 
nfluential in musical circle The society has among its ogel, Narp, Louise Navanaugn ; cello, Max roench, anc 
: +] ' ; ran harmonium, Berthe Van den Berg. The instruments blended 
aire i! I ne ad or poare a number ot wel 1 I i = , | we | + al 
ke concert artists, most of whom have appeared in veautifully and gave good support to the pleasing voca 
me of t programs tl eat Darts : 
. Ihe noted composer-pianist, Harold Morris, gave two 
Ihe club also aims t present ut ual music and things 
t t frequently heard. On the last pr ram such  8toups of solos, one containing numbers by Wagner-Liszt, 
it are 1 requent yeare n the las ogram s 
‘se 4 n't a oat eael eae ts —ahee ape Liszt, Debussy and Brahms, and the other being all ¢ yhopin 
Titi vere ocur ul all y if 1 all 
2 x Coabats Che “lat a al ‘hi umorous_natut {r. Morris’ well known artistry was evidenced in his sin 
ach § afiee in i 1 0 orous re, 
bea “eee : = 5 cere and musicianly interpretations, backed by admirable 
technical skill. Particularly brilliant was his virtuoso ren 
a3 E A E 5 s I E I N dering of Liszt's second Hungarian rhapsody. Helen Rid 
ARGENTINA VIOLINIST dell, soprano, gave much delight in a group of songs 
Now Booking Schubert, Christiaan Kriens and Wintter Watts, and Mi 
Phone: Circle 2121 Address: 208 West 56th Street, New York  cacla’s air from Carmen, She has a voice of beautiful 











was written by Johan Sebastian Bach for the entertainment 
of his large family. Earl R. Hunt gave a brief synopsis of 





GRANDJANY 


\ deep feeling musician with sound technical skill.”"—Winnipeg Evening Bulletin 


“Harp t charms by tonal skill 
One of the greatest artists heard in this city.”—San Antonio 


Grandjany concert one of season’s most notable musical offerings. 
Express. 

Mr. Gi undjany fascinat ed his audience by the deftness and delicacy of 
ness of his tone Vorwich Bulletin 


his touch and the loveli 


Walla-Walla Bulletin. 
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“She has a charming native gift of song, as well as no 
little skill as a singer.”—N. Y. Globe. 


‘The freshness of her voice was an almost. startling 
delight—there is a buoyant natural quality to it that is so 
immediately pleasing.”-—-N. Y. Sun. 


“Her voice has a liquid quality, clear and high and well 


trained and she sings with charm and_ grace.”—Chicago 


Daily Vews. 
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quality and sings with admirable artistic intelligence and 
finesse. Christiaan Kriens’ lovely song, Vision, won special 
favor. Helen Chase accompanied her effectively. An aria 
from Die Walkiire was sung by Marie Verda, who is the 
possessor of a brilliant soprano voice of ample volume and 
dramatic quality. Max Froelich, cellist, added pleasure and 
variety to the program with hi’ playing of Boellman’s Varia- 
tions Symphoniques. Josef Adler accompanied him artisti- 
cally. The program opened with an Invocation by C. Hugo 
Grimm (also a member of the club), played by Helen E. 
Vogel (violin), Louise Kavanaugh (harp), Max Froehlich 
(cello) and Berthe Van den Berg (harmonium). A capac- 
ity audience received the entire program enthusiastically. 


Pupils of Graffman Praised by Heifetz 

Vladimir Graffman, Russian violinist and exponent of 
Leopold Auer, is making a big name for himself as a 
teacher. His pupil, Nickos Cambourakis, who previously 
has given recitals in New York, Chicago and Boston, re- 
cently played with success in Washington, Cleveland, De- 
troit, and many other cities. Joseph Gingold appeared in 
three concerts recently: March 18, Washington Heights 





Maurice Goldberg photo 
VLADIMIR GRAFFMAN. 


Center; 21, Carnegie Chamber Music Hall, and 22, Arion 
Temple, Brooklyn. Leon Stern played on March 21 at the 
New Utrecht High School, and Sidney Horwitz, on March 
22, at the Brooklyn Academy of Music. 
Recently a few of Mr. Graffman’s pupils had the privilege 
{ playing for Jascha Heifetz, among them Nickos Cam- 
bourakis, Joseph Gingold, Abe Zifkin and Sadie Schwartz, 
the last being the gold medal winner of the last year’s 
Music Week contest. Mr. Graffman received the following 
letter from Jascha Heifetz: 
My dear Mr. Graffman 
The pupils I heard a few days ago played unusually well and I 
think you may feel more than satisfied to have such a promising class 
Sincerely yours, 
(Signed) Jascua Hetrerz 

On February 15, the second pupils’ recital took place at 
the De Witt Clinton High School, and on May 3, the last 
pupils’ recital of the season will be given. 


Two Dates for Salzedo 


Carlos Salzedo will be heard in Columbus, Ohio on April 
15 and in Philadelphia April 16. 





KOCHANSKI AND STRAVINSKY. 


Kochanski has something of interest for his concerts next 
season. During his recent visit to this country, the eminent 
Russian composer, Stravinsky, was a frequent guest at the 
Kochanski home in New York. The two have been close 
friends for years, one of the marks of that friendship show- 
ing itself in Stravinsky promising to arrange a suite in six 
parts, for violin and piano, from his ballet, Pulcinella, as a 
special tribute to the distinguished Polish violinist. On May 
16, Kochanski sails for his summer season abroad, where he 
has engagements with the London and Queen's Hall orches- 
tras and the Colonne Orchestra in Paris. He will also give 
recitals in these cities and a series of ten concerts in Poland 
before his return in the fall. 
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GRAND RAPIDS SYMPHONY 
PLAYS HADLEY’S COMPOSITION 





Courboin'’s Seventh Appearance—St. Cecilia 
Active—Notes 

Granp Rapips, Micu., March 20.—Ending a_ successful 

season of excellent concerts, the Philharmonic Concert 


Course presented Rachmaninoff in recital on March 13 in the 
Armory. 


Society 


CHARLES CoURBOIN 
Charles Courboin gave his twice postponed organ recital 
on March 17 in Fountain Street Baptist Church. He is 
popular with local audiences, this being his seventh appear- 
ance in the city. He was again welcomed by a capacity 
house, hundreds being turned away. 
SYMPHONY ORCHESTRA 


The Grand Rapids Symphony Orchestra, Karl Wecker 
conducting, gave its first concert of the season on February 
4 in Central High School. The orchestra, which now has 
seventy members, gave an admirable performance, showing 
continued improvement in all sections. Mr. Wecker suc- 
ceeded in drawing from it a beautiful tone quality and his 
readings were given with taste and artistic feeling. The 
numbers included the Beethoven first symphony, Finlandia 
by Sibelius, and Hadley’s overture, Herod, which was con- 
ducted from the manuscript score loaned Mr. Wecker by 
the composer. 

FANNIE BLOOMFIELD ZEISLER 

On March 6 was given the last artist recital of the year, 
presented by Fannie Bloomfield Zeisler, pianist. In her 
usual vivid manner she played an interesting program, 

St. Cecunia Society News 

The St. Cecilia Society has had a number of meetings, 
the one on February 6 being the annual Flower Day, in 
charge of Mrs. F. M. Davis. Those taking part were Hila 
VandenBosch, pianist; Hazel Clark, violinist; Elsa Hoertz, 
harpist; Mrs. Henry J. Palmer and Florence Williams, so- 
pranos; Mrs. F. A. Montelius and Mrs. H. W. Garratt, 
contraltos, and Mrs. Russel Cole, accompanist. 

On February 20 traditional Jewish music was featured 
with Mrs. Paul Kempter chairman of the day. Appearing 
on the program were Mrs. J. A. Michaelson, soprano; Mrs. 
Loren J, Staples, contralto; Gertrude Kramer, pianist, and 
Charles Bell, violinist, with Ruth Bell and Eleanor Bramble, 
accompanists. 

On March 20 the regular program was given by the St. 
Cecilia String Quintet. It played delightfully, assisted by 
Mrs. J. A. Michaelson, soprano, who sang three groups. 
Mrs. Thomas C. Irwin was chairman of the day. 

Two of the society’s Lenten morning musicales have been 
given, the first one on March 4 by Richard Czerwonky, 
violinist of Chicago, who made his fifth appearance before 
a local audience. ‘To satisfy his pleased listeners he was 
obliged to add a half dozen encores to his popular program. 
His accompanist was Helen Baker Rowe. 

The second concert in this same series was given by 
Rosine Morris, pianist of Chicago, who played an interesting 
program. She displayed charm, brilliance and much musical 
ieeling, and was enthusiastically received. In the evening 
she played two groups in an artist concert held in Temple 
Emanuel. Others appearing on the program were Pauline 
Kleinmaier, soprano; Nathan Leavitt, violinist; Louis Evans, 
cellist, and Eleanor Bramble and Helen Baker Rowe, accom- 
panists. 

Members from the St. Cecilia Society attending the meet- 
ing of the Michigan Federation of Music Clubs held in 
Ann Arbor this week were Mrs. Huntley Russell, president ; 
Mrs. F. Dunbar Robertson, first vice-president of the State 
association; Mrs. C. A. Donaldson, Mrs. Bernard S. War- 
ren, and Elsa Hoertz, who were delegates; Mrs. William 
H. Loomis, Reese Veatch, Mrs. W. H. Wismer, pianist, who 
represented the local society on the program, and Eleanor 
Bramble, who was one of the accompanists at the contest 
for young professional musicians. Prizes in the contest 
were won by Hila VandenBosch, pianist, pupil of Mar- 
guerite Colwell of this city and of Clarence Eidam of Chi- 
cago, and by Olin Bowen, bass, pupil of Reese Veatch, 
local baritone and voice teacher. Mrs. Robertson was elected 
State Historian. Attending as delegate to the Junior Clubs 
was Olive Tuller, chairman of the student division of the St. 
Cecilia Society. She also acted as accompanist for Lillian 
MacFall, violinist and prize winning pupil of Clyde Tuller, 
who played at tag ea Club’s luncheon. 

The St. Cecilia Society gave a program in Creston High 
School on March 12 

Three concerts were arranged by the society at South 
High School on February 15, 22 and 27. 

Notes 

A concert was given at Union High School on March 5 
by Union High Orchestra and Band, directed by George 
Amos, and by the Girls’ Chorus and the Boys’ Chorus 
directed by Irene Dunn Burns. 

Walter Blodgett, assistant organist at St. Mark’s Pro- 
Cathedral, played on March 15 at the church. He was 
assisted by Mrs. Michaelson, soprano; Andrew Sessink, 
tenor,:and the Boys’ Choir. 

An enjoyable organ recital was given on March 5 in 
Fountain Street Baptist Church by the organist, Emory 
Gallup. Mr. Gallup has joined the faculty of the Grand 
Rapids Conservatory of Music and will head the department 
of harmony, theory and musical appreciation. 

The Chicago Concert Company—Marie Sweet, soprano; 
Kathleen Ryan, contralto; Edythe Sackett, pianist; Paul 
Mallory, tenor, and Frank Bennett, bass—gave a program 
on March 13 in the First M. E. Church. 

The following pupils of Chester Berger gave a piano 
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recital in his studio on March 18: Gertrude Wissink, 
Marion Allen, Eva Piercy, Verna Hewer, Arnold Levan- 
dowski, Margaret O'Conner, Lena Van Dam, Gerald White, 
LaVange Johnson, Carolyn Lewis, Morene Shefman, Isla 
Johnson, Minerve Ryckman, Ruby DeVries, Iris DeVries, 
Abbie Wedgewood, Secaliy’ Munshaw, Frances Schuitema, 
George Woodall and Gordon Lake. 

Others who have given pupils’ recitals this month are 
Arthur Andersch, Blanche Fox Steenman, Irene Greenley 
May and Charles F. H. Mills. 

The Girls’ Glee Club of Hope College, Mrs. Willam J. 
Fenton director, has returned from a three weeks’ concert 
tour in the East. Concerts were given in Rochester, Fulton- 
ville, Albany, New York, Paterson, Passaic, Douglas, 
Schenectady, Herkimer, Marion, Scotia, Newark, Palmyra, 
Brooklyn and Cleveland. 

Albion College Glee Club, of twenty-four, directed by 
Prof. D. C. Ringgenberg, was heard on February 5 in First 
M. E. Church, H 
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Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 
Proschowsky, a ske. Landowska, Lahn-dov-skah. 
Chemet, Shem-a Dukas, De-kah. 
Adamow ski, ‘Ahdah mov-ske. 


BY THE FROG POND 
“Will you be good enough to let me know the name of the 
pebtene of the piano composition, ‘By The Frog Pond’, by Sie- 
eck ? 
It is published by Arthur Schmidt, Boston, Mass. 
END OF MUSIC SEASON 
“Will you tell me when the music season ends in New York?” 
That question is difficult to answer for there is so much music 
during the gm and summer, after the “season” is supposed to be 
over, it could almost be said that there is no end. Really the season is 
supposed to close with the conclusion of the Metropolitan ps a House 
performances, some time in April, but then comes the aftermath of 
recitals that extend into the early summer months. There is music to 








51 
be heard all summer, in one way and another, while, in the autunn 
what may be called a preliminary season begins in September. The 
regular orchestral concerts are well over by now, and the thick of the 


season lies between, say, October 10 and April 20. 
MUSIC CLUB PROGRAMS 


“I would very much like some 
written on the subject of programs that could be used by a 
teacher. Perhaps a short account of the composer and his works, 
for which questions are arranged to enable the student to place 
the subject more permanently in his memory—something broader 
than the analytical notes of programs that are played by orches 
tras. It is unfortunate that we are away from large music cen 
ters and therefore not quite up-to-date as to musical happenings 
It will be a great favor if you can recommend some book.’ 

There is a book, published some years ago by the Oliver Ditson 
Co,, Boston, edited by Arthur Elson, that is called Music Club 
Programs From All Nations, which might be of service to you. It 
contains a few facts as to the lives of the composers, programs of thei: 
works, and questions for those who wish to study; it is complete up to 
the latter part of the last century. This should be an excellent book 
for a teacher. 


information as to eny book 
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of Opera 


Having purchased a 


Mason & Hamlin 


Piano 


in a letter to its makers writes as follows: 


**The Mason & Hamlin Piano is, in my opinion, 


the perfect instrument, ideal in tone, sonority, and 


brilliancy. Its mechanism is unsurpassable. ’ 


MASON & 


BOSTON — 


HAMLIN CO. 
NEW YORK 








W. J, HENDERSON 
Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 
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Seventy-second Street and Central Park West, New York City 


sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 
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AUER, SAMETINI AND FISCHEL 
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HEAD 


CHICAGO MUSICAL COLLEGE VIOLIN DEPARTMENT 


The Chicago Musical College has aga ecure it 
department for this summer master schoo! Prof 
Leopold Auer, the ilustriou violinist who literall ha 
taygered the musical world with the accomplishments of 
pup Prot Auer remarkable“teaching 1 ton well 
to mt uns to need amplifying here, and his pupils 
kn nt necessitate mentioning their names at 

ti t 
Leon Sametis appearances a oloist and on ecital 
ot { nce he went to the Chicago Musical Col 
eve a fe " iv it the call of the school, of which 
(Ca Db. K ‘ rid ral manage? H appearances have 
Na awakene general admiration From Sametini’s 
dios have come some of the most brilliantly equipped 
Arn —¥ whose performances and 








BETTINA 
FREEMAN 


American Dramatic Soprano 


NOW SCORING BIG SUCCESS IN 
LEADING OPERA HOUSES 
THROUGHOUT ITALY 














kill awoke the particular admiration of such masters as 
Prof, Auer and Eugene Ysaye. Sametini has the talent for 
imparting to others the knowledge which he possesses, and 
violin students from every State of the Union have en- 





LEOPOLD AUER LEON SAMETINI 


rolled under his banner and that of the school in which he 
is one of the principal teachers and best known musicians 

As a pedagogue, Max Fischel long ago made a reputation 
for himself. A pupil of Cesar Thomson of Brussels, 
Belgium, Mr. Fischel appeared as soloist in many cities, but 
determining to make a special stydy of the pedagogic branch 
of his art. he has of late declined many concert engage 
ments in order to devote all his time to teaching Mr 
Fischel has made a particular study of the training of 
teachers, and his classes in the normal department of the 
Chicago Musical College are always crowded. 

With such authorities as Auer, Sametini and Fischel, the 
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FLONZALEY 


Founded in 1903 by Edward J. de Coppet, the Flonzaley 
Quartet, after twenty-one consecutive years of activity, is 
today acknowledged supreme in the field of chamber 
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MAX FISCHEL. 


Chicago Musical College’s boast of its violin department 1 
not exaggerated. Indeed, General Manager Kinsey is very 
modest in his statement that the school affords great op 
portunities to violin students and teachers 





NEW YORK CONCERT 
ANNOUNCEMENTS 











THURSDAY, APRIL 9 

Boston Symphony Orchestra, evening. ‘ Carnegie Hall 
FRIDAY, APRIL 10 

ewan Carnegie Hall 

Aeolian Hall 


Max Rosen, violin recital, evening......... 
Theodore Takaroff, violin recital, evening.. 
SATURDAY, APRIL 11 
Boston Symphony Orchestra, afternoon 
Philharmonic Orchestra, evening ..Carnegie Hall 
Bachaus, piano recital, afternoon acd : Aeolian Hall 
Guiomar Novaes, piano recital, afternoon ees . Town Hail 
Ann Ree Weiner, song recital, evening , ...-Town Hall 
Philharmonic Orchestra and Schola Cantorum, evening, 
Metropolitan Opera House 
SUNDAY, APRIL 12 
Zimbalist and Sara Sokolsky-Freid, afternoot 
Harry Farbman, violin recital, afternoon ..Aeolian Hall 
Society of the Friends of Music, afternoon...........Town Hall 
Feodor Chaliapin, song recital, afternoon.. Metropolitan Opera House 
MONDAY, APRIL 13 
De Pachmann, piano recital, evening Carnegie Hall 
Beethoven Association, evening ° -Aeolian Hall 
Cecilia Guider, song recital, evening ‘ ' Town Hall 
TUESDAY, APRIL 14 
Philadelphia Orchestra, evening. . 
Washington Heights Musical Club, evening : 
WEDNESDAY, APRIL 15 
Banks Glee Club, evening. .. Carnegie Hall 
Ruth Dale, costume recital, evening ..Aeohian Hall 
Elman Chamber Music Concert, evening evden s bee Town Hall 
THURSDAY, APRIL 16 
Sophie Braslau, song recital, evening 
Singers Club of New York, evening ok 
FRIDAY, APRIL 17 
Leo Reconi, song recital, evening —— 
SATURDAY, APRIL 18 
Kitty Cheatham with orchestra, afternoon. 
Harvard Glee Club, evening ; 
Sascha Helman, piano recital, afternoon 
SUNDAY, APRIL 19 
Pantomime with music, evening Carnegie Hall 
Young Men’s Symphony Orchestra, afternoon .. Aeolian Hall 
Palestine Choir of Philadelphia, afternoon ‘ Town Hall 
Sibyl Mandell, costume recital, afternoon Princess Theater 
MONDAY, APRIL 20 
Ethyl Hayden, song recital, evening Carnegie Hall 
Rose Mendell, dancers, evening Town Hall 
TUESDAY, APRIL 21 
Gertrude Bonini, piano recital, afternoon -Acolian Hall 
Edward Rechlin, organ recital, evening Aeolian Hall 
Vladimir Drozdoff, piano recital - seeeese down Hall 
WEDNESDAY, APRIL 22 


Regina Diamond, song recital, evening 


.Carnegie Hall 


Carnegie Hall 


....Carnegie Hall 
Aeolian Hall 


Carnegie Hall 
Aeolian Hall! 


Aeolian Hall 


Carnegie Hall 
Carnegie Hall 
Aeolian Hall 


.-Aeolian Hall 


Hempel Recovers from Mishap 

On March 24, the day before her recent Carnegie Hall 
recital, Frieda Hempel, walking in Central Park, slipped 
and fell, but picked herself up and thought nothing of the 
mishap. However, on the following evening, when some 
of the phrases which she sang called upon her to take un- 
usually deep breaths, she felt a pain on the side on which 
she had fallen. The next day examination by a doctor 
showed that while she had been fortunate enough not 
actually to break a rib, the seventh one on the left side had 
been badly bruised. She was ordered to take several days 
of absolute rest, and by Tuesday of this week, when she 
was scheduled to leave for a tour to the Pacific Coast that 
will occupy two months, she was sufficiently recovered to 
be able to go. 


International Council of Women to Give 
American Music Evening 
At its convention, May 4-14, at Washington, D. C., the 
International Council of Women will present an evening 
of American music at the Washington Auditorium. The 
program will be made up of native compositions from early 
Indian songs down. 
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Direction: 


R. E. JOHNSTON 
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EMILIE 


an artist-pupil of the La Forge-Bertimen Studios, who played 

a group of solos at the La Forge-Berimen Noonday Musical EDGAR SCHOFIELD, 

at Aeolian Hall, New York, on March 27. The pianist was — haritone, who, with his wife, Enrichetta Onelli, soprano, will 

heard in MacDowell’s prelude, which she rendered with great fold vocal classes at their New York studio for a period of 

strength; Tschaikowsky’s Meditation and Paderewski's six weeks, beginning June 15. (Photo by Edwin F. Town 

Cracovienne: Fantastique, in which she displayed fine technic send.) ; 
and splendid poise. (lra L. Hill's Studio photo.) 


CLAIR EUGENIA SMITH, : 
mezzo soprano, en route for Europe on the Leviathan, with 
her faithful dog, Young. (Photo by Bain News Service.) 
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ILIFF GARRISON, 


pianist, on his recent tour of Colorado. The 


thermometer 
registered ten belov 


zero when this picture was taken but 
Vr. Garrison said he enjoyed it. 


CECIL ARDEN 
and Mr. and Mrs, Arthur Oberfelder, of Denver, photo- 
graphed at Red Rocks, Colo, Miss Arden is having a very 
successful tour. 


LOUISE HUNTER, 

Vetropolitan Opera soprano, who with 
mann appeared at the Haddon Hall 
i tlantic 





Vladimir de Pach 
series of 


concerta im 
City on March 14 


DOROTHY FOX, 


winner of the prize for soprano in the Philadelphia Music 
Club’s contest jor voice, violin and piano. The judges for 
the competition included such prominent musicians as Was 
soprano, and her charming — sili Leps, Carolyn Beebe, Mme. Joseph Lhevinne, 
In Philadelphia on March 3, Mme. Julievna Hamlin Taylor, Mme. Charles Cahier, Mrs. 
was granted a divorce from Kenneth Earl Lawton, the actor. 

(Kubey-Rembrandt Studios photo.) 


MILDRED MILLS 
INGA JULIEVNA, 
Norwegian lyric coloratura 
daughter, Gioia. 


(right), lyrw 
cess in lecture 


soprano, who recently has appeared with auc 
harpist. 


recitals, photographed with Helen Pritchard 

Viss Mills filled an engagement in Paterson, N. J 

Grace on March 17, at which time she was assisted by Miss Pritch | % 
W. Wolbarst, ard. The soprano recently returned from a tour in the 

Frederic Freemantel, Carl Flesch and Dr. J. Fred Wolle, South. She 


is booked for an appearance in Ithaca, N. Y., 
(Photo by Kubey-Rembrandt Studio.) April 16. 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 
Ww with a VERITABLE MASTER IDEA 
> behind them. See “The Practical Pesy- 
HENRI chology of Voice,” pub. G. Schirmer, 


which is a Complete 
Studio: 30 West 72nd St. 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD ww:%3Sthou 


Vincent V. Hubbard 
Accistante Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio; 145 West 65th St., New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


*$S TON E-: SOPRANO 


Studio: 144 West 77th &t., New York 
Telephone: Endicott 1963 











Tel: Circle 8815 











VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 Wea 7Hh6%., 8. 


ETHEL WATSON 


USHER 


Coach - and - Concert 
Accompanist 


Phone: Trafalgar 6111 


HEMPEL 


Coenraad V. Bos, Pianist 
Assisted by{ fouls P. Fritze, Flutist 


Management of Frieda Hempei 
185 Madison Avenue 
Steinway Plano 








New York 














EDGAR 


S TILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 


Soprano 


NOW 
ON TOUR IN 
EUROPE 





MARGUERITE 


NIELKA 


SING and PLAY CAMP 
SUMMER SCHOOL 


Send for Catalogue 
Special Student Classes. 


Courses in Musical Pedagogy, Musicianship, 
and Piano Playing for Teachers. 


Sight Singing without “Do-re-mi,” “Numbers,” 
“Intervals.” 


Address: EFFA ELLIS PERFIELD 


121 Madison Ave., (30th St.) New York City 
Phone Ashiand £551 














Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge 
With the facilities at the disposal of the Musica Counize 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 

Ali communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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PHILADELPHIA ORCHESTRA 
BACK FROM SHORT TOUR 


Cortot Soloist—Civic Opera Company Presents Butterfly— 
Lea Luboshutz Heard—Pennsylvania Orchestra 
Makes Debut—Curtis Institute News— 

Newman Gives Lecture Series 

PuHiLapeLpHiA, Pa., March 25.—For the first and last 
time this season, the Philadelphia Orchestra did not play 
the usual afternoon and evening program on March 13 and 
14 as they were on tour. The cities in which they played 
were New York, Buffalo and Toronto (where the orchestra 
co-operated with the Mendelssohn Club in its annual 
Festival). 

The first concert to be given after its return to Phila- 
delphia was on March 18 in the afternoon, at the Academy 
of Music, for the pupils of the public schools exclusively. 
This was the first of three performances, arranged with the 
co-operation of Dr. Pearson, superintendent of music, and 
the approval of Dr. Broome, superintendent of schools. The 
program included the Trumpet prelude by Purcell; the 
Scheherazade suite by Rimsky-Korsakoff, and a capriccio 
for bassoon and orchestra by Weisenborn, with Walter 
Guetter as soloist... The concert was made doubly interesting 
by Dr. Stokowski’s explanations and _ stories. 

Cortot ORCHESTRA SOLOIST 





The regular concerts were resumed March 20 and 21 with 
Alfred Cortot as soloist. The opening number was the 
overture, Le Carnaval Romain, by Berlioz, played in vigor- 
ous and lively spirit. The next number marked the appear- 
ance of the French pianist in the Schumann concerto in A 
minor. His interpretation and execution was charming, 
especially in the second and third movements. He was also 
heard later on the program, in a concerto by Germaine 
Tailleferre, the French composer. The concerto is in three 
movements, but short, and is decidedly rhythmical. Mr. 
Cortot’s interpretation seemed eminently suited to the style 
of the concerto. The applause, after this number, was pro- 
longed, paying tribute not only to the pianist but also to the 
cemposer, whom Mr. Cortot brought out with him to 
acknowledge the ovation. 

Dr. Stokowski gave an especially fine reading of the 
Chausson symphony in B flat major. The slow movement 
was particularly beautiful. The closing number was Fete- 
Dieu a Seville by Albeniz. 

A week’s absence made the orchestra seem even finer—a 
truly excellent orchestra and a splendid conductor 

Civic Opera CoMPANY 

The performance of Madame Butterfly (in English), 
given by the Civic Opera Company March 19 at the Metro- 
politan Opera House, was one of their best this season 
Helen Stanley was excellent as Butterfly, her beautiful voice 
being heard to full advantage. Marie Stone Langston was 
also fine as Suzuki. Paul Althouse, as Pinkerton, was a 
huge success throughout. Fred Patton’s characterization of 
Sharpless was notable. His enunciation was particularly 
good. 

The remaining parts were taken well by Philadelphians— 
Eleanor Leslie as Kate Pinkerton, Edouard Lippe as Goro, 
Valentine Figaniak as Bonzo, Theodore Bayer as Yanadori, 
Thomas F. Shay as the Commissioner, a 

The chorus and orchestra did splendid work, while Alex- 
ander Smallens conducted admirably. It is interesting to 
note that the house was sold out, with some standing. 

Lea LuposHutz 1N RECITAL 

Lea Luboshutz, violinist, gave a fine recital in the Foyer 
of the Academy of Music, March 19. She displayed a rich, 
beautiful tone and a fine technic. May Mme. Luboshutz 
soon give Philadelphians the pleasure of hearing her again. 

PENNSYLVANIA SYMPHONY ORCHESTRA 

March 15 witnessed the successful debut of the Pennsyl- 
vania Symphony Orchestra, with Josef Pasternack as con- 
ductor, at the Academy of Music. The orchestra is com- 
posed of 102 Philadelphia musicians who played to an invited 
audience which filled the house. 

The program opened with the Goldmark overture, In th: 
Spring, followed by the Tschaikowsky symphony No. 4 in F 
minor. This was splendidly playéa, éSpécially in the pizzicato 
movement. It was evident that much time and thought had 
been given to the symphony, both by conductor and orchestra. 

Martin Lisan, pianist, was the soloist, playing the Liszt 
concerto No. 1 in E flat. Mr. Lisan played with assurance 
and spirit and was recalled many times by the enthusiastic 
audience. 

The final number was Vitava by Smetana which w- 
beautifully executed. Considering the difficulties under 
which the orchestra has worked the results were commend- 
able and it should accomplish big things in the future. 

Art tHe Curtis INsTITUTE 

An interesting series of faculty recitals is being given at 
the Curtis Institute of Music for the benefit of the students. 
Those having appeared up to date are Emanuel Zetlin, violin- 
ist; Michael Press, violinist; Austin Conrad, pianist ; Horatio 
Connell, baritone; George Boyle, pianist; Berthe Bert, 
pianist; Mme. Charles Cahier, head of the vocal department ; 
Carl Flesch, violinist, and Isabella Vengerova, pianist. 

Ernest NEwMAN LEcTURES 

Three interesting lectures upon music by Ernest Newman, 
London author and critic, were heard by members of the 
Philadelphia Forum and others in the Foyer of the Academy 
of Music. Mr. Newman was introduced by Dr. Leopold 
Stokowski, who said, “He is a man of vast experience, has 
a profound knowledge of music and great courage, giving 
his opinions with deep sincerity.” : 

Mannerisms of the Great Composers was the subject of 
the first lecture; Sentiment and Sentimentalism in Music 
were clearly defined in the second; and My Impressions of 
Music in America was discussed in the last of the series. 


M. M. C. 


Alexander Savine’s Xenia Performed in Part 

On March 21, in the little theater of the Savine Studios, 
the first act of Alexander Savine’s music drama, Xenia, was 
presented with scenery, costumes and orchestra. The text 
and music are entirely by Mr. Savine, and the English ver- 
sion by Rhea McCutchen. The first act is divided into two 
scenes between which Vespers was sung by Ivan Mladineo 
and Rainer F. Hlacha, in company with the opera class. 
The opening scene included in its excellent cast, Sidney 
Upjohn, Edmund Eiseman, Leo Samaroff, Philetta Bom- 
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barger and Emil Blazevic. The second scene introduced 
Avo Bombarger, Lenore Cornwell and John Elvin. Par- 
ticular mention should be made of the splendid work, dra- 
matically, of Mr. Elvin. Miss Cornwell, in the title role, 
displayed a delightful soprano voice, while Mr. Bombarger’s 
equally excellent tenor was heard to advantage in his duet 
with her. Mr. Blazevic gave a splendid account of himself 
both vocally and histrionically. 

As an introduction to the drama, Mr. Savine, who con- 
ducted the orchestra through the various musical portions of 
the presentation and its particularly interesting overture, 
spoke of his work, explained the source of his inspiration, 
and his motive in writing it. The audience, which was a 
capacity one, was more than enthusiastic, and Mr. Savine 
was forced to make many acknowledgments after his ad- 
dress and at the conclusion of the drama. The orchestra 
did well, following his directions with skill and care. 

Mr. Savine announced that the second act to his drama 
would be offered within two-and-a-half weeks. 


Frank Parker a Versatile Musician 


Frank Parker, head of the vocal department at the Utica 
Conservatory of Music, was the speaker at a recent club 
luncheon, discussing The Business of Music. He pointed 
out that musical talent is decidedly an asset to the commun- 
ity and urged more civic pride. He spoke warmly in behalf 
of the student and deplored the usual attitude of clubs and 
other organizations who expect young musicians to offer 
their services for nothing. He believes that they should 
insist upon their rights to be paid by clubs, for does the 
club think of calling up the printer, the florist, the caterer 
and ask for free service? 

Mr. Parker recently made his first appearance as con- 
ductor of the Choral Society of Sherrill, N. Y., and 
scored a decided success. The chorus did excellent sing- 
ing throughout the program, and especially in the Men- 
delssohn motet, Judge Me, O, God. 

A number of Mr. Parker’s pupils at the Utica Con- 
servatory appeared in recital at the New Century Audi- 
torium. Those taking part in the interesting program were 
Grace Hughes, Bernice Breslin, Helena Schafer, Ronald 
W. Coates, Grace Cunningham, Thomas P. Owens, Mildred 
Ueltschi and Jeannette Scherline. Mr. Parker furnished 
the accompaniments. 


a . 
Rata Présent Appreciated 

The accompanying letter speaks for itself: 

Richmond, Va. 
Dear Miss Présent: 

I cannot let you leave Richmond without a word of appreciation for 
the fine recital you gave the Woman’s Club this afternoon. I do not 
remember a more successful afternoon in the past ten years. 

Your program was perfectly balanced, but one that would have been 
beyond any but an artist of the first rank, and the variety that it 
offered gave you an opportunity to display an astonishing versatility. 
Your audience, which was a very critical one, was with you from 
the first, anu they, collectively and individually, expressed to me their 
enthusiasm for your interpretation and their admiration of your mar- 
velous technic. 

I thank you most sincerely for your great kindness in coming to us 
on such short notice and giving us the pleasure which we shall always 
remember and which we shall hope to repeat. 

With cordial regards and all good wishes, 

Very sincerely yours, 
(Signed) Juriia Sutty, 
President, Woman’s Club. 
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at the New York Studios: Metropolitan Opera House 
Phone: 4119 Penn. and 2634 Penn. 1425 Broadway, New York 
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PSYCHOLOGY IN THE CONCERT 
HALL 





(Continued from page 18) 
A quarter of a century ago Herbert Spencer wrote: “In 
all places and in all ways there has been going on during the 
past fifty years a recrudescence of barbaric ambitions, ideas 
and sentiments and an unceasing culture of blood-thirst.” 
In another essay he says: “A kindred reversion char- 
acterizes our art-periodicals. Many of the things they offer 
for admiration suggest, at first, that there is taking place 
a violent reaction from the pursuit of the beautiful to the 
pursuit of the ugly; but contemplation proves that the ugly 
is usually the medieval.” 

Was Herbert Spencer right or wrong? The Great War 
let loose the barbaric sentiments of the whole human race. 
For years the progress of civilization, the march of intellect, 
the development of art, the expansion of literature, were 


arrested. The primeval brute of the fundamental savage held 
sway. The psychology of the nations could not but be 
altered. It was for that war-born psychology that most of 


the modern music was written. The minds of the composers 
were unconsciously made barbaric. And now begins the 
reaction, or the progression, or whatever you choose to call 
it. The culture of the ugly often takes the expression of 
the culture of the medieval. Composers who were the 
accredited leaders in experimental discords are turning to 
Bach, when they do not go still farther from the musical 
expression of modern composers. 

This return to barbarism, or a slight retrogression towards 
barbarism, is nothing new in the history of civilization. 
The poets of ancient Rome were forever praising the pre- 
historic days of their ancestors—the “golden age,” as they 
called it. In our time we see harmless displays of this re- 
crudescence of the barbaric in the taste for cumbersome, 
crudely made mission furniture, for primitive rushbottomed 
chairs which the farmhouses of New England have dis- 
carded. In Europe today American tourists are often dis- 
tinguished from other tourists by the spectacles they wear, 
with very broad lenses and heavily accentuated rims made 
of a celluloid imitation of the horn or tortoise shell spec- 
tacles worn a century and a half ago by Sir Joshua Rey- 
nolds, Dr. Johnson, and Benjamin Franklin. 

The human mind appears to jump from one extreme to 
the other with greater facility than it moves from the normal 
to either extreme. I know several young composers in 
Paris at the present moment who write music which has 
no connection whatever with the ordinary harmonies of a 
Wagner or a Tschaikowsky, whose studies and researches 
are all in the songs of ancient Greece, the Arabs of Tunis, 
the Bengals, the Chinese, but to whom Chopin, Schumann, 
Brahms, Beethoven, are detestable. There is nothing re- 
markable in this. It is the well known psychological freak 
of the recrudescence of the barbaric. The discoveries these 
composers are making are as marvelous as the discoveries an 
infant makes when it finds that it can move its toes. Thou- 
sands of young composers, painters, sculptors, poets, have 
made those same deviations from the normal path of 
progress in the years gone by, and thousands more will do 
the same. If they could live a thousand years they would 
witness an unbroken procession of radical experimenters. 

The musically untrained music critic and art ignorant 
judge of art of whom I spoke a few paragraphs ago, studies 
the paintings of Albrect Dtirer by way of modern relief 
from his researches into the pitiful art of Central Africa. 
Considered as the highest expression of the aspirations of the 
lowest of negro races, this art must command our respect; 
but for the descendant of a very long cultured and educated 
white race to go into raptures over the hideous ugliness of 
a cocoa nut god and a distorted clay female only shows what 
caprices psychology may follow when the feelings of the 
original savage are forced up through the superimposed 
covering of intellect and education, even as the internal 
fires of the earth occasionally thrust up a stratum of primi- 
tive rock through the accumulated earth above it. 

Nevertheless, these same sons of toil, as they call them- 
selves—who have nothing to give and everything to receive 
have very much to do in forming and directing the 
psychology of the crowd. The artist cannot escape their 
baneful influence. He must take the world as he finds it 
and adapt himself as best he can to the post-war psychology. 
The psychology of certain cities and nations will always 
baffle him. He will have more success in one place than 
in another. He will notice that some artists are important 
west of the Mississippi and insignificant east of it—men of 
vast weight in New York, and of no account in Chicago. 

Such are the ways of psychology. Did not the great 
potentate from Siam feel himself humiliated and vanquished 
by the psychology of the British ambassador who wore two 
useless buttons on his coat sleeves? 

Paris, February, 1925. 


Benefit Concert for Joseph Heppel Home 


A concert for the benefit of the Joseph Heppel Home 
in Limburg, Germany, was given in Carnegie Chamber 
Music Hall on April 3. The program contained numbers 
by Brahms, Schubert, Ravel, Elsenheimer, Bach, Mozart, 
Beecher and Burlingame. The participants were Charlotte 
Rado, Kenneth MacIntyre, Mary Craig, Marietta Bitter, 
Alice Ives Jones, G. H. Lugrin, Oswald Satzinger, Grace 
Castagnetta, Beatrice Anthony, Anna Batton, E. J. Bendt, 
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and J. T. Hurley. Dr. N. J. Elsenheimer was at the 
piano for the three of his own compositions, which proved 
beautiful and scholarly works. 


Brick Church h Honors Dickinson 


The Brick Church tendered a reception and supper to 
Clarence Dickinson, March 5, in celebration of his fifteenth 
anniversary as organist and choirmaste r. The rooms were 
artistically decorated, and addresses were made by Rev. Dr. 





CLARENCE DICKINSON. 


William Pierson Merrill, pastor of the church; Alfred E. 
Marling, chairman music committee ; Samuel McCune Lind- 
say, president men’s association, and Mrs. Orton G. Dale, 
president women’s association. A musical program was pre- 
sented by the quartet and choir of the church, with some 
numbers also by the Tuskegee Quartet. As souvenirs of 
the occasion there were presented, suitably inscribed, to Dr. 
Dickinson a gold mounted baton, and to Mrs. Dickinson a 
silver bowl (a replica of the one in the Metropolitan Mu- 
seum, made by Ephraim Brascher in 1786). The programs 
contained a picture of Dr. Dickinson at the organ, and a 
poem by Dr. Merrill, the pastor, inscribed “To Clarence 
Dickinson on the completion of fifteen years of musical 
ministry in the Brick Church.” 


Liebling Pupils Engaged for Atlanta Opera 

The Municipal Opera Company of Atlanta, which is to 
present light opera for six weeks, beginning on June 15, 
has engaged for important roles three pupils of Estelle Lieb- 
ling. They are: Ann Yago, contralto; Louise Wright, so- 
prano, and Charles Schenck, baritone. The conductor of the 
company is to be Paul Eisler, Metropolitan Opera conductor. 


Hughes _ Pupil Busy 
Lalla Thomason, pianist and artist-pupil of Edwin 
Hughes, has appeared recently with much success before the 
Texas Club in the Plaza Hotel, at the Studio Club, and 
before the Women’s Philharmonic Society. 
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Successes of Gescheidt Singers 


Marian Alta, soprano, who, as understudy in Rose Marie 
has already sung the title role, won new laurels on March 
14 at Madison Square Garden when she substituted for Miss 
Ellis at the benefit for crippled children. She sang the 
Indian Love Call from Rose Marie, and was received with 

approbation by an audience of 2,000. On March 14 Mis 
Alta was soloist at the Pleiades Club. The young singer ~~ 
a warm, lyric voice of lovely quality and exceptional range 

Irene Jacques, dramatic soprano, left recently on an ex 
tensive concert tour of the country with the Hearn Sisters 
not to return until sometime in June. Miss Jacques will 
sing part of her program in costume, featuring Carmen, to 
which role she is especially suited with her warm, full voice 
of color and extensive range. Miss Jacques’ natural ease 
of singing and versatility enable her to sing as well the most 
delicate types of songs with great charm; her repertory 
includes the standard French and German songs and operatic 
arias. 

Tokio 


Tokio (Japan) newspapers 


Edward Sollee, etme’ in 
It has been announced in the 


that Edward Johnson, tenor of the Metropolitan Opera 
will arrive there the latter part of May for a number of 
concerts. With him will be his accompanist of severa 


years, Ellmer Zoller. The two artists will give fifteen con 
certs in the Orient, three in Tokio, and one in Osaka. They 


will leave Seattle on the President Jackson of the Admiral 
Oriental Line. 
Dadmun Recital, April 28 
Royal Dadmun, baritone, will give a song recital in 


Aeolian Hall on April 28 
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CINCINNATI ORCHESTRA 
PLAYS SOWERBY SUITE 


{ j Onto, March 23.—The most interesting tea- 
ture of the pair of concerts of the Cincinnati Symphony Or- 
chestra, on M ) 20 and 21, was the first American per 
formance of a suite of four short orchestral pieces, entitled 
from the Nerthland, by Leo Sowerby of Chicago, . Though 
omposed in Rome, they are the record of the impressions 
nduced me years before by the Lake Superior country 
Originally for the piano, and including a number omitted m 
wrchestral rsion, they were scored in July, 1923. The 
the the p are Forest Voice Cascades, Burnt 
Rock Pool, and The Shining Big-Sea Water The first 
ists of a strangely sluggish’ and formless melody in 
int intervals, abx a soothing basso ostinate of low 
tring vizzica There are Debussyesque chords in_ the 
muted tt g Ack in quality The music swells into 
returns to the original mood, and then dies away 
t ceed adm \ ri king the atmosphere ot a quiet 
‘ t xv « 
| he econd 1 nit por i romatic running hgure in 
flirte ith a leaping melody in the other woodwinds 
J ea brook fi ng along over its shallows, it lacks the 
merry mv quence the traditional meanderer, and flows 
1 ‘ te a modernist melancholy Suddenly the brasse§ 
hrill forth—t noot irfaces of the rivulet crash into 
d and toam it the obstacle past the brooklet flows 
once more ] mber has a good deal of piquancy 
d charm 
The third. Burnt Rock Pool, is the most conventional of 
the quartet with a repetitional melody sung by the solo cell 
, refra nuted strings. echoes in the first horn—a mide ile 
t f ri g passion, and an rthodox da capo 
Che-fourth is the most original. It is built upon one wild 
id Indian-like leaping figur But its strains (as 1s mevi 
able with program-music) seemed to this listener to partake 
of the tragic and bard Like a summoning of the clans by 
the hort vinding across the hills—much more than of the 
erenit r motion of the wild lake 
The scoring of the piece delightfully and = skillfully 
done vith fine feeling and restraimt There is charm, 
graphic painting and a sure touch in the writing Its styl 
istic mannerisms and general method hark back, it seemed, 
to MacDowell and Debussy Altogether the work of an ex 
cellent painter of aquarell pleasing, of a certain beauty 
hut not overmastering We cannot afford to imitate the 
Raudelaireism of Debussy. We need a more robustious art 
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The composer was present and acknowledged the enthu- 
siastic applause of the audience. 

Next came the Franck Symphonic Variations, played by 
Gitta Gradova, also of Chicago. The style of the young lady 
is modest and sincere. There was evidence of some degree 
of emotional maturity, and an adequate comprehension of 
the Franckian serenity and lyricism. The audience was 
volubly pleased, and was given as encore a Scriabin Etude 

The last half of the program consisted of the Tschai- 
kowsky fifth. The good qualities of the orchestra under 
Mr. Reiner’s leadership were well iMustrated It was played 
with dash and firmness, sureness and élan. The first move 
ment was taken too fast, especially the molto piu tranquillo. 
Doubtless Mr. Reiner wished to prevent the sweetness ot 
the pulsating theme from becoming too cloying. The last 
movement struck one as never before as containing the key 
to the problematical program of the entire symphony, so 
abundantly indicated in the complex system of theme-repeti 
tion. 

The concert was one of the most successful of the entire 
eason, J. A. H 


BIRMINGHAM IMPRESSED 
BY BACHAUS’ PIANISM 


March 16.—Bachaus, the pianist, ap 
peared in concert at the Southern Club on March 7, under 
the auspices of the Junior Music Study Club, before a dis 
criminating audience and delighted with his virtuosity. This 
was the second artist concert to be presented this season by 
the juniors, who have been active all winter, under the lead 
ership of their capable young president, Elizabeth Stone, 
sponsored by Mrs. J. W. Luke, of the Senior Music Study 
Club 

After the concert an impromptu reception was held for 
the artist and a dinner at the Southern Club was arranged 
in his honor that evening by the executive board of the club 


Nores. 


The Choral Art Club made its first appearance 
at the opening of the Russian Art Exhibition under the aus 
Allied Arts Club. These singers, under the 
Ferdinand Dunkley, sang a Russian part-song 
and demonstrated a fine standard of excellence 
Smith is president of the club which, besides its 


BirnMINGHAM, ALA., 


this season 


pices of the 
direction of 
a cappella 
Carlton P 


choral activities, will sponsor an Operatic Association in 
this city for the presentation of opera 
The sirmingham Music Teachers Association held an 


Delegates were 
Convention of 


enthusiastic meeting at the Southern Club 
elected to represent the association at the 


the State Federation in Gadsden on March 26-28. Those 
elected were Mrs. J. W. Luke and Mrs. Odell King. Alice 
Graham gave a brief talk on The Relation of the Music 


Teacher to the Newspaper. Dr. Roy E. Hoke, of Birming 
ham-Southern College, delivered a psychological lecture on 
Variations of the Self 

Abigail Crawford presented pupils from her classes in a 
series of mid-term recitals last week 

Corrie Handley Rice presented pupils in 
series being interspersed through two weeks 

Pearl Rosenfeldt and Mrs. Burr Nabors 
recital during the week 

Frank Rubineau Basenburg, Birmingham 
for New York to study under Leopold Auer 

At the Thursday morning musicale presented at the South 
ern Club by the Music Study Club, an interesting program 


recitals, the 
gave pupil's’ 


violinist, left 
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was rendered by May Shackelford, soprano, and a trio com- 
posed of Fred W iegand, violinist; Irvine Taylor, cellist, 
and Lalla Graham, pianist. A. G. 


MUSIC VS. RAGTIME AND JAZZ 
Their Origin 
By C. M. MERICA 
Manager of The New Haven School of Music. 


[We publish this because we, too, are idealists and we 
believe, also, that America would do well to look up- 
ward not downward, in music. We cannot, however, fully 
agree with all of Mr. Merica’s implications. We believe 
there is room for popular music—including ragtime and 
jazz—and that there are occasional bits of exquisite color 
in jazz. But we also believe that there is a tendency to 
take jazz too seriously.—The Editor. ] 


Music originates in the souls of men and women striving 
to rise above the material and the sensual into a fuller com- 
prehension of eternal beauty, harmony and goodness. It is 
the universal medium of spiritual expression. 

Ragtime and jazz, as generally heard, originate in sensuous 
emotion and usually in places of questionable character, and 
they are expressions of discord and degeneracy seeking 
worldly pleasure in sensuality. 


Tuer Appeal 
Music appeals to man’s higher nature, and a love for it is 
indicative of intellectual and spiritual understanding and 


refinement 
The others appeal to his lower propensities and they be- 
speak intellectual and moral degeneracy 
The tendency of the one is upward; 
ward 


of the others down- 


TuHeir StTupy 


music is educational 
intellectual, social and spiritual happiness 
riches, refines and beautifies life. 

The study of ragtime and jazz, which in their origin and 


The study of moral, 


it en- 


promoting 
and thus 


nature are the opposite of music, must produce the opposite 
effect 
Music is harmonious, and harmony, as it is sometimes 


defined, “is heaven.” 
the opposite 


Jazz is discordance, and discord is 
of harmony. 


TuHeir Devorers 
Music, therefore, usually finds its devotees in concert 
halls and in other places of culture and refinement; the 
others, most frequently in the cabaret, in the ballroom and 


in places of unrefinement and frivolity. 
The great need of the world to-day 
had enough of discord 


is harmony; it has 


Kneisel’s Interesting Accomplishments 

Chamber music is well represented in the United States 
today, and interest in it and genuine appreciation have 
grown apace within the past few years. It indicates a real 
acquisition of culture on the part of Americans. In 
European countries, where music has formed a vital and 
natural part of people’s lives and has done so for centuries, 
one expects to find acquaintance with chamber music, but 
in America it is a different matter. Although here there 
are some of the finest ensemble organizations in existence 
which attract interested and intelligent audiences all over 
the country, one would not have found it so twenty years 
ago. One of the pioneers in the struggle ‘to bring proper 
recognition to this high art was Franz Kneisel, the well 
known violinist and instructor. Perhaps no single musician 
can claim more credit for developing a taste for chamber 
music in America. 


Mr. Kneisel, who is a thorough musician, has had a most 
interesting life 3orn in Roumania, he was active in 
European musical life and gained much from the friend 
ship of such men as Brahms. In this country he had the 
degree of Doctor of Music conferred upon him by Yale 
and by Princeton. But his most important work was the 
forming of a string quartet which toured the country and 
gave many places their first taste of such music. He kept 
their programs on a high standard and gradually cultivated 
the people’s taste so that audiences which looked slightly 
askance at a program containing anything as heavy as one 
whole quartet soon came to delight in a program of three 
quartets, 

At the time of the disbanding of the 
in 1917, the personnel was as follows: Franz Kneisel, first 
violin; Hans Letz, second violin; Louis Svecenski, viola, 
and Willem Willeke, cello. All are now holding important 
positions. Kneisel is still at the head of the string instru 
ment department of the Institute of Musical Art, New York 
City, having been there since its foundation in 1905. 

A few years ago a music colony was formed at Blue Hill, 
Me., and each summer finds a number of noted artists at 
Kneisel Hall, Mr. Kneisel does some teaching at Blue 
Hill, where there are splendid opportunities for ensemble 
work and there is inspiration from association with other 
artists. Many delightful hours are spent in the music 
room, which is large enough for concerts. In fact, by using 
the wide adjoining verandah three hundred may be seated 
The hall now houses a very valuable collection of chamber 
music compositions, some of them rare editions. It in- 
cludes the entire chamber music library of the late Gustav 
Schirmer, which was recently presented to Mr. Kneisel by 
Mrs. Schirmer in memory of her hushand. ‘ 


Kneisel Quartet 
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Graveure With Eurydice Club—Flonzaley Quartet Heard 
With Muriel La France—Notes. 


ToLepo, On10, March 19.—The Eurydice Club, in the sec- 
ond concert of the thirty-fourth season, presented Louis 
Graveure, baritone, as assisting soloist, on February 26 at 
the Coliseum. The work of this fine chorus of women’s 
voices was of characteristic excellence under the direction 
of Mrs, Zella B. Sand. An incidental solo was given by 
Hazel Johnston Ioset, talented Toledo soprano, and Daniel 
McKenna, flutist, played ,on obligato for two selections. 

Mr. Graveure sang delight fully and was warmly received. 
arene Sandor accompanied him at the piano and Mrs. John 
Gillett the club. 

ToLtepo SyMPHONY Gives FINE CONCERT 

The Toledo Symphony Orchestra, under Lewis H. 
Clement, gave a much enjoyed program on March 10 at the 
Coliseum, This was the fifth concert of the present season 
which is the orchestra’s fifth. Helen Wright Wilmington, 
young Toledo pianist, who has recently returned from a 
season’s study with Alfred Cortot in Paris, played the Saint- 
Saéns concerto in G minor. Other numbers by the orchestra 
were Ballet Music from Rosamonde, Schubert; Gypsy 
Rondo, Haydn; Adagio Espressivo from symphony mn ¢., 
No. 2, op. 61, Schumann, and Caucasian Sketches, op. 10, 
I ppolitoft-Iwanoff. 

FLONZALEY QUARTET AND Muriet LA FRANCE 

The reception of the Flonzaley String Quartet, which 
appeared in concert at the Rivoli Theater on March 13, was 
in accord with the universal favor which that distinguished 
ensemble has for so long a time elicited here. The concert, 
in which Muriel La France, coloratura soprano of Toledo, 
assisted, was the concluding event in the series sponsored 
by the Zonta Club and managed by Grace Denton. As an- 
nounced in the program, Karl Kraeuter played in the place 
of Alfred Pochon, who was ill. 

The interest directed toward Miss La France was more 
than an ordinary expression of local pride. That the young 
soprano should be studying in New York, as protégé of 
Mme. Galli-Curci, is alone an indication of talent. Quite 
apart from these considerations, however, a voice of beauty 
was recognized for its own merit. Harry R. Spier, of New 
York, as accompanist, furnished splendid support. 

Notes 

Members of the Monday Musicale, under the direction of 
Mrs. Roy A. Kreitzer, gave a program of music in the 
Romantic Period on February 23 in the J. W. Greene Audi 
torium. Members participating were Grace Charlotte Taylor, 
Mrs. Harold J. Sherman, Maude Ellis Lackens, sopranos ; 
Mrs. R. C. Longfellow, Mrs. William Kilmer, pianists, and 
Josephine Heinsen, violinist. A paper by Helen Wright 
Wilmington preceded the musical numbers. 

The program for the regular meeting of the Junior Mon 
day Musicale on March 2, included a paper on Italian music 
by Lucille Renner Flemming; piano numbers by Avril Finch, 
Maxine and Helene Cosgray and Ethel Kimball Arndt; 
violin numbers by Helen Clark and vocal numbers by Elaine 
Beeson Long. 

Grace Denton presented Havrah Hubbard in an opera: 
logue of Falstaff on March 7 in the fountain room of the La- 
Salle and Koch Company. 

The Eurydice Club, under the direction of Zella B. Sand, 
appeared in concert under the auspices of the senior class 
of Waite High School in Waite Auditorium on March 6. 
In its program the club was assisted by Mrs. Frank I. 
Green and Hazel Johnston Ioset, sopranos; Clarence Ball, 


tenor; Arthur Hazeldine, baritone, and Arthur Husted and 
Daniel McKenna, flutists. Mrs. John Gillett and Mrs. Sand 
were accompanists. F. 2. G. 


Kenneth N. Hart’s Piano Recital 
Finishing a prescribed course under Prof. Riesberg at the 
New York School of Music and Arts (Ralfe Leech Sterner, 
president), Kenneth L. Hart gave a solo recital in the beau- 
tiful school salons, March 26, before an appreciative and 




















yr 
he ts 
KENNETH N. HART. 


good sized audience. He played the little known etude for 
left hand alone (Pickert), and organ prelude ( Bach-Siloti), 
with singing tone, finishing the group with Zeckwer’s dainty, 
almost “futuristic,” Fairy Boat. Chopin studies were the 
harp study in E flat, played with poetic appreciation, and the 
big bravour etude in C minor, which the young pianist per- 
formed especially well. There followed the D flat study 
(cross-hand) by Liszt, an excellent performance in every 
respect, with singing melody and softest cadenzas, clearly 
and tastefully executed. 

Preceding the closing number, Liszt’s stupendous Danse 
Macabre (two pianos), Prof. Riesberg said a few words in 
explanation of the strange, lugubrious, yet delightful work ; 





MUSICAL COURIER 
he stated that it was composed in 1848, when revolution was 
stalking through all Europe, and that in it Liszt did some 
“revoluting” himself. Mr. Hart played the solo part with 
enthusiasm, a clear understanding of its contents, and 
achieved a fine climax, his instructor playing the orchestral 
portion on a second grand piano. 

Lending variety to the program by her powerful and ex- 
pressive contralto voice, Mildred Eyerman (school student 
under Mr. Sterner) sang two songs by Mr. Hart—The Dead, 
and Storm—which showed he has decided talent. Composer 
and. singer received warm applause. 


Artists Endorse Mana-Zucca Works 


There is hardly a week that one cannot check up at least 
from twenty to thirty artists who program the works of 
Mana-Zucca, which only proves the popularity of this com- 
poser. During the last ten days the following artists pro 
grammed compositions by Mana-Zucca: Ethelynde Smith 
(Mother Dear, and The Big Brown Bear), Corinne Welsh 
(I Shall Know, and I Love Life), Sylvia Cushman (The 
Cry of the Woman), Rachel Jane Hamilton (Fluttering 
sirds), Dorothy Sterns Myers (Fluttering Birds), Frances 
Siebel (Tell Me If This Be True, and I Love Life), Hanna 
Brocks (Ah Love, Will You Remember), Florence Macbeth 
(The Wee Butterfly), Nina Morgana (The Wee Butterfly), 
Devora Nadworney (Love, You Are My Keeper, and The 
Cry of the Woman), and many others. 








SCHOOL’S 
SUMMER PLANS 


ANN Arpor, Micu., March 24.—The University School of 
Music has engaged a specially strong faculty and has pro 
vided a wide range of courses for the annual summer session 
which will begin. June 22 and continue until August 1. The 
summer session is designed to meet the needs of students of 


UNIVERSITY 
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two distinct classes, those who wish to shorten their regular 
courses of instruction by continual study during the summer 
months and for professionals and advanced musicians whose 
time is so occupied during the regular year as to preclude a 
continuance of their own study 

The summer faculty will include Theodore Harrison, who, 
in addition to private lessons, will conduct courses in inter 
pretation and repertory and who will offer special instruc 
tion for professional singers. Palmer Christian, organist 
be in charge of instruction on that instrument. Anthony 

Whitmire will be in charge of the violin department. Spe 
vial emphasis will be devoted to public school music, Oi 
this department T. P. Giddings, supervisor of music in the 
city of Minneapolis, and Joseph E. Maddy will be the heads 
Band instruments will be under the direction of Wilfred 
Wilson, conductor of the University of Michigan Band and 
head of the band instrument department of the School of 
Music. Various other teachers will be associated-in the 
departments mentioned, thus providing facilities for all who 
may desire to study. 

A special bulletin giving information about the summer 
session may be had by communicating with Charles A. Sink 
secretary of the University School of Music y 


Thomas James Kelly Artist-Student Praised 

Mary Towsley Pfau, artist-student of Thomas James 
Kelly, and also his principal assistant teacher of singing at 
the Cincinnati Conservatory of Music, presented two living 
American composers in some of their best work at the Mac 
Dowell Society meeting recently. One was Charles Wake 
field Cadman, in his splendid aria from Shanewis, the Song 
of the Robin Woman, and the Canoe Song from the same 
work; the other composer was Edward Ballantyne of the 
music "department of Harvard University, whose lovely lyrics 
from the Greek were sung by Mrs, Pfau in such a way as to 
elicit the most eloquent praise from the press. 
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JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 
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Studio—145 East 60th Street 


Mezzo-Soprano 
Teacher of Voice 
Tel—2356 Regent 





J. FRED WOLLE 


ORGANIST 


THR WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


: >MENDELSOHN Baritone 


Touring as Schubert in BLOSSOM TIM 
P For information apply Louls Simmions, 261 Fire Avenue, 
a ew York City 


JOHN F. BYRNE 


TEACHER OF SINGING 
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JOHN Mc CORMACK 


EDWIN SCHNEIDER, Accompanist 
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511 Fifth Avenue New York 
Steinway Piano Used. 

CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 

From Covent Garden, London, Formerly conductor Metropol- 

Metropolitan Opera, New York, itan Opera, New York, and 

etc. Available for Opera, Con- European theaters. Coach to 

cert and Oratorio Mme. Adelina Patti, Calvé, 

Also VOCAL TUITION. Nordica and other celebrities. 


Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 














Bassi & Cannonieri 


General operatic and theatrical 
bureau 
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(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
Telephone 10-345 





























Allentown, Pa.-—At the third concert by the symphony 
orchestra the conductor, Lloyd Moll, appeared as soloist, 
playing the Bruch violin concerto. The orchestra was 
directed by Godfrey Pretz. 

The recent performance of Elijah by the choir of Christ 
Lutheran Church, directed by E. B. Kocher, has occasioned 
much favorable comment. The soloists were Mrs. Charles 
= Seip, soprano; Mrs. William W. oo contralto; John 

Stokes, tenor, and H. Donald Elya, bass. 

The singing of Lillian Hunsicker was_a feature at a 
recital of negro folk-music given at Salem Reformed 
Church recently. 

The Catasauqua High School Chorus and 
recently gave the Treasure Hunters, directed by 
Lindaman. 

Athens, Ohio.—The Ohio University School of Music 
announces that “The girls glee club, under the direction of 
Margaret Benedict, teacher of voice in the music faculty, 
won the cup and first honors in the recent Ohio inter- 
collegiate glee club contest held at Dayton, March 20. The 
judges were J. Finley Williamson, director of the Dayton 
Westminster Choir; Mrs. Medley, director, Toledo Choral 
Society, and A. W. Martin, director of Music, Miami 
University.” 

Prof. Clarence C. 


Orchestra 
Howard 
H. N 


Robinson, director of the School of 
Music, has been engaged for the summer session at Western 
State Teachers’ College of Colorado in Gunnison. M. 

Baltimore, Md. (See letter on another page.) 

Berea, Ohio.—The virtuosity of Albert Riemenschnei- 
der again distinguished itself, March 15, in his Vesper 
organ recital on the big Austin Organ at Baldwin-Wallace 
Conservatory of Music. He was assisted by Mrs. Riemen- 
schneider, soprano, whose fine voice and charming presence 
added much to the success of the occasion. 5. 

Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio (See letter on another page.) 

Johnstown, Pa.—Percy Grainger, pianist-composer, 
was heard on March 18 in recital at the Cochran Junior 
High School Auditorium and achieved an artistic triumph. 

On March 16 Gordon Balch Nevin, organist-composer, 
appeared before a large audience at the First Lutheran 
Church. He was warmly received. 

The Glee Club of Washington and Jefferson College 
appeared here in concert on March 20. 

The annual musicale of the Young Men’s Bible Class of 
the Walnut Grove Church of the Brethren was considerably 
added to when Emma Louise Raab, violinist; Julia Stokes, 


contralto; Mrs. Frederic B. Thomas, whistler; Mildred 
Reahm and Merle Brallier, pianists, and Alan B. Davis, 
baritone, appeared on their program. R 


Los Angeles, Cal. (See Music on the Pacific Slope.) 
Minneapolis, Minn. (Sce letter on another page.) 
Newark, N. J.—The first glee club recital of the ele- 
mentary schools took place on April 2 at the South Side 
High School, under the direction of Louisa M. Westwood, 
music supervisor of Newark. Seventeen schools participated. 
Bee. 5S. 


Orlando, Fla.—Herman P. Chelius, formerly director 
of the Boston Conservatory of Music, gave a piano re- 
cital at Orange City on March 18 for the benefit of the 
public library. A large audience greeted him with hearty 
applause. A. H. W. 

Rochester, N. Y.—George MacNabb, pianist of the 
faculty of the Eastman School of Music, was awarded first 
place in the New York state contest of the National Fed- 
eration of Music Clubs, held in New York City recently. 
Mr. MacNabb is an honor graduate of Syracuse University, 
being awarded the postgraduate scholarship given to the 
best graduating pianist. He is a pupil of Raymond Wilson 
and Frederic Lamond. 

Seattle, Wash. (See Music on the Pacific Slope.) 

Utica, N. Y.—The musical event of the season was 
the concert by the Boston Symphony Orchestra at the Avon 
Theater, March 10, under the direction of Serge Kousse- 
vitzky. The program was composed entirely of modern 
works, beginning with the Glazounoff symphony No. 8 and 
including Honegger’s Pacific 231; Moussorgsky’s Prelude 
to Khovantchina; Rimsky-Korsakoff’s The Flight of the 
Bumblebee, and closing with the Dance of Salome by 
Strauss. This magnetic conductor aroused the audience to 
great enthusiasm. The orchestra played brilliantly, and it 
all proved a fine success for Utica’s energetic concert man- 
ager, Gertrude Curran, who brought the orchestra here. 

The Hamilton College Choir, a fine singing group of some 
fifty men, under the expert leadership of Prof. Paul 
Fancher, gave its annual Utica program at Westminster 
Presbyterian Church, March 13, before another crowded 
auditorium. 

The Utica Symphony Orchestra, under the direction of 
Edgar Alderwick, gave its regular concert at the Avon 
Theater, March 28, the program consisting of the Hun- 
garian March from The Damnation of Faust, Berlioz; 
Debussy’s Petite Suite; the Danse Bacchanale from Saint- 
Saéns’ Samson and Delilah, and the prelude from Wag- 
ner’s Die Meistersinger. Henry Schueler, trumpet soloist 
of the orchestra, played the Inflammatus from Rossini’s 
Stabat Mater. 

The Singers’ Club presented Jessie Wisner Schmidt, so- 
prano, and Theda Gschwind, contralto, in recital at the 
Central M. E. Church. Margarethe Briesen and Bessie 
Stewart Bannigan were the accompanists. 

Helen Brockway, local soprano and teacher of singing, 
presented her pupils—Gertrude Bueche, Kenneth Agne, 
Rose Hymnes, Avis Garlick, Mrs. Walter Hudson, Edith 
Arms and Florence Hitzelberger—in recital at her studio, 
March 16, 

The Etude Club held its regular monthly meeting, March 
9, at the home of Madeline Rose, when a fine program was 
given by Marian Walton, Martha Williams, Theda Gsch- 
wind, Caroline Jones, Anne Hitzelberger, Doris Thorne, 
Esther Adams, Daisy Douglas, Gladys Jenkins, Anne 
Hughes, Margaret Terry, Winifred Pape, Helen Finn, 
Helen Morris and Flo Endres. Oecelwin Jones was the ac- 
companist. 
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At the March 11 meeting of the B Sharp Musical Club 
the program was given by Mrs. Robert McKee, contralto; 
Doris Thorne, pianist; Mrs. E. B. Wortman, soprano; Mrs. 
Robert Holden, contralto ; Helen Brockway, soprano; Mrs. 
Gary Hotaling, violinist; Rosalie Meyer and Mrs. W. V. 
Jones, pianists. 

Frank Parker, baritone and head of the vocal depart- 
ment of the Utica Conservatory of Music, has been en- 
gaged to sing the baritone role in the cantata, A Tale of 
Old Japan, by Coleridge Taylor, with the chorus of the 
Morning Musicale of Watertown, N. Y., May 7. This is 
a return engagement for Mr. Parker, as he gave a song 
recital on the regular concert course of the club last 
November. P. 

Yonkers, N. Y.—A concert of choral music was given 
by the High School Glee Clubs, Arthur F. A. Witte, con- 
ductor, assisted by Harry T. Burleigh, baritone, and Rose 
Rubinowitz and Peter DeMeo, violinists, on March 26. 
The large audience was warm in appreciation of the con- 
cert. 


Clarence Adler at Princeton University 


Clarence Adler, pianist, appeared in recital under the 
auspices of the Arts Club at Princeton University on the 
evening of March 19. His interesting program contained 
works by Mozart, MacDowell, Schumann-Liszt, Schumann 
and Chopin, in all of which he displayed his accustomed fine 
artistry. 


William Gustafson Sings Beloved 


William Gustafson, Metropolitan Opera basso, sang Sil- 
berta’s Beloved at the Chaminade Club, Providence, R. I., on 
March 12. He also programmed it with equal success at a 
concert at the Hotel McAlpin, March 15. 
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NEW YORK 
RAYMOND BURROWS 
Concert Pianist and Teacher 
CARLOS FESSLER, Assistant 
Studios: 62 West 82nd Street, N. Y. City. 
303 Ridgewood Road, South Orange, N. J. 
Phones: Endicott 3745; South Orange 1251-M 


MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y¥. City 
Tel.: Mad. Sq. 3189. 


JULIAN KENNARD 
Piano and Class Lessons 
Studio Address: 2720 Broadway, corner 104th 
St., New York City 
Phone: Academy 5600 


IDIS LAZAR 
Concert Pianist and Teacher 
50 Morningside Drive, Apt. 42, New York 
Phone: 7770 Cathedral 


JENNIE 8S. LIEBMANN 
Piano and Class Lessons 
John’s Place 

Phone: 0981 Decatur 


MABEL COREY WATT, Mas. B. 
Examining Normal Teacher 
Supervisor of Music, Flatbush School 
Five Associate Teachers 
555 Ocean Ave., Brooklyn, N. Y. 
Studio—Flatbush School, 1603 Newkirk Ave. 
Phone 7834 Buckminster 


MISSOURI 
FLORENCE E. HAMMON 
Examining Normal Teacher 
Nine Assistants 








RUTH 








1140 St. Brooklyn 











Musical Art Bldg. St. Louis 
NORTH CAROLINA 
JULIA PRICHARD 
Certified 
Individual Piano Lessons — Musicianship 


Classes —-Demonstrations. 
Winston-Salem, N. C. Greensboro, N. C. 





FOREIGN 





CANADA 
CARA FARMER 
Piano and Class Lessons Demonstrations 
Certified Normal Teacher 
Mothers’ Creative Music Course 
750 Bathurst, Toronto 








Teachers Using the Perfield System 


NEW YORK 
MARY G. 
Teacher of Piano 
Pupil of Raif, Moszkowski, Thuel Burnham 
275 Central Park West, N. Y. 





STOWE 





NEW JERSEY 
ETHEL YY. THOMPSON 
President, Roseville Music Club 


Individual and Class Lessons 
1l Pittsfield Ave. Cranford 


IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe Organ, Harmony 





and Theory 
Individual and Class—All Ages 
Studio: 1934 Farnam Street Davenport 
WASHINGTON 
ALICE REYNOLDS FISCHER 











314 E. Birch Walla Walla 
FOREIGN 
CHINA 
EMIL DANENBERG 


Pianoforte Instruction 
Pupil of Teichmuller (Leipzig) 
The Albany Hong 


Ko 
Musical Art "Bldg. 4 


Et. Louis 





290 Teachers and Schools are using the 
Perfield System in New York and vicinity 
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| MUSIC ON THE PACIFIC SLOPE 





LOS ANGELES FINDS 
PAVLOWA FASCINATING 


Fine Symphony Concert—Myra Hess and Royal Dadmun 
Give Programs—Notes. 

Los ANGELes, Ca. March 13.—The tenth “Pop” sym- 
phony concert, the afternoon of March 8, at the Philhar- 
monic Auditorium, had Marvin Maazel, pianist, as the visit- 
ing artist. He played the Liszt concerto for the piano, No. 
1, and achieved quite a triumph, young artist though he is, 
with his masterly performance. The orchestra also featured 
Emil Ferir, who is always heard with pleasure and who 
played the viola solo in Charpentier’s Serenade from Im- 
pressions from Italy. Weber's overture to Der Freischutz, 
opened the program, followed by Saint-Saéns’ symphonic 
poem, Danse Macabre, Grieg’s Heart Wounds, Schumann’s 
Dance of the Nymphs and Satyrs from Amor and Psyche, 
concluding with the Strauss overture, The Bat. 

Myra Hess. 

Myra Hess, pianist, appeared at the Gamut Club Theater 
on March 9. She played delightfully, proving herself a 
most satisfactory artist. She had several other engagements 
in addition here. 

PAVLOWA. 

On March 11 Pavlowa opened a two weeks’ engagement 
at the Philharmonic Auditorium under the management of 

E. Behymer. With her were Laurent Novikof and 
Alexander Volinine and a large supporting company of 
dancers. The Auditorium was filled with enthusiastic ad- 
mirers. 

RoyaL DapMuN. 

Royal Dadmun, baritone, was the attraction at the Audi- 
torium March 10. His program was chiefly in English and 
he sang the songs people like to hear, bringing to bear upon 
them a finished artistry. He is justly popular. 

Notes. 

Nicasio Jurado, Mexican violinist, assisted by Marjorie 
Dodge, soprano, and Grace Adele Freeby, accompanist, gave 
a concert in the Biltmore Ballroom. The event was sponsored 
by the Latin-American consuls and the consular representa- 
tives of France and Spain. 

Arthur Shepard, assistant conductor of the Cleveland 
Symphony Orchestra, is to be a member of the summer 
school faculty at the University of California in Los Angeles 
this summer. 

The Sistine Chapel Choir of the Vatican, directed by 
Monsignor Antonio Rella, will sing the latest composition 
of Bernice Van Loan Gaines, a Los Angeles composer, 
entitled, My Song of Today. This will be sung at the 
canonization of Therese of Lisieux who wrote the words. 

Fulgenzio Guerrieri, conductor of the San Carlo Opera 
Company, will return to Los Angeles in May and will hold 
master-classes in the various phases of operatic training. 

The Southern California Conservatory of Music held a 
recital in Symphony Hall, given by the teachers and pupils. 

The Hollywood Bowl Association presented Violet Stall- 
cup, pianist, winner of the piano prize at the Bowl contest 
last summer and also a pupil of Dr. Alexis Kall, in a re- 
cital at the Ebell Club, March 13. B. L. H 


SAN DIEGO, CAL, 

San Dieco, Cat., March 10.—The Amphion Club pre- 
sented Georges Enesco, the Roumanian violinist, in a fine 
program as the sixth event 6n the season's course. The 
artist was assisted by George McManus at the piano, 

Two San Diego pianists, James O’Connor and Fred 
Klosterman, collaborated at the recent Amphion resident 
artists concert and created a favorable impression. Not 
only was the ensemble good, but the interpretations were 
plastic, finely thought out and balanced. Lena Frazee, mezzo- 
soprano, sang two groups of folk-songs delightfully. 

Mr. Rothwell gave an excellent reading of the D minor 
Cesar Franck symphony at the fifth concert of the Los 
Angeles Philharmonic Orchestra here. 

The Hound of Heaven, by Dr. Humphrey J. Stewart, 
was given its first San Diego hearing on March 9 at the 


MUSICAL COURIER 


Spreckels Theater. The Oratorio Society and the Cadman 
Club joined forces for the occasion, making a chorus of 200 
under the direction of Nino Marcelli. Flora Herzinger, 
soprano, and Inez Anderson, contralto, of San Diego; 
Bulotti, tenor, of San Francisco, and Palmer, bass, of San 
Diego, sang the solo parts with sincerity. 

The two concerts by the Brahms Chamber Music Ensemble 
proved an auspicious beginning. Much interest has been 
aroused in the work and artistic aims of this new organiza- 
tion and a series of concerts for next season is already 
planned. The members are Eugene Barron, violin; Russell 
Keeney, viola; Edythe Reily Rowe, cello; Ellen Bronson 
Babcock, piano. 

The Wiley B. Allen Company, to introduce the Ampico 
in the Mason and Hamlin piano, gave a series of three in- 
vitational concerts with the assistance of several of the 


city’s musicians: Vernice Brand, contralto; Edythe Reily 

Rowe, cello; Ellen Bronson Babcock, piano, and James 

O'Connor, piano. E, B. 
CHICAGO 


(Continued from page 47) 
Heten Fouts Canoon ACTIVITIES 

Since her recent Chicago recital, at which she scored so 
heavily, Helen Fouts Cahoon has been much in demand for 
concert and recital. On March 22, the young and at- 
tractive soprano was soloist for Community Service at the 
First Presbyterian Church at Evanston, and on March 25 
she furnished a program for the University School for 
Girls on Lake Shore Drive, Chicago. Some of her April 
engagements include the following : April 1, program for 
Girls’ Club at Oak Park High School; 12 and 13 she 
will be the soprano soloist in two performances of The 
Creation at Appleton, Wis.; 15, spring musicale for Chi- 
cago Woman’s Club at Fine Arts Recital Hall; 19, special 
musical program at Oak Park Congregational Church. A 
Southern tour is being arranged for Mrs. Cahoon, with 
concerts in Missouri, Arkansas and Texas, for the last 
week in April and Music Week, May 3 to 10. 

MARSHALL Fretp Cuorat Society CoNcERT 

At its nineteenth annual concert, at Orchestra Hall, 
April 22, The Marshall Field & Company Choral Society 
will offer a miscellaneous program which will contain among 
other things the Pilgrims’ Chorus from Tannhauser and 
H. Walford Davies’ cantata, Everyman. The chorus, un- 
der the direction of its conductor, Thomas A. Pape, will 
be assisted by Lois Johnston, soprano; Edna Swanson Ver 
Haar, contralto; Arthur Kraft, tenor; Carl Rollins, bari- 
tone, and members of the Chicago Symphony Orchestra. 

MUHLMANN ENTERTAINS FoR AuGUSTA LENSKA 

Adolf Muhlmann, director of the School of Opera that 
bears his name, which is now located at 400 Fine Arts 
Building, ente rtained Augusta Lenska at a dinner on March 
25. Mrs. Muhlmann presided and had at her right George 
Lytton and at her left Walter Knupfer. Next to Mr. 
Muhimann sat Mme. Lenska and Berte Long. Among 
other guests were Mrs. Knupfer and Mrs. Joseph Zeisler. 

CotumsBia ScHoot or Music Nores 

Mu Iota Chapter of Mu Phi Epsilon gave its regular 
monthly program last Wednesday evening in the school re- 
cital hall. The performance was given in costume, rep- 
resenting the various characters as depicted by the 
performers. The chapter has a busy program for the 
balance of the season. ™ next professional concert will 
be given April 18 in the East Room of the LaSalle Hotel, 
and April 25 the chapter will give a card party and dance 
in the beautiful rooms of the Cordon Club in the Fine Arts 
Building. 

The school this season has been well represented on the 
Young American Artists’ Service. The opening program 
was given by Anna Hanschmann, an advanced student of 
Helen B. Lawrence, and on the second program Natalie 
Robinson, violinist and member of the taculty appeared, 
and now the voice department is to be represented, April 2, 
by Winnifrid Erickson, soprano, a pupil of Miss Wester 
velt. 

The concert given in Hammond, Ind., on March 19 by 
the Canary Club, under the direction of Elsa S. Miller, 
found the school auditorium completely filled. Raymund 
Koch, baritone, was well received and recalled several 





times for eticores, The program closed with a number by 
the boys’ glee club, one by the girls’ chorus and the finale 
was given by the complete Canary Club, directed by Miss 
Miller, who is a former graduate of the public school 
music department. 

The annual concert in the High School 
the students of the Danville 


Auditorium by 
High School of Danville, Iil., 
was given February 27 under the direction of Karl A 
Kaynor. This was one of the most pretentious concerts 
given by the High School, for Mr. Kaynor seems to have 
complete organization in all departments. There was a 
girls’ glee club of more than fifty members; the boys’ glee 
club of thirty-five members; an orchestra of forty, and a 
band of more than fifty. On the program also was the 
High School Quartet and there were solos by Mr. and Mrs 
Kayner. With an active and competent man like Mr 
Kaynor in charge of the music, Danville will find a great 
stimulation in its appreciation of better music 
SuMMER ReciTaL 
Jeannette Durno announces an interesting series of recitals 
to be given in connection with her summer classes for 
pianists. Programs are to to be given weekly by professional 
students and by Miss Durno. Widespread interest is 
evidenced by the large number of applications for 
time and various inquiries being received at the Durno studio 
The Chicago class will be held from May 25 to July 6 and 
there will also be a class in Northwestern Canada from 
July 11 to August 8, at Saskatoon (Sask.) 
Nakutin Artist-Puptt 
Cantor Kritz, an exceptional singer, artist-pupil of 
Alexander Nakutin of the Institute of Music, was heard 
in a choice program of traditional Hebrew and classic music 
at Kimball Hall, March 15, by a capacity audience, which 
evinced pleasurable surprise and applauded every number 
delivered, forcing him to sing several encores, 
a rich, resonant baritone of excellent quality and good range, 
unusually fresh and brilliant in tone, which he knows well 
how to use to advantage in the interpretation and rendering 
of Hebrew folk songs particularly. He owes much credit 
to his teacher who is now coaching him in a English 
repertory. Mr. Kritz will always be welcome when he 
appears in Chicago. 
OTHER AMERICAN ConservATory Notes 
Helen Dallam, teacher of musical theory at the American 
Conservatory, recently had two compositions accepted by 
Enoch (London, England). During the past year twenty 
two of her compositions have been accepted by publishers 
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The four sororities represented at the American Con 
servatory—Mu Phi, Sigma Alpha Iota, Phi Beta and Alpha 
Sigma Phi—jointly met at the residence of President 


Hattstaedt for a social gathering, March 25 
BusH Conservatory Notes 

Richard Czerwonky, celebrated violinist, conductor and 
composer and dean of the violin department of Bush Con 
servatory, will be at the Conservatory during the summer 
school and continue his classes at that time. Mr. Czerwonky 
will give a recital in the artist series at the school during th« 
summer school and will also hold interpretation classes as 
he did last summer. 

Elias Day, dean of the department of dramatic aris, ex 
pression and stage craft, will also teach during the summer 
term. This is the first summer for several years that Mr 
Day has been available, and the news will be 
professions and students throughout the country 

Helen Richey, national president of Sigma Alpha lota 
musical sorority, and Adeline DeLent Stewart, proving 
president, were guests of honor at a luncheon given by 
Omega Chapter at Bush Conservatory on March 26. 

A large reservation for the Lamond master repértory 
class at the Bush Conservatory Summer School has been 
received by the management and also many applications for 
the free scholarship which Lamond wil! give during the 
summer term. The engagement of this artist is proving 
one of the big attractions of the summer term. He will 
give a recital during the first week of the term, 

May 28 is the date for the commencement concert of Bush 
Conservatory at Orchestral Hall. The program will be given 
by the Bush Conservatory Symphony Orchestra and the 
winners of the big prize contest on April 30. Graduates 
will receive their diplomas and degree? at that time. Richard 
Czerwonky is conductor of the orchestra, which has given 
three public concerts this season. Jeannetre Cox. 
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A BMSTRONG, FRANCIS J. 
Violinist-Teacher-Conductor. 
McKelvey, 1519 Third Ave., Seattle 


The 





G ot a SCHOOL OF MUSIC, 


Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 





yacquns JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

Seattle. (Fifth Year). 


Voice 
Representin 


306 Spring St., Seattle 


K ANTNER, CLIFFORD W. 
Edmund J. Myer 


OATMAN, JOHN R. 
Musical Courier Correspondent. 
805-6 Porter Bldg., Portland, Ore. 








KRINKE, HARRY 
Advanced Instruction of 





Suite 506, The McKelvey, Seattle, Wash. 
Piano 





OWNS, KIRK 
Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 








PACIFIC COAST DIRECTORY 





ECKER, MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 





BEHYMER, L. E. 


E GROSSE, HERROLD 
Baritone and Teacher 
(Savage Grand Opera Company, etc.) 
Pedagogic course under Harold Hurlbut 
Music Art Bldg., Los Angeles 


ERSINGER, LOUIS 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


RONITZ, PHILLIP 
Norwegian Concert Pianist and 
Pedagogue 
Head of Piano Department of Hollywood 
Conservatory of Music 
Studio—California Music Co. Bldg., Los 








of Distinguished Artist: 
705 5 Aaliaiens Bldg., Los tes Aaties 





BOWES, MR. and MRS. CHARLES 
Voice—Mise en scene 
446 South Grand View, Los Angeles 


RAFT, CARRIE DONALDSON 
Dramatic Soprano 
Annual pedagogic course under 
Harold Hurlbut 
Studio, 202 S. Benton Way, Los Angeles 


PILCHER, WILLIAM 
Tenor and Teacher 


Harold Hurlbut 


Annual pedagogic course under 
Music Art Bldg., Los Angeles 


Angeles, Cal. 





ARRINER VOCAL STUDIOS 


Metropolitan Opera House Bldg., 
New York Ci 
San Francisco Summer Course, June 25 
to Aug. 25 
For information and reservations address 
Studio 43 
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goss ie onter & Chase a a Francisco 





OTT, MR. and MRS. CLIFFORD 
Voice and Piano 


912 W. 20th St., Los Angeles 


School of Vocal Art 





quncres MME. ANNA RUZENA 





OELLNER CONSERVATORY OF 
MUSIC 





Sixth Floor of Tajo Bldg., Los Angeles 1250 Windsor Blvd., Los Angeles, Cal. 
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—_ GRIFFITH 


Teacher of aa os aaa beth, D’Aloarez, Sparkes, Errolle, Stralia, Lappa 
other famous artists. 
New York City. Tel. 


and many 
318 West 82nd St., 


Studios Endicott 8144 


Ss. 
BASS BARITONE 
RECITALS IN ENGLISH, FRENCH, 


ITALIAN AND NORWEGIAN 
$61 West 143rd Street, New York City. Tel. 
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CONDUCTOR THE GOLDMAN BAND 
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LOS ANGELES NOTES 


The junior department of the Olga Steeb Piano School 
gave a piano recital on March 7. 

Clemence Apperson, contralto; 
assisted by Sylvia Harding, violinist, 
recital by Carl Bronson, March 4, in the 

Suilding. 

March 1 the Angeles Opera and Fine Arts Club 
gave a recital and reception at the Catholic Women’s Club 
House in honor of the San Carlo Opera Company, the 
musical feature being a program by the Zoellner Quartet 

The Musical Arts Studio, of which Anna Sprotte is 
director, recently gave a fine program, open to the public. 

Valhalla Memorial Park was dedicated March 1 and 
Alice Gentle and others of the San Carlo Company gave a 
concert during the ceremonies. 

Pupils of Adele D. Lauth gave an 
at Chickering Hall to a large audience. 

March 2, the Zoellner Quartet presented the fourth con- 
assisted by 


Harrison Hopkins, tenor ; 
were presented in 
Music-Art Studio 


Los 


interesting program 


cert of its series in the Biltmore music room, 
Homer Grunn, pianist and composer, As always, the pro- 
gram was delightfully rendered. 


gave a musicale and 


Marguerite d’Aleria, concert pianist, 
honor of Maestro 


reception, February 26, at her home in 


and Mme. Guerrieri. 

Grace Whistler, soprano, who has been singing on the 
Eastern Coast, has returned to Los Angeles. 

March 7, Georges Enesco, violinist, gave a program in 


the children’s concert series at the Gamut Theater. 

The Southern California Music Company gave a reception 
in the Italian Room for Alexander Bevani. 

Margaretha Lohman played a heavy piano program, March 
6, at the Ebell Club House 

The newest community musical organization founded by 
Mrs. J. J. Carter, of Hollywood Bowl fame, is the Friends 
of Music. They gave their first program March 6 at the 
Hollywood Woman's Club—a concert by the Hollywood 
Community Orchestra, conducted by Jay Plowe. Celeste 
Nellio Ryns, pianist, is president of the new organization. 

The Gamut Club held its annual meeting recently and 
re-elected L. E. Behymer ee W. R. Berry, vice- 
president ; Charles Pemberton, E. G. Judah, D. T. ¢ ‘handler, 
Ben Pearson, Joseph Swickard, Charles Draa and Charles 
Farwell Edson as members of the board of directors. 

A program of piano and violin music was given by the 


Los Angeles Music School, February 25, at the Avenue 
21 public school. Violet Stallcup, winner of the Holly- 
wood Bowl Young Artists Contest last summer, played 


two groups of piano numbers, and Jack and George Pepper, 
youthful violinists, gave several selections. 

The second annual concert of the St. Paul 
Choir was given February 24 at the Cathedral House, 
the choir leader and organist, Dudley Warner Fitch. 

Dominica Brescia’s prize composition, which won_ the 
W. A. Clark, Jr., prize last year, was given by the Phil- 
harmonic Quartet and May McDonald Hope, under the 
Los Angeles Chamber Music Society, at the Biltmore Music 
Room, February 20. 

The Smallman Octet, trained by 
ment of John Smallman, has _ been 
Egyptian Theater management. 

The Los Angeles Oratorio Society 
under Conductor John Smallman, at the 
Auditorium, February 22. 

Alexander Bevani has resigned from his position as 
director of the Civic Opera Chorus owing to the pressure 
of his studio work. 

Frances Mae Martin, pianist; Ruth May Shaffner, 
soprano, and Dr. Alexis Kall, pianist, opened the artists 
series of concerts at the Hollywood Conservatory, February 
21, with a brilliant program. 

On the afternoon of February 21, Florence Easton and 
Eleanor Remick Warren gave the program for the Kathryn 
Cocke Children’s Series of Concerts at the Gamut Theater. 

Mrs. Chester Brown and Fannie Dillon, composer, gave 
a musicale the afternoon of February 22 at the former’s 
home in honor of the eastern pianist, Frederic Dixon. 

Philip Tronitz, pianist and teacher, presented his advanced 
—_ in recital at the Hollywood Conservatory on February 


Cathedral 
under 


and under the 
re-engaged 


manage- 
by the 


sang Verdi's Requiem, 
Philharmonic 


Mrs. Joseph Zuckerman, president of the Bay Cities Music 
Association, gave a dinner dance at the Miramar, February 
21, in honor of Florence Easton. 

Maestro William Tyroler, formerly with the Royal Opera, 
Munich, and the Metropolitan Opera of New York, has 
been appointed assistant conductor for the October season 
of Los Angeles Grand Opera, under Richard Hageman, 
principal conductor. He will also train the chorus, applica- 
tions for which are now being received at Mr. Tyroler’s 
studio. The chorus this year will be larger than last. 

The Euterpe Opera Reading Club gave Madame 
Butterfly the morning of February 24. Those participating 
in the program were Mrs. J. Spencer Kelly, Melba French 
Barr, Elinor Marlo, J. Malcolmson Huddy and Edward 
Adsit. Fe oe 


SEATTLE ITEMS 


Honoring Theodore Spiering, the Musicians’ Club, enter- 
tained with a breakfast at the Benson Hotel, March 17. 
Interesting talks were made by Mr. Spiering, J. R. Ellison 
of the Elwyn Concert Bureau, and David Scheetz Craig, 
editor of Music and Musicians. Emil Enna, president of the 
club, presided. 

Louise Van Ogle, of the Cornish School, Seattle, is giving 
a series of lecture-recitals at the Multnomah Hotel. Her 
first subject was Rimsky-Korsakoff's The Invisible City of 
Kitesh. 

Helen Bartlett, young and promising pianist, was heard at 
the a Hotel, March 8, presented by her teacher, 
Laura L. Fox. Ben L. Markee, baritone, and J. Hutchison, 
accompanist, assisted. 

At the last meeting of the MacDowell Club an enjoyable 


program was given by Frida Stjerna, soprano; Margaret 
Notz, accompanist, and the MacDowell Club Ensemble, 
Carl Denton, conductor. 


Lucien E. Becker, organist, gave his sixth recital of the 
season at Reed College on March 10. ae O, 


Reiner to Conduct on Both Coasts 


Fritz Reiner, Cincinnati Symphony conductor, will direct 
concerts on both coasts of the United States in July and 


1925 


April 9, 


He has just been engaged to lead six 
Angeles Philharmonic Orchestra 
at the Hollywood Bowl beginning July 7. As soon as his 
engagement there is finished, Mr. Reiner will hurry east to 
start rehearsals for seven concerts with the New York Phil- 
harmonic Orchestra at the Lewisohn Stadium. This is the 
second summer in which Mr. Reiner has been a guest con- 
ductor at the Stadium. 


Gigli Earns $6,000 for Charity 

Beniamino Gigli, tenor, gave a recital at Carnegie Hall 
on March 31. It was a benefit for the Soldiers’ Home in 
Rome, Italy, and, with Mr. Gigli turning his fee back, the 
hospital will benefit by something over $6,000. The house 
was filled as full as the law allows—seats, stage chairs and 
standing room. There was the enthusiasm which invariably 
accompanies every appearance of Gigli. His audiences are 
not content merely to applaud when he sings; they must 
shout “Bravo!” and they did. In the middle of the program 
Andres De Segurola appeared and said that Mr. Gigli had 
a slight cold and that, with the permission of the audience, 
on that account he would sing the aubade from Le Roi 
d’Ys instead of Celeste Aida; but if Mr. Segurola had not 
insisted Mr. Gigli had a cold, nobody would have believed 
it. He sang other familiar arias, beginning with M’appari, 


August of this year. 
teen concerts with the Los 


from Martha, and including, of course, the Una Furtiva 
Lagrima from l’Elisir d’Amore, and also sang songs by 
Donaudy, Wekerlin, Buzzi-Peccia and Carnevali, his ac 


Gigli’s is one of the outstanding voices of 
Regarded solely from the standpoint of 
there are few, if male voices 


companist. Mr. 
the world today. 


pure beauty of tone any, 
which equal it today, and his mastery of it can only be 
compared with that of his great predecessor, Caruso. 

As assisting artist, Mr. Gigli had Beatrice Mack, soprano 


Miss Mack confirmed the impression which she made at 
her debut recital in Aeolian Hall early in the winter. She 
has a light coloratura soprano of most agreeable quality and 


sings with surety, knowledge of style and savoir faire, rare 
in an artist in her first season. She sang Ophelia’s aria 
from Thomas’ Hamlet, a group of songs, and, with Gigli, 
the duet from Rigoletto, winning her full share of the 
evening’s applause. 

The concert appearances of this notable tenor are only 
too rare. One would like to have the opportunity oftener 
of listening to his supreme art away from costume and 
scenery where, in the absence of the distraction of the stage, 
its perfection is even more apparent 

Havana to Hear Chemet 

Renée Chemet’s southern tour next season will extend 
all the way to Cuba, where she has been engaged by the 
Society Pro Arte Musical to give two recitals in Havana. 
This was an engagement that should have been played 
during the current season, but as Mme. Chemet’s time did 


not permit, the event had to be deferred. Added to other 
dates in the south recently booked for next season is Monte 
vallo, Ala., where the violinist will give a recital at Ala 
bama College. 


Landowska Closing Tour 
Landowska closes her present season when she 
with the Philharmonic Orchestra 
Bach’s St. Matthew Passion 


Wanda 
appears as harpsichordist 
and the Schola Cantorum in 


on April 11 and 14. 











A Summer Session 
IN NEW YORK CITY 
For 
Singers and Teachers 
Will Be Conducted By 


CLAUDE WARFORD 


Send for Circular 4 West 40th Street 

















LOUIS BACHNER Voice 


Teacher of Schiusnus, Karin Branzell, Laubenthal and many 
other leading European artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 
for Public 


== $ WAYNE "= 


3 Ave. Sully Prud’homme (Quai d’Orsay) Paris vii, France 





rai Prepared 











ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy and is 
always at their service for information of any 
Fo which will be gladly furnished without 
Sate Oe by correspondence or in personal in- 


Milan ‘office of the Musical Courier, 
Dariai, 31 


Telephone 10-345 
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A Letter from Zay 
March 238. 
To the MusicaL Courter: . 

So Mr. Zerffi has had enough! Well, “he who runs away, 
lives to fight another day,” and with a bit of luck, with an 
opponent not quite so strong, 

1 found quite a lot of good stuff in Mr. Zerfh’s last letter, 
in your issue of March 19, but I am afraid the good stuff 
was all in quotation marks. His particular habit is to de- 
nounce everything, and offer nothing in return. In_ his 
Ww ritings constructive ideas are as scarce as hens’ teeth. In 
answering me, he avoids the subject, indulges in personalities 
and misrepresentation to a degree that would be noticeable 
to the merest tyro. In his article in the same issue, the 
misrepresentation is really laughable, and shows up his 
desperate straights in a luminous manner 

He makes a_ violent attack on psychology and ignores 
the fact that “Practical Psychology” is a psychology that is 
made practical, and can be demonstrated to the outer senses 
of the greatest sceptic; that it trains the body (muscles) to 
express the spirit which lives within it. 

It is poor sport, playing the “hit and run” game, and to 
call everything he cannot understand “mysterious”; because 
it is a “mystery” to him, it need not be to everyone in fact 
is not. “None are so blind as those who won't see. He 
denies all things which he himself cannot experience. 

This applies also to his pupil Mrs. Daniel, who follows 

Zerfh’s lead in avoiding the subject of voice, and wishes 
about 


Mr. 
to lead the reader into bypaths where she can write 
physicians and preachers. 

Why do they not lay down their own principles, if they 
have any, and let the reader judge, and do the discussing ? 

For months Mr. ge wrote articles, which | felt needed 
some strong criticism, but | refrained. Immediately I came 
out with a series of articles last November, he comes out 
with a savage attack. He denounces anything he does not 
understand in metaphysics, and deliberately misrepresents, 
when he infers that | do not train muscles. My book is full 
includ 


of it. | am daily training muscles all over the body, 
ing the tongue, in order to liberate the voice, which is the 
expression of the psychic energies. 

Let me deny positively that Mrs. Daniel ever sang or 


taught according to the principles [| lay down and explain in 
my book, The Practical Psychology of Voice and of Life. 
She shows plainly in her letters that she does not understand 
the method, its principles, or its terms of expression. If she 
had practiced its principles she never would have needed any 
tongue training after “years of singing, and eleven years of 
teaching.” 

Does Mr. Zerffi really think that there is anyone in the 
profession who does not know that a stiff tongue is bad for 
the voice? Of course many do not know that a proper 
breath control will allow the tongue to loosen. up. 

“The proof of the pudding is in the singing.” Where are 
the singers produced by the so-called scientific school, with 
their tongue training, etc. Or aren't they scientific after 
all? Is the most important thing in a magnificent cathedral 
the front door? 

The unique qualities of Chaliapin’s voice and technic are 
due to the hum, which he acquired of Massini in Italy. He 
said so himself in London, and any one with a trained ear 
can hear it. There is no contradiction in what | said of him. 

Let us have principles; the profession is not interested 
in personalities! Let the personality shine out through the 
writings; let the public make its own estimate! 

(Signed) W. Henri ZAY. 


Casella’s Il Convento Veneziano 
To the Musica. Courter: 
A word regarding a note in your Milan letter of March 5: 


First—My ballet, I] Convento Veneziano, is not a new work 
but was written thirteen years ago, a fact which your 
correspondent forgets to state; second—since the’ first per- 


which your corresopndent presents to American 
readers as a failure, I! Convento has been repeated seven 
times, that is, eight representations in all, which is the 
maximum attained at the Scala this year for any new Italian 
work; third—I wish to add that the public of America has 
had opportunity for a number of years to form a very 
different opinion of this music, since it has been played. by 


formance, 


your best orchestra under the title of Le Couvent Sur 
l’Eau. 
Thanking you for your courtesy in printing this com- 


munication, I am, 
sincerely yours 

(Signed) CASELLA. 
(Translated from the French.) 


Very 


March 16, 


_ Rome, 1925. 
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to the fine old art of piano building. 
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S MOMUN CHD UCI JQ OUDED CWO 
Edgar Stillman Kelley won the N. F. M. C. prize of $500 
for a symphonic poem 
I SEE THAT The eighteenth annual conference of the National Music 
Supervisors Association was held in Kansas City 
| 
Bach’s Passion Music Given 
aa! bp acme and teacher, passed Bach's Passion Music according to ot Matthew wa 
away on April . ovéieal EF ireis . Tift a 
Joseph Regneas will take a limited class of singers with Teniac Nisan ader te nc wae Ds gi Aha C. Carl 
him to Raymond, Me., this summer. Palm Sunday evening, April 5. The regular choir was 
Henry F. Seibert plays daily at noon at the Aeolian Hall largely augmented from the choir of St. Bartholomew’ 
lenten services this week. Church and the soloists were Olive Marshall, soprano 
Emma Thursby has gone to Florida for a month’s stay. Amy Ellerman, contralto; Ernest Davis, tenor, and Edgar 
ig ile! ; haeiew : Schofield, bass-baritone. The music was beautifully sung 
Louis Persinger, of the Chamber Music Society of San by a well-balanced choir. There was good tone, volume 
Francisco, is an expert chess player. F and fine shading. But besides the technical evidences o 
Charles Stratton will sing Samson and Delilah in concert good training, there was inspired feeling in their singing 
form in Canton, Ohio on May 5. To Ernest Davis fell a large share of the solo work 1 
: a i F ) $0 ork, and 
The David Mannes School will give its second public con he acquitted himself admirably, his clear, resonant tenor 
B _ cert in Aeolian Hall on April 23. : and the emotion poured into his singing making a decided 
Jernice de Pasquali, ar ra singer, died on April 3. impression on his hearers. Olive Marshall, soprano, made 
Mischel Cherniavsky’s Guarnerius cello was smashed at a the most of het parts, singing with fine feeling and artistic 
“od London railway station, according to a cable report. tate Amy Ellerman sang the contralto selections capably 
The Oratorio Soc iety of New York received a grant of and Edgar Schofield’s rich bass was pleasing in what he had 
$5,000 from the Carnegie Corporation to interpret. All of the soloists sang with sincerit id dig 
The Pennsylvania Symphony Orchestra has made its debut — jity of styl The whol vile, Sahel go ie nage ruin ie, 
7 styie le whole performance was m appropriat 
: with Josef Pasternack as conductor, keeping with the spirit of the music 
European music festivals for 1925 are announced on page 12 
Henry Hadley has been reéngaged as assistant conductor of aa 
the Philharmonic Orchestra. Carl Flesch Sails April 20 
The Aeolian Company will erect a building on the north Carl Flesct FT : 
east corner of 54th Street and Fifth Avenue. és esch sails for Europe on April 20 and will return 
Ernst von Dohnanyi and Eugene Goossens will conduct the next season to resume his master classes at the Curtis Insti 
State Symphony Orchestra next season. tute of Music and to make concert appearances under the 
Fritz Reiner will direct concerts on both coasts of the direction of Concert Management Arthur Judson in tne 
United States in July and August of this year past season, Mr. Flesch has been soloist with the Philadel 
Gigli’s recital at Carnegie Hall on March 31 netted $6,000 phia, Philharmonic, St. Louis and Minneapolis orchestras 
for the Soldiers’ Home in Rome, Italy and has been heard in several recitals 
San Francisco is to have a Wolfsohn Series. ; ; : . i" : 
The National Harp Festival took place in Detroit, March Musical Evenings with Wilson Artists 
30 and 31 , Bs ‘ Musical evenings with artist pupils of Arthur Wilson 
The Novello Davies Artists’ Choir will sing at the Man were enjoyed by a large vote if musicians and musi 
hattan Opera House on April 26. . lovers on February 17, 25 and 27 at Steinert Hall, Boston 
Maria Carreras will teach at the Cincinnati Conservatory of Mr. Wilson teaches in Boston, Providence and Worcestet 
Music this summer. atts ka 
Richard Hageman will conduct the coming season of the Los i i 3 
Reamer Crane Opera Association. Rodgers to Sing in Chambersburg 
Otto Klemperer will conduct the New York, Symphony Ruth Rodgers will be heard in recital in Chambersburg 


Orchestra the _second half of next season, 





Pa. on April 14 
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Amelita 


“a FRANTZ PROSCHOWSKY 


1 Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Galli-Curci Says: 











Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understs Te 
of the TRUE ART of singing and the intelligent simplicity of your eluc idations, through which I have been able to discover 
and use new beauties in my own voice. It is with a feeling of great ne thet I recommend to you those artists and 


students who seek the truth in singing—the beautiful and lasting art of 
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February 23, 192: 


Gratefully yours, 


AMELITA GALLI-CURCI. 
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HAMBURG 


(Continued from page 7) 
work for the German stage and gave it a rendition which 
according to the composer himself was in no way inferior 
to that of the Scala itself. 

Wolff used the German translation of the text by Rudolph 
Stefan Hoffmann, but changed it here and there in order 
to avoid ambiguities. Dramatically, under the stage man- 
agement of the general director, Leopold Sachse, the pic- 
torial and social background of this “lyrical comedy” was 
emphasized, and the legendary happenings, with their demons 
and miracles, were not essential in this respect. Thus we 
had a merry play of enticing charms, reinforced by the 
“miraculous” stage settings of Johannes Schroder. 

A New Epocu 1n Itatian Opera. 

The score of Belfagor is a masterpiece of musical work 
manship, filed and polished down to the last degree, and 
sparkling with brilliant jeux d’esprit. With all its modera 
tion it is essentially modern, i. ¢., new. The essential qual 
ity is the fusion of Italy’s newly- achieved symphonic ability 
with the operatic style. In this respect Respighi seems to 
accentuate the beginning of a fresh epoch. 

The performance, excellent throughout, was remarkable 
for the care with which the individual r6éles, as well as the 
little choral episodes were studied. Joseph Degler in his 
double role of devil (Belfagor) and lover (Ypsilone) will 
make a reputation by this achievement. Helene Falk’s 
Candida (who outwits the devil) was also as near perfec 
tion as one can imagine. Max Lohfing, as a Mirokletus 
everlastingly occupied with culinary pleasures, created a new 
type of the half-dignified, half-ludicrous bourgeois. Other 
roles, such as the Baldo of Bollmann, were quite adequate 
in the sense of good ensemble effect. 

The aroma of happy landscape blessed with eternal beauty, 
which Respighi’s music breathes, was made in every way 
effective under Werner Wolff’s baton. The success of the 
performance grew from scene to scene, and Respighi, with 
Wolff and the other participants, had to appear innumerable 
times EpitH Welss-MANN. 


PROKOFIEFF’S LOVE OF THREE 
ORANGES GIVEN IN COLOGNE 


CoLocne.—In the presence of the composer, the Cologne 
Opera has brought out Prokofieff’s Love of Three Oranges, 
which was first produced in Chicago in 1921 and has not 
been heard anywhere else since then. That this operatic 
burlesque, based on a most sophisticated and satyric-sym- 
bolical fairy-tale by that eighteenth century wit, Carlo Gozzi, 
could not have a popular success in Chicago, is obvious. 
Nor is its success in Cologne of the popular variety ; whether 
it is at all lasting, remains to be seen. 

Neverthless it is significant that two opera conductors, 
Kleiber of the Berlin Staatsoper, and Szénkar of Cologne, 
fought for the honor of the German premiére! Szénkar, a 
friend of Prokofieff, won, and conducted the difficult score 
with great bravura. The part of the Princess was sung 
with great success by Elsa Foerster, who is American-born. 
Hans Strohbach, formerly of the Berlin Volkosper, had 
charge of the decorations, and these were appropriately 
burlesque. Prokofieff, Szénkar and Strohbach received a 
great ovation at the end. 

Whatever may be the fate of this particular work, 
Prokofieff’s music is bound to make friends more easily 
than that of his compatriot, Stravinsky. It is always natural 
and “tonal.” It is “line” music rather than color music 
and it is rich in rhythmic invention. This performance has 
given Prokofieff a fresh start in Europe. Representatives 
of the press and the theater from yyy Brussels and Berlin 
were present. Dr. HERMANN UNGER. 


AMSTERDAM BOASTS OF A 
PLETHORA OF CONDUCTORS 


Berlin Opera's Visit a Success—a New Lieder Singer. 

AMSTERDAM.—Exit one conductor, enter the next! Of 
late we have had such variety in the way of leaders of the 
Concertgebouw orchestra that it is often difficult to recall 
who graced the podium two weeks before. Bruno Walter 
made his farewell bow gaily—that is, as regards the program. 
It was composed of Schubert's lilting Rosamunde music and 
several numbers by Johann Strauss, dear to every heart. 
Walter seemed to enjoy his task thoroughly, judging at 
least from the result which was a vigorous, rhythmic, 
thoroughly enjoyable rendition. After our usual heavy fare 
this was a delightful, refreshing change, and the applause 
which greeted and which at the same time bade good-bye 
to Walter was long and loud. 

Bertin Opera’s RoSENKAVALIER 

From Johann to Richard Strauss is quite a step, and the 
following week the orchestra changed its usual habits and 
found itself in the midst of operatic rehearsals for Der 
Rosenkavalier, under the extremely able direction of Erich 
Kleiber, assistant director of the Berlin Opera. As an 
operatic director Kleiber is unique. Controlling everything 
completely, his orchestra and the singers as well, he directed 
the score with a fire, an enthusiasm and above all a knowl- 
edge which fairly took your breath away. The performance 
was as nearly perfect as anything could be, the singers being 
all importations from the Berlin Opera. Barbara Kemp, in 
the role of the Feldmarschallin, was vocally artistic and 
histrionically distinguished. Delia Reinhardt as Octavian 
gave a sprightly performance and had ample opportunity 
of showing her beautiful voice, while the performance of 
Leo Schiitzendorf as Baron Ochs was a masterpiece in every 
sense. The opera was repeated twice, and one performance 
of Ariadne auf Naxos also given. 

After the initial evening, Max V. Schillings, general 
director of the Berlin Opera, replaced Kleiber, which was a 
pity, as his conducting lacks the powerful charm of the other, 
although it is authoritative enough. Schillings conducted 
one of the concerts as well, and placed himself high in our 
appreciation by his Glockenlieder. Barbara Kemp sang 
them artistically and at the end of the program made a 
deep impression by her rendition of the final scene of 
Salome. 








Dmx Fock on His Native Heatx 
The next conductor on the list is Dirk Fock, known to 
America. In spite of his considerable reputation, his suc- 
cess was not great, and I found him in many ways badly 
wanting. A forcing or dragging of the tempi and a lack of 
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variety in the tone coloring, result in a certain monotony. 
This was especially apparent in a piece like Debussy’s Iberia, 
which must have that delicate elusive atmosphere wrapt about 
it to give it its true charm—and this most important quality 
was sadly absent. The playing of Beethoven’s violin con- 
certo by the young Australian, Alma Moodie, was a high 
light in the afternoon’s program and she had a stupendous 
success. Her playing has that rare quality, repose, which 
seldom belongs to the young, and besides this it is brilliantly 
deep and full of nobility. A great talent! 
A New Lieperist 

A rising young singer who appeared recently in recital is 
Co van Geuns, soprano, In two difficult programs, compris- 
ing some of the master works of Schubert, Wolff, Brahms, 
etc., she revealed a well trained, sympathetic voice, €x- 
cellent diction and a real talent for creating that subtle 
something called atmosphere. In such numbers as Schubert's 
Meerestille and Die Junge Nonne this was especially the 
case, and the French group, numbering among other selec- 
tions Debussy’s La flute de Pan, La chevelure and Le 
tombeau des Naiades, were rendered with much charm. One 
should watch the growth of this promising artist! 

Dirk Schafer, distinguished pianist, has recently given 
two recitals to sold-out halls, and as usual, lifted his audi- 
ence to higher planes by his deeply spiritual playing. It is 
always not only a pleasure but a privilege to listen to this 
tremendous artist. K. S. 


ERNST VIEBICHS OPERA 
HEARD IN DUSSELDORF 


DiisseLporr.—The son of one of Germany’s most popular 
novelists, Klara Viebig (no railway book-stand is without 
her work), has become a composer, and his first opera is 
based on one of his mother’s novels, Absolve te. She her- 
self has prepared the libretto of the opera, which is entitled 
Die Mora (The “Mora” is a legendary female spirit living 
in a swamp, which, like a vampire, sits on men’s breasts 
and kills them—a symbol of the lustful woman, like the 
Spirit of the Earth in Wedekind’s play, or Kundry in 
Parsifal.) 

In this opera a woman-fiend wants to poison her husband, 
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a drunkard. Two of her lovers are to execute the murder; 
each refuses at the last moment, being saved by a pure 
woman. But the man learns the murderous intentions of 
his wife and takes poison of his own free will. 

Karl Viebig, who is a pupil of Schreker, has evidently 
followed in his master’s footsteps. The piece plays in 
Poland, but there is no Polish local color in the score. The 
music is full of pathos and so stands in contrast with the 
realistic text. As the husband dies, for instance, one hears 
a chorale! In the portrayal of the fiendish spooks, the com- 
poser is obviously influenced by Stratiss’s Elektra and 
Reznicek’s Bluebeard. His orchestration is highly sophisi- 
cated but too thick, and the music lacks plasticity. 

The performance was good. Erich Orthmann, musical 
director of the Diisseldorf Opera, conducted with skill. 
There was plenty of applause for the composer at the end. 

Dr. HERMANN UNDER. 


ROME CELEBRATES THIRTIETH 
ANNIVERSARY OF AUGUSTEO 


Witty Ferrero Grows Up But Stitt Conpucrs 

Rome.—The celebration of the thirtieth anniversary of 
the foundation of the concert activity of the St. Cecilia 
Academy, and the inauguration of the Augusteo as a concert 
hall has been one of the most important and memorable 
events of the present season. It was graced by the presence 
of the Queen Mother, to whom Count di San Martino, de- 
livered a movingly beautiful address, in which he recalled 
the fact that thirty years ago she was present at the opening, 
having been one of the great benefactors of the institution 
ever since. The present government, too, came in for con- 
siderable praise, having aided instead of hindered, like some 
of its predecessors, the cultivation of music. 

The entire history of the Academy, from the days of 
Palestrina to the present day, was reviewed in the course of 
Count di San Martino’s speech, and among those who 
listened at the speaker’s table were Senator Cremonesi, the 
mayor of Rome, Director Lamond of the music department 
of the American Academy, and the Under-Secretary of 
Public Instruction. 

The program of the commemoration concert was the same 
as that of the first concert, thirty years ago, consisting 
ore of a cappella choruses by Palestrina, beautifully 
sung by the St. Cecilia Choir of one hundred voices, and 
organ works by Renzi, Palestrina, Merulo and Frescobaldi. 
Maestro Boezio conducted with consummate skill, and the 
audience was extraordinarily distinguished. 

A New _y-RIsEN STAR 

In the absence of Molinari, who has been conducting 
Otello in Prague, the youthful Willy Ferrero conducted a 
concert at the Augusteo consisting of Beethoven’s First, 
Martucci’s Giga, the Meistersinger Prelude and other works, 
and earned a truly sensational success. Hats, handkerchiefs 
and programs were tossed into the air, by the jubilant audi- 
ence, as this lad of eighteen, formerly an infant prodigy, 
came to acknowledge the applause. Willy has lost none 
of his “prodigious” qualities, but has matured in the course 
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of his five years’ study in Vienna and Berlin, where he has at Mahanoy, Pa. Richard Hageman, prominent conductor, 
won a prize in composition for a symphonic poem. A_ vocal coach and accompanist, will be at the piano for Miss 


newly-risen star! Dotty Pattison. Thornton. 
PRINCE IGOR AT LAST SCHNITZER SOLOIST WITH 
HEARD IN GERMANY THE SYRACUSE SYMPHONY 





MANNHEIM.—The Mannheim National Theater, which is = ; eae ‘ “ire 
one of the leading opera houses of southwest Germany, has Tina Lerner Begins Her Historical Recital Series—Notes 
just brought out forty years after the death of its composer, Syracuse, N. Y., March 10.—March 7, in Keith’s Theater, 
Borodin’s Prince Igor. The strong applause which greeted the Syracuse Orchestra gave a popular concert to an audi 
the work showed that the Russian operatic idiom is at last ence which almost completely filled the theater. The orches 
beginning to make its way in Germany. This applause in- tra gave a beautiful performance of Mottl’s arrangement of 
creased from act to act and rose to stormy enthusiasm at the ballet suite by Gluck and Two Balkan Sketches by Arthur 


the end. Hartmann. It was probably at its best in the overture to 
The performance was a sincere effort to do justice to the the,Merry Wives of Windsor. 
unusual demands of the composer. Music, scene and action Germaine Schnitzer, soloist with the orchestra, gave an 


were welded into one harmonious chord, so as to produce ¢Xceptionally fine performance of the symphonic variations 
an absolutely unified impression. Richard Lert, the musical >y Cesar Franck. Mme. Schnitzer proved herself a pianist 
director, fairly exhausted the musical possibilities of the 0°! fine ability and poetic insight. Victor Herbert’s Irish 
score and the stage manager, Richard Meyer-Walden, did Rhapsody, with its clever use of Irish folk tunes, closed the 


wonders with the groups of hundreds of people on the stage. Program, one of the best the orchestra has yet given 
Broadly designed and magnificently barbaric stage settings Trina LERNER 
by Heinz Grethe completed the artistic ensemble. Among Tina Lerner, Russian pianist, gave the first of six historical 
the soloists, Hans Bahling and Gussa Heiken, particularly recitals in the Fine Arts Auditorium, March 5, A large audi- 
distinguished themselves. H. S. ence was charmed by her delightful playing. She was re- 
Aeeeiaremvensiit called a number of times and finally added to her program, 
“An Evening of Real Musical Pleasure” at its close. vr 
Z A m . INOTES 
The appended letter from the president of Albright Col- March 3 Maude Cuney-Hare, assisted by William 


lege is self-explanatory : : : . ; 
is f-explanatory : Richardson, baritone, gave a lecture recital in the College 
The recital by Franceska Kaspar Lawson in the Albright College f Fine Arts Auditorium on M _ f he Orie i. 
Chapel was not only a treat to those who enjoy good singing but it 9! Sie “AFIS “\ucii rium on Music Irom the Urient to the 
was an evening of training in musical appreciation, Mrs. Lawson is Tropics 
a ret soprano, of qausaal quality of voice. All her tones are The Syracuse University Men’s Glee Club, which won 
musical whether they be in the upper registers where she produces Ry. 2 nag, emt bin rT cea lin 
the trills of the birds or in the lower registers with their subdued first place in the. New ¥ ork State Conte at, gave its annual 
melodies. Her program meets the requirements of those who prefer COncert in the College of Fine Arts Auditorium on Feb 
the simple ballads and folk songs as well as those who ask for the ruary 24. The hall was completely filled and recalls were 
arias from the great operas, and she sings one as easily and as the . 


effectively as the other. An evening with Mrs. Lawson is an evening order of the evening. In a choice program, the club 





of real musical pleasure. showed evidence of the careful and artistic training it had 
Myerstown, Pa., March 4. (Signed) Crertan A. Bowman. received by Prof. Birger Beausang of the Fine Arts musi 
— faculty. A beautiful and resonant pianissimo was an out 

Rubinstein Club Engages Frances Sebel standing feature of the club’s singing. 


j : February 27, the Morning Musicales gave its guest night 

ree Se ee soprano, who recently scored success program at the Mizpah Auditorium, which was packed for 
at her recital at Town Hall, has, as a result, been engaged the occasion. The program was given by local artists who 
as soloist for the Rubinstein Club concert to be held at the acquitted themselves creditably. Particularly interesting 
Waldorf-Astoria on April 25. Among her offerings will was a string ensemble of thirty-five students from the Col- 
be the Air de Lia by Debussy and a group of English songs, Jege of Fine Arts at the University, under the direction of 
one of which will be Henry Hadley’s song, My True Love, Prof. Conrad Becker. ee ee 
and the Hebrew Lullaby, by Saminsky. 





: es ta p i Mme. Lowe’s Pupils Broadcast 
Renée Thornton and Zimbalist in Joint Recital Several of Mme. Lowe’s pupils have broadcasted recently 
Renée Thornton (Mrs. Richard Hageman), the charm- over WJZ. On February 4, Myrtle Purdy, contralto, and 
ing young American soprano, who has endeared herself to February 16, Doris Makstein, soprano, respectively, wer: 
her audiences in numerous successful concert and recital heard in programs. Both were highly commended fot 
engagements since her debut last year, has been engaged to beautiful voices, clarity of tone, distinct enunciation and 
appear in joint recital with Efrem Zimbalist on April 29 admirable finish of style. 
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lighting effects used for this unit were excellent. The 
orchestra was heard in selections from La Boheme, with 
Irvin Talbot and Emanuel Baer alternating at the con 


ductor’s desk and leading their men through a splendid per 


formance. The Rivoli Pictorial included a Post Scenic of 
children of Scandinavia. There also was an Ives-Leven- 
thal Stereoscopik entitled a Runaway Taxi. There were 


not as many clever ideas in this motion picture as in some 
others gotten out by this company. The feature picture 
was Men and Women, from the play of David Belasco and 
Henry C. De Mille. The program concluded with 
S. O. S., an Aesop Fable 


Was 


THe STRAND 
One of the finest pictures of the year was shown at the 
Strand last week, the Italian film, Quo Vadis, with Emil 
Jannings as the star ag work of this artist is well known 
in this country, especially through his excellent work in the 


film, Henry the VIII. This film is one of the most elab 
orate ever shown here. It is claimed that thirty thousand 
persons took part. Jannings made a marvelous character- 


ization of Nero 

In addition to the feature picture the program offered 
a prelude, for orchestra, Carl Edouard conducting, the 
Buffalmacco by sprightly. enough tune for the 
The next number of importance musically was a 
a reproduction of one of the scenes in Caesar's 


Gaasce , a 
occasion 


prologue, 


palace with Nero himself playing the lute with one attend 
ant standing by Kitty McLaughlin, soprano, sang the 
Theme Song by Nougnes; her lovely voice was particularly 
effective and the whole scene won enthusiastic applause 


It was a fitting background for the extraordinary picture. 
The musical score was adequate and particularly effective 


in certain scenes where it seemed to suit the action on the 
screen 
THe Piccapinyy 
Conductor Frederic Fradkin opened the Piccadilly pro 


gram last week with Von Suppe’s overture, Morning, 
Noon and Night in Vienna, splendidly played by the orches 
tra. Later Mr. Fradkin played two delightful violin solos, 


Kreisler’s Liebesfreud and Rimsky-Korsakoff’s Song of 
India. Ethel Sweet, soprano, contributed Away From You, 
hy Davis-Ager, and she, too, was warmly applauded. John 
Hammond, organist of the Piccadilly, completed the musi- 


cal program with an impressive rendition of Tschaikow 
sky’s March Slave 

The feature picture was 
Pauline Frederick—one of 


theater in a long time. The 


Smouldering Fires, starring 
the best offerings seen at this 
musical settings were by Mr 


Fradkin. There were also the usual Pictorial News and 
a very good sport film by Grantland Rice 
Tue Capiror 
The programs at the Capitol offer so much of interest 


that it is always difficult to say all one would like to in 
the limited space allowed. Mendoza’s conducting is 
one of the best features, and last week his reading of 
Rimsky-Korsakoff's Capriccio Espagnole and __ selections 
from Prince of Pilsen was the high light of the program; 
his fine orchestra was keenly alert to every move he made 
and the effect was fascinating. Next in importance was 
Roxy's gang, and the eight numbers listed were likewise 
most interesting. For all the songs the management had 
prepared picturesque stage settings and thus the effect of 
the songs was made doubly attractive. Betsy Ayres sang 
MacDonnell’s To a Wild Rose; Marjorie Harcum, Vander- 
pool’s Ma Little Sunflower, Good Night; William Robyn, 
Gitz Rice’s Dear Old Pal of Mine; Gladys Rice, Wade's 
I've Got a Pain in My Sawdust; Douglas Stanbury, Kreis- 
ler’s The Old Refrain; Mlle. Gambarelli danced to Kreisler’s 
Schon Rosmarin, and, with Mr. Stanbury, sang and danced 


also 


to Romberg’s Just Like a Doll. The hit of the group, 
however, was Herbert's Pilgrims of Love, from Sweet 
hearts, sung by Frank Moulan and the Capitol Male En 
semble. Doris Niles was also enthusiastically applauded 
after her Dance Hindoo. 


The feature picture was The Way of a Girl, one of the 
cleverest films seen on Broadway in a long time—more 
or less of an old story presented in a novel and fascinating 
fashion. There was also the comic, always a laugh, and the 
usual magazine feature 

THE RIALto 

At the Rialt- last week the program opened with Gold 
mark’s Sakuntala overture, interestingly played by the or 
chestra. The usual classical jazz followed, always a fea- 
ture and hugely enjoyed. Helen Sherman, coloratura so 
prano, delighted with her interpretation of Bishop's Lo! 
Hear the Gentle Lark, and August Werner, baritone, like- 
wise won much applause with his singing of Lohr’s Where 
My Caravan Has Rested 


The picture was School for Wives, starring Conway 
learle. The comic and magazine features were also en 
joyed 


Netta Craig a Busy Artist 


Netta Craig, a popular young soprano, was kept particu 
larly busy during February and the early part of March 
filling engagements in and around Washington, D. C. Her 
appearances included the following: Five costume recitals 
in Washington—at the Eastern Presbyterian Church, the 
Sixth Presbyterian Church, the West Washington Baptist 
Church, the Georgetown Convent of the Visitation, and 
Mount Alto Veteran’s Hospital, auspices of the Bureau of 
Recreation—a recital at the Catholic University of America, 
Brookland, D. C., auspices of the University Musical Asso- 
ciation, direction of Dr. Leo Behrendt, and resulting in a 
reéngagement; guest soloist at the reception given to Sec- 
retary of the Navy and Mrs. Wilbur at the home of Mrs. 
Francois Berger Moran, prominent in Washington society ; 
guest soloist for the Columbia chapter, Pen Women’s 
League of America, Washington, D. C.; assisting artist at 
the organ recital given at historic old St. John’s P. E. 
Church, Lafayette Square (Washington, D. C.), with Guy 
Lucas, organist of the church. Miss Craig has also filled 
a number of other concert engagements and has been doing 
much special solo work in churches, all of which has kept 
her busy. She has a number of important engagements 
booked for the near future. 


Michael Press in Recital at Hunter College 

It was a large and appreciative audience which listened 
to the program given by Michael Press at Hunter College 
on April 1, The violinist’s splendid musicianship and im- 
peccable technic were displayed in an interesting program 
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FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mng. Director 





which included works by Tartini-Kreisler, Brahms, C. F. 
Hurlebush, Daquin, Mozart, Couperin (Les Petis Moulins 
a Vent, arranged by Mr. Press), Wagner and Saint-Saéns- 
Ysaye. Herman Hans Wetzler happened to be in the audi- 
ence and Mr. Press therefore played the page’s song from 
his As You Like It, a new version for violin and piano which 
had not been played in public before. Mr. Wetzler accom 
panied Mr. Press for this number 


Soloists for Bach B Minor Mass 


Dr. a: Fred Wolle, director of the Bach Choir of Bethle- 
hem, Pa., has engaged Mildred Faas, soprano; Mabelle 
Addison, contralto; Nicholas Douty, tenor, and Charles 
Trowbridge Tittmann, bass, as soloists for the performance 
of the Bach B minor mass at the Saturday, May 30, ses 
sion of the Bach Festival. These artists have sung the 
B minor mass repeatedly, and Dr. Wolle is pleased with 
their interpretation of it. It is the interpretation of Bach’s 
spirit he strives after, and he rehearses the choir with this 
end in view He desires the technic to be pertect, but far 
more the expression. In rehearsals he spares no pains to 
bring out what expression he thinks the part demands. He 
rehearses it until the choir responds as freely as a well- 
tuned instrument does to the whim of a skilled musician. 
On Friday, May 29, the Christmas Oratorio will be given, 
the solo parts being taken by members of the choir. The 
Philadelphia Orchestra will again accompany the choir. 

There has been an unusual demand for tickets this year 
owing in part to the fact that the choir has been selected 
as America’s best musical instrument for expressing the 
spirit of America at the International Conference of World 
Fellowship through Music to be held at Washington, D. C., 
on April 15, 16 and 17. The choir will sing the Mass in 
B minor in Washington on April 16 


Cortot to Return for Another American Tour 


Alfred Cortot concluded his tour on April 7 in Montreal. 
The pianist will play abroad next season, but will return for 
another American tour under the direction of Concert Man- 
agement Arthur Judson in 1926-27. 
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LOUISVILLE HAPPENINGS 





Richard Crooks Enjoyed—Alexander Vikinsky Makes 


Debut—Conservatory Activities 


Louisvitte, Ky., March 13——-The Wednesday Morning 
Musical Club, of which Mrs, Alexander Barrett is president, 
is to be congratulated on the appearance of the American 
tenor, Richard Crooks, at the Woman's Club, February 25, 
under P. S. Durham. Mr. Crooks, appearing for the first 
time here, made an instantaneous hit with his great audience, 
and in addition to his varied program was again and again 
forced to give encores. Mrs. Newton Crawford, the club 
accompanist, who is a local favorite, shared in the honors 
of the evening. 

ALEXANDER VIKINSKY 

Alexander Vikinsky, Russian tenor, artist teacher of the 
Louisville Conservatory of Music, pupil of Feretti, 
Glazounoff and Everadi, made his operatic debut in 1913 
in Rubinstein’s Demon, afterward singing the role of lead- 
ing tenor in grand opera in Petrograd, Odessa, Constanti- 
nople, Belgrade and other large places. His repertory con- 
sists of forty-two operas, including Italian, French, Ger- 
man and Russian representation. He recently made a 


MUSICAL COURIER 
OBITUARY 


JEAN DE RESZKE 
(Continued from page 5) 

in Massenet’s Le Cid. Later he prepared Romeo with 
Gounod, and sang it at the Opera. It was only in 1887, 
thirteen years after he had sung there as a baritone, that he 
returned to London as a tenor, singing (with his brother 
Edouard) at Covent Garden from 1887 to 1890. The fol- 
lowing year he came to America for the first time and 
made his debut at the Metropolitan Opera House on Decem- 
ber 14, 1891, as Romeo to Emma Eames’ Juliette. 

The nineties were the days of golden voices. Associated 
with Jean and his brother Edouard in that decade were 
such famous singers as Nordica, Melba, Lilli Lehmann, 
Emma Calve, Pol Plangon, Lassalle, to mention only a few 
of them. Single casts at the Metropolitan bristled with a 
handful of names that are still famous. De Reszke him- 
self had a repertory as long as it was varied. He began 
with French and Italian parts and then added German. 
Tristan was, perhaps, his supreme effort, but he was great 
in whatever role he undertook, the principal ones being 
the three great Meyerbeer heroes, Raoul in Huguenots, Vasco 
in L'Africaine and Jean in Le Prophete, then the Faust and 
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H Ss — F grcarnty y oo Ah aera one assisted by Romeo of Gounod, Otello and Radames of Verdi, and of 
} Wroderi “A Ce zu a Pye Dagar ore4 ” Wagner, Lohengrin, Walther (Die Meistersinger), both 
PORES Fer - Siegfrieds, and Tristan. He left the Metropolitan at the Cat ABA 
j ConservVATORY Notes end of the season of 1900-1901 and retired definitely from 
‘ jas n3 . . , ; » stage in 1902. while still at the heig of his fame an 
; The Louisville College of Music has been recently in- ee, bry al ps 1902, — = at ld eg ag ? a ee and 
' corporated with Frederic A. Cowles, president; John L. He y wh ‘ge years ok oF Bate d he be induced to return, se 
: ; : ; Pai refused many tempting offers. 
( ‘r, vice-president anc asurer, and Robert Parmenter, © : ee ‘ : PLO nee : Se 
i Ae cde Oe be closely affiliated with the However, retirement did not mean inactivity for him. A LETTER FROM JEAN DE RESZKE 
“es * ‘  é ar ee # S ‘ i ‘ < "Y ’ ‘ 
conservatory and will have jurisdiction over all students — riaion he sage ap eels horse R —e The famous teacher's last letter to the Musica Courter, 
3 : . Tv 4 “ 4 B é Ss € . > és ‘9 
; from the kindergarten to the freshman class. The college ‘S!"8¢t Gid he prepare in the pleasant house e Rue « written December, 1924. “It is a question,” he writes, plead 
é ° . ers § the. conserv: ,  Fatsanderie, which included a private theater that became oe tables i hy I 
i requirements will be similar to those of the conservatory Seucaten tee tee: ianiadis aactormenes of tne, Meats for better facilities for operatic performances by his 
i and there will be an annual commencement when certificates ae pian sgh cio onihed in ‘naan Aes as qa Pupil at Nice, “of so many highly gifted young Americans 


will be granted those who have satisfactorily completed the 
requirements. Me, P;. 31. 


graduate of the De Reszke studios. Others who come to 
mind are May Peterson, Louise Edwina, the late Lucille 
Marcelle and Oscar Seagle. After the war and the death 


who, presented by me after all the necessary preparation 
could at once find engagements” 


J . ‘a ‘1 H e . . fe 
Nash to Play with Lenox String Quartet of their son, M. de Reszke and his wife never returned to Metropolitan Opera where she continued as one of th 
Next season Frances Nash will play occasionally with the Paris to live, but made their headquarters at Nice the year principal sopranos for several years, singing the leading 
Lenox String Quartet. The Chopin Club of Providence, round, going occasionally in: summer to Mont d'Or, where © oiosstura roles and also some of the lighter Ivric role 


R. L., has secured the combination for a concert on January 
8. Miss Nash will be heard in a solo group and with the 
quartet in a Cesar Frank quintet. 


OPPORTUNITIES 











M. de Reszke took the baths. Mme. de Re szke, in her girl- 

hood a talented amateur musician, a pupil of Gounod, was 

born Goulaine. Her first husband was Comte Mailly de Nesk 
GEORGE A. HEBING 

George A. Hebing, Rochester bandmaster, died at his 

home in Clinton Avenue South, March 9, His father was a 

musician and bandmaster and the son had been the director 


Since leaving the Metropolitan she had taken an interest in 
opera in English and was first vice president of the National 
Opera Club She sang Neda in | Pagliacci in the fi 
opera ever broadcasted in America under the auspices 
the club. 

Her latest engagement was a tour of the Orpheum yauce 
ville circuit. She had continued to sing since last December 


Ty . VAD 1eTC; 7 ats 
—s oo ee Bal of Hebing’s Band for twenty-six years. At various times despite the advice of physicians, and upon arriving in ( ymalia 
nest $e ‘t = pene t : tae = York Mr. Hebing toured the United States as a member of was ee? ill to appear further, being take n to the Rex pital 
eight months voca raining ew Arthur Pryor’s and John Philip Sousa’s bands. Hebing’s after only one matinee performance An honor which she 


City. Auditions now. Write “A. C. S.,’ 
care of Musicat Courter, 437 Fifth Ave- 


Band has been connected with almost every municipal cele- 
bration and parade in Rochester for a quarter of a century. 


especially valued was the appointment last year as a member 
f the Academia Filarmonica in Rome, the first Americar 
woman to be thus honored. 


nue, New York. 


The Vanderbilt Studios 


Choice, large studios, at the Washington ae | 


MARIZITA NAYLOR WILLIAMSON 
Marizita Naylor Williamson died on March 27 in Phila- 
delphia, where she had resided for the past year. Mrs. Wil- 
liamson had for a number of years been a pupil of Oscar 9° ==———————————————————————— . 





Mime. de Pasquali’s funeral services will be held in Boston, 
where her mother and one brother still survive her, and sl 
will be buried near that city 























Branch. At" eal’ location, Arun minutes trom, 43nd Seagle at Schroon Lake, N.Y. She also studied for a con 
Street near Fifth Avenue. Resident studios with private siderable time with Jean De Reszke in Nice, France. For ’ 
png Ag al gx BN .., — = the past year she had continued her studies with Edgar M. Si IMM 5 S COR N ER 
telephone and desk service. Main office, 15 East 38th Cooke of the De Reszke-Seagle School in Philadelphia 
Street, Vanderbilt 6998. pos ° : 
The funeral services were held on March 31, the musical ONGS a - ; 
Mrs. Mabel Duble-Scheele, Proprietor service being conducted by friends and fellow artists from 50 ‘GS OF CHARACTER FOR 
13-15 E. 38th Bt. 37-39-41 W. Oth St. 125 E. 37th St. the Schroon Lake Colony located in Philadelphia. CONCERT AND CHURCH 
Caledonia 2777 Stuyvesant 1321 Lexington 10172 ; ‘ ¢ APRIL IS HERE! $.50 
a Tsnipans - a BERNICE DE PASQUALI By Charles E. Wheeler 
Mme. Bernice de Pasquali, distinguished American opera rs iam ballad of Spring. Melodious and pleasing 
A T I A ST! singer, died on_ April om the Lord Lister Hospital in HAD THE VIOLET SENT ME You $.30 
Omaha, Neb. She was conscious up to the moment of her By Geoffrey O'Hara 
death, saying to her manager, Jay Clark, “I am afraid this A “wishful” thought suggested by the - ae 
9 is the end, Clark, good-bye.” charming music 
Mme. de Pasquali was a Boston woman. Her maiden I Love oo, Fett THE STORY $.60 
name was Bernice James, and she was the daughter ot s3 y J. DeForest Cline 
2 ° . P . . . ere 18 a fine spontaneous song-sett KX tl a in tar 
A real mild smoke which will not injure the voice, Captain James, U. S. A, retired, _and a member ol the hymn. The me lody del cately ind oh Be th 
especially made for singers, Daughters of the American Revolution. Her entire musical its simple but varied accompaniment succeeds in giving t 
: ‘ ? education was received in this country, her principal teacher text an added spirit and significance and makes th 
Highly recommended by leading artists. being Oscar Saenger. After singing for some time both in paael uasine palate dae ie : 
Sold in Boxes of 50, at $7.50 Per Box concert and opera here, Mme. Pasquali went abroad and By Beatrice Macgowan Scott cane 
won success there, making her debut in Milan as Marguerite Reverent love and simple dienity reflected here. } 
Send all order's by mail to in Faust. She married an Italian opera singer, the Count appropriate for “Mother's Day.” 
al le P. li, who died fe 
Salvatore de Pasquali, who died a few years ago. On her 
J. LEWIN 261 East 122nd St. , <i emo A .° ge tr — : 
ical statins New York City return to the United States she went first to Chicago and CLAYTON F. SUMMY CO., Publishers 
under the management of her husband appeared both in 429 South Wabash Ave., Chicago, Ill. 
concert and in opera. In 1910 she was engaged for the 





























LECTURE-RECITALS ON INTERNATIONAL LIEDER 
M. Victor Brault at Queen’s Hall, Festival Ravel, Londres .. . one would not have missed that beautiful diction for worlds 

and one does not often hear such thorough understanding of poet and composer.—The Times, London ; 
Boston Symphony Orchestra Concert—Miss Cedia Brault’s voice is of especial richness and she sang with much expression and 

kood taste—Worcester Evening Post. Now Booking for Season 1925-1926 

Address: VICTOR BRAULT, Lecturer, Conservatory of the University of Montreal, 312 East St. Catherine St., Montreal 


AITON JONES | FERRUCCIO F. CORRADETTI oh 


Officier de L’Academie de France et de L'Instruction Publique. MILAN 
PIANIST 


VOCAL TEACHER 
Personal Address: i U m4 K 


309 West 75th Street, New York, Tel. 9010 Trafalgar 
15 East 38th St., New York | WOODRUFF INTENSIVE METHOD 
Concert Violinist 
Persona! Representative: C. 0. Lusk, 118 No. La Salle $t., Chicago 





BRAULT 


The Center for 
Modern Music 


J. & W. CHESTER LTD., 


11 GREAT MARLBOROUGH STREET 
LONDON, 1 
post free on application 


























ent for learning to play the piano. Rapid, unusual results, 


LED New way of teaching scales. Entire first year work in 
25 West 42d St., New York book I, now ready. Normal course free by mail. Young 
Steinway Piano 
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CG P Cc 4 teachers and mothers assisted. 


H. E. Woodruff, 251 Clifton PI., Brooklyn, N. Y. 



































HILDA REITER 


COLORATURA SOPRANO 


“A refreshing oasis in a desert of coloratura sopranos is Miss 
Reiter.”—Camden Courier. 


“Hilda Reiter made her operatic debut as the Dew Fairy, using her 
clear, flexible voice in'a manner that foretells her brilliant possibilities.” 
Philadelphia Bulletin. 


Opera—Concert—Oratorio 
Costume Recitals 
Address: 6320 Argyle Street, Lawndale, Philadelphia, Pa. 
SS 


AUGUSTA BISPHAM STARKEY 


LYRIC SOPRANO 


“Her sweet voice and charming personality won her much 
applause.”—Philadeiphia Bulletin. 


“A splendid voice ... revealing real dramatic emotion.”— 
Philadeiphia ledger, 


Concert—Opera—Oratorio 
Costume Recitals 


Starkey Bldg., 4th & B Streets, San Diego, Cal. 
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Willard Sektberg is just completing a ten weeks’ tour 
with the Hinshaw Impresario company; he has received 
unusual notices for his fine work throughout the tour. 
Marian Callan, soprano, has made recent appearances for 
the Natural History Club at the New York Wanamaker 
Auditorium, and for the Fortnightly Club of the Bronx; 
she was soloist at the Chatham Orchestral concert, April 4, 
and will sing leading roles in the Warford Operatic Revue 
at Mamaroneck on April 21. 
Carl Rupprecht, baritone, 
Maplewood recently. 


sang at Kearny, N. J., and in 


Women’s PHILHARMONIC AFTERNOON MUSICALE 


At the Women’s Philharmonic Society’s regular monthly 
concert, in Carnegie Hall on March 8, two fine artists, Lalla 
Thomason, pianist, and Lillian Dixon, soprano, shared a 
joint recital program. The piano numbers included works 
by Schumann, Debussy, Gruenfeld and Dohnanyi. The vocal 
numbers were by Martini, Weckerlin, Phillips, Katherine B. 
Clark and Clara Edwards. Both artists acquitted them- 
selves creditably, eliciting rounds of applause and giving 
encores; Miss Varey was a very efficient accompanist. 

These musicales are growing increasingly interesting to 
the ultra-musical element and thereby adding to the society’s 
membership 

Cameo CLuB CONCERT 

Mrs. Clarence de Veaux Royer, founder and president of 
the Cameo Club, gave the regular annual concert, March 19, 
in the Waldorf-Astoria Apartments, the artists being from 
the New York School of Music and Arts. Victoria and 
Mary Regalbuto played duets and solos by Rubinstein and 
Liszt brilliantly. Gladys Birkmire, Marguerite Hitch, Janet 
Henderson and Leona Paul sang solos and duets in charm 
ing fashion, and young James Ross played a violin solo 
finely; encores were plentiful and everyone enjoyed the 
affair 

N. Y. S. or Music AND Arts CONCERT 


The March 19 weekly concert at the New York School of 
Music and Arts, Ralfe L. Sterner, president, brought many 
interesting and well given numbers. Some new performers 
interested the listeners particularly, among them Ruth Wi- 
land, dramatic soprano, who showed a voice of fine promise, 
Clyde Emmert appeared both as pianist and organist, playing 
Godard’s Cavalier Fantastique, and (with his instructor) 
the March from Tannhauser, showing talent and earnest 
study in both. Charles Verba, violinist, exhibited good tone 
and technic in the difficult double stopping of Brahms’ Hun 
garian Dance. Ethel Walkowitz has marked pianistic talent, 
playing Grieg’s Wedding Day with excellent and clean-cut 
technic. Frank Howard Warner, instructor and accompa 
nist at this institution, offered his own nocturne in B flat 
minor. Others appearing who have previously been heard 
at these concerts were Gladys Hill, Emily Dabney, Marie 
Cradock, Helen Gumper, Marie Kowal, Philip Carter and 
Ascher Heller. 

N. A. O. Executives Meet 

Chairman McAll presiding, there 
March 23 meeting of the executive committee, National 
Association of Organists, president Noble, secretary Nevins, 
treasurer Porter, Patty Stair (Cleyeland), Lillian Carpenter, 
and Messrs. Sammond, Adams and Riesberg. Miss Stair, 


were present at the 


April 9, 1925 
known as a leading musician of Cleveland, whose many 
compositions have general vogue, brought much information 
and answered many questions regarding the August 3 con- 
vention*in Cleveland. Progress was made in outlining the 
four days’ program. Besides organist froms all over the 
country, it is hoped that Messrs. Kraft, Percy, Metcalf, 
Bullis, Reimenschneider and Clemens, all of Cleveland, will 
share in the program, with the fair sex represented by Miss 
Matthewson (historical lecture-recital) and Miss Carpenter. 

The bast organs in the city will be at the disposition of the 
convention, with a special demonstration on the big audi- 
torium organ. There will be a moving picture demonstra- 
tion, the organist to come from the East, and the usual 
reduced railroad fares are expected. 


Rorper’s ANNUAL ALEXANDER AVENUE CHURCH CONCERT 


Irene Peckham and Dorothy Roeder, both prize-winning 
pianists of last year’s Music Week contests, with Emily 
Rosevelt, soprano, shared in the March 20 concert at the 
\lexander Avenue Baptist Church, under the direction of 
Carl M. Roeder. The playing of the two pianists has fre- 
quently received recognition in these columns, and deservedly 
so, for both have splendid talent; the Ampico was also used 
in attractive numbers, 


HELZMANN AND ArTHUR L. FerInBeErG Win MEDALS 


At the March 21 District No. 15 New York Music Week 
\ssociation piano contest, Fanny Helzmann, playing the 
Appassionata Sonata, Chopin B flat scherzo and Brahms 
Waltz, was awarded a marking of ninety; Arthur L. Fein- 
berg, playing pieces by Bach and Schumann, received eighty- 
eight. Both these pianists were in a group of sixteen play- 
ers, ranging from ten to twenty-five years of age. Mildred 
L. Pearson also won high honors, the judges being Walter 
Charmbury and F, W. Riesberg; Laura Sedgwick Collins, 
field director, presented the medals. 


FANNY 


EvuGENIO PrraNI WRITES 


Eugenio di Pirani, composer, athlete, literateur, of Brook 
lyn, who has the (European conferred) titles of “Profes- 
sor” and “Commendatore,” was recently addressed as Miss 
Eugenie Pirani by an ill-informed musical weekly. He 
wrote them “It sounds so sweet! Of all the titles of which 
I am the proud possessor this is quite the sweetest; but it’s 
wrong.” 

RECITAL 


CHesHIRE-KrAuss Harp AND VIOLIN 


In memory of the English harpist, John Cheshire, his 
daughter Zoe Cheshire, harpist, and Margaret L. Krauss, 
violinist, gave a recital at Steinway Hall, March 26. Works 
by the celebrated Cheshire and by Schuecker and Godard 
were played on the harp, the violinist being heard in pieces 
by Schumann, Brahms, Von Kunits and Wieniawski. 

STANLEY Plays New OrGAN 

Assisted by the choir of the North Reformed Church, 
Newark, N. J., Walter Peck Stanley, organist of the church, 
played the new Casavant organ March 25, under the Union- 


Essex chapter auspices, N. A. of O. He played works by 
Bach, Saint-Saéns, Noble, Guilmant, Delamarter and Tom- 
belle, the choir of the church participating in the choral 


concert as Part IT. 
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on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 
; For fifty years the Sohmer family 
JSofimer have been making Sohmer pianos. 
ee To make the most artistic piano 
‘ possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 
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HAROLD HENRY 


AN AMERICAN PIANIST OF INTERNATIONAL REPUTATION 


MR. HENRY’S SUCCESSFUL MASTER CLASS WILL BE HELD AGAIN THIS SUMMER AT 
BENNINGTON, VER ’ aR Ist. 
MONT, FROM JUNE Ist to OCTOBER Ist CHICKERING EXCLUSIVELY 





LADD Ath eee eee Rhea ero eet et aaa ee aha neeeeen Ge ke hs ee ne 
Thr " 7 ’ 4 r MH 
l ff 











J > | 





























heh Ath hh Ant dnttindn h ace hte hentia % chin A dhrn sh hermit 











